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Forever Missing You

Each tear rolling down,
My already damp face,
Reminded me of,
What had taken place,
Though I tried so hard to forget.

No comforting words.
From sympathetic friends,
Could soothe the pain,
That the grieving heart sends.
Or soften my regret

I heard with dry eyes.
For I could not perceive,
My mind became numb,

And my senses took leave,
| ssimply could not let it be.

The Almighty hand.
Which dealt this blow.
Is stronger than any strength,
I'll ever know,
And made the truth so unreal to me

Unceasingly did.
| pace the room,
Where 1'd learned of.

This dreadful doom.
But there was nothing I could do

Now till the end,
['1l think of that dav.
And in my tears,
I'll tloat away
Forever missing you

( Juhi Farooqui)
KK KKK
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Juhi Farooqui

Age 12

Here's in memory of my beloved grandfather, who
enconraged me in everything I did, who loved me like only a
grandfather can, who was there to support every step I took,
and with whom 1 shared everything. He will forever live on in

our hearts.

1.oss

What’s there to live for in this world?
When everything slips away,
And all we can do 1s sit and cry,
“Oh why can nothing stay?”
Will any words make any sense,
When all you can do 1s weep?
For the special one that slipped away,
While you were asleep.

Why can we hold nothing dear?
Everything falls from our hands.
For everything our hearts bring near,
Goes on to a new land.

Do stay with me, oh one | love,
Wait till I am gone,

S that my heart won’t break for you,

When your own time comes.

oK ok ook sk ok
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Some angles are already waiting for him at the heaven’s front

There would be now ample time for him to go beyond

*Javid Nama’ and “The Waste Land’

He never opted for the easy plum that dropped on his lap

He always ached for the star that beckoned him beyond the
seventh layer of the sky

. “Fare thee well, Siraj. The earth feels orphaned after you
departure’

* % % & %

(Prof. Shiv K. Kumar is a poet, novelist, short story writer,
playwright, critic and translator. He was awarded Padma

Bhushan in 2001)
R KKK
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Prof Shiv K. Kumar
Former Professor and Head,

English Dept,
Osmania University

From Ventilator to Morgue
(In Memory of Syed Sirajuddin)

In this cabin from where no body has ever escaped,
Even the air is nosed by the tangled wire

Of a support system that looks like the intestine hooked out
Of a patient on an operation table

There he’s gone deep into slumber,

His head tilted towards a blank wall-

As if he 1s not indifferent to the goings on around him.
He rests after eighty years of voyaging

Through a rugged mountain terrain.

Before walking away, 1 caress the feet of someone
Who 1s more mind than body, more spirit than matter.

It 1s only a few feet from here to the dark chamber

Where he lies huddled up with several others-

Saint or sinner, judge or accused.

He is now nameless, rechristened as only patient number 608.

‘Pay up your bills’, rattles a voice from the counter.
‘Before we can let the body be taken out’

Far away, a patch of sodden earth awaits him.,
Under which he will lie till a trumpet calls him to God’s
presence.
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journeys across the elemental stage, and we get caught in the
ever flowing current of time, winding back and forth,
gathering to itself — in terms of history — all the present, past
and future centuries It is a stark landscape with only a few
colours in it. the blue of the sky, the brown of the earth, the
glittering silver of snow and rivers under light, the white of
light and the black of darkness with an occasional warm red
of a lake of blood. Even the green of trees shows itselt
fitfully. A look at the landscape of the Payam-mashriq will
show how Igbal keeps the romantic and the picturesque out
of the canvas of the Javid Nameh

The Javid Nameh, the Commedia and Paradise Lost
all place their stage and their dramatis personae beyond the
earth. but the earth sweeps back into all three both temporally
and spatially.

Read at the International Seminar on Igbal
15-18 February 1987
Department of Persian, Aligarh Muslim University

KSR KK K
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replies, “I was once a man. My parents were Lambards,
Mantovans. 1 was born near Mantova and lived in Rome, the
contemporary of Augustus.” With this detail he at once
passes into tfie solid world of flesh and blood. Rumi, on the
other hand, remains a shadowy figure in the Javid Nameh,
more a symbol than a living being. Igbal merely says that his
old face had the glow of youth, his lips carried the secret of
life on them, and unfading light shrouded his person. A
comparison between Milton’s Satan and Igbal’s Iblees would
yield the same result. When Satan, after his great fall, sets up
a council and starts a debate, he recreates the theoretically yet
unborn British parliament, he himself a solid debator and
orator. Igbal’s Iblees looms vaguely from a fog of smoke.

An interesting instance of how Igbal spiritualizes his
landscape occurs on the ‘Falak-e-Utarad’. It is delightful land
with noise of rushing water among the hills, but without life.
Yet there echoes in it the call to prayer, Allah-o-Akbar.
Puzzled, Zindarud asks,

It is the abode of saints.

There is little variety in the landscape of the Javid
Nameh. Its recurring features are made up of desert and
valley, rivers, mountains, the sky, sun, moon and stars, light
and darkness. Igbal varies it only slightly from one celestial
region to another. He is not interested in it per se. His
cosmology is not elaborate like that of Milton or Dante. He
makes use of the Islamic concept of the seven heavens in
creating seven celestial stages of his spiritual journey with a
glance at the tradition of the ‘Mira)’” and leaves it at that. He
merely needs a device that can enable him to meet the great
dead and hear their comments on life and its problems as he
saw them. There 1s no room in the universe he creates from
minute or picturesque detail. We accompany Zindarud, as he
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- Nameh almost always acquires an inner dimensions, or,
viewed from the other end, takes on the character of an

- exteriorization of states of mind or spiritual experience. Let

' me take one example for illustration. On the first leg of his
journey, Zindarud lands on the moon, the abode of the yogi
and sage Vishwamitra. The moon’s barren hills are
soundless. There is no grass here, no birds. The clouds bear
no water. This desolate world is a reflection of the ascetic life
as it appears from the outside, colourless, dry, unproductive.
Rumi tells Zindarud that the inside of this apparently barren
world is more agreeable. The two walk through a dark cavern
to emerge into a valley where there are tall trees, the air is
exhilarating, and, though there is no sun. a soft morning light,
overspreads the scene. Even the shadows in this delightful
valley have the glow of light.

This 1s the inner world of the yogi or ant externalized
(Jahan Dost — Arif-e-Hindi (Vishwa Mitra)).

This almost constantly 1mplied correspondence
between the physical world and the world of ideas or spirit
gives a generalized character to the natural scene in the Javid
Nameh. They lack the solidity and the mass that similar
scenes have in Paradise Lost and the Commedia. This 1s
partly because the last two are epics, which the Javid Nameh,
despite its close resemblance with specially the Divine
Comedy, is not. It can be classified as a philosophical poem,
not an epic. Its characters are not solid enough, 1ts drama not
intense enough. Perhaps this needs to be made a little more
clear. Virgil in the Commedia and Rumi in the Javid Nameh
are identical figures in some ways. Both are "‘murshids’, or
guides. Both appear to the poets from behind a hill. When
Dante sees the apparition of Virgil he does not know what he
1s, man or shade (uomo od ombra). To his query Virgil
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-re-ach a better appreciation of each of them, I would like to
begin at this point.

The Javid Nameh, like the Mathnavi of Maulana
Rum, can be called an Islamic poem. But it is not Islamic in
the sense that the Divine Comedy and Paradise Lost are
Christian. It draws heavily on the Quran, Islamic ethics and
classical Islamic thought, but it does not attract theology as
do the other two poems. Compare, for example, the opening
of these three. Milton begins with the Biblical version of the
fall, Dante with a typical Christian metaphor, often employed
in theological discourses, the journey, the loss of the right
path, the forest of doubt and sin. The ‘h«*ll..lnaj.at""i with which
Igbal introduces his poem speaks of the isolation of man in a
non-sentient physical world. The scene here consists of
elemental objects, the sky, sun and the moon, the sea the
mountains and the wilderness, all of which are mute and
dumb to man There are interminable spaces around us.
Placed in this lonely landscape the protagonist yearns for a
kindred soul and for knowledge, and revelation. Igbal is
concerned not with religion but with religious experience, the
situation that leads to a desire for religious awareness. The
milieu that he creates i1s mystic and has no theological aspect.

In sketching the landscape of the six planets that
Zindarud visits in his journey across the heavens, Igbal uses
broad strokes and a large brush. The rich and vivid detail that
we find specially in Dante is absent. Both Milton and Dante
get so absorbed in the scenes they create that the scenes
acquire a life of their own and begin to exist in their own
right. Iqbal makes his landscape subserve his theme and its
immediate needs, and he does so with economy. He uses it to
create an atmosphere which reciprocates his ideas and his
concerns. For this reason the natural landscape in the Javid
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Prof.S.Sirajuddin

Landscape in Javidnameh

Landscape in a poem, specially a long one, is the
spatial arrangement that a poet makes for the unfolding of the
drama of his poem. A major poem, apart from other things, 1s
a unique handling of time and space Poets are conscious of
the fact that things have meaning in their spatial and temporal
context. Even when they wish to transcend time and space, as
Igbal does so often, they know, through poetic instinct, that
they cannot create anything outside time and space, whatever
the degree of abstraction they choose. As Picasso put it
“There is no abstract art. One always has to begin with
something.” Even when the mise-en-scene 1s extral
terrestrial. terrestrial images must people the stage. The earth
haunts the celestial

Igbal, despite his transcendental aspirations, 1s
constantly preoccupied with zaman and makan. His handling
and concept of time has been much written on, his handling
of space, the landscape he uses or creates for his abstractions
of thought or spiritual states has received much less attention.
I propose here to briefly sketch some aspects or features of
the material landscape in which the dramatis personae of the
Javid Nameh are placed.

Igbal’s Javid Nameh, Dante’s Divina Commedia and
Milton’s Paradise Lost are of a group as poems. In scheme
and intention they have strong affinities. At the same time
they are as different as any three poems can be. And since |
feel that through an understanding of this difference we can
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|

Kalim-Allahi, for Igbal, is the leadership that defies unjust

authority like that of the Pharaoh. It creates a revolution and
leads a people to freedom and the joy of self-realisation. One
of his qualities 1s power:

s ke = i slar

Asa nahin to kalimi hai kar-i-be-buniyad

Igbal’s preoccupation with power has been mentioned
disapprovingly by his Western critics. They think that, by
exalting power as he does, Igbal 1s moving away from
humanist values. This is due to the fact that they do not give
enough thought to his concept of power. They think of that
element of power as the value that led to fascism in Europe.
Igbal’s admiration is for power that is put to the service of
mankind.

..:.fd/.:ﬂ‘..él. {_';"JJJLSJV
Sarwari dar din-i-ma khidmaigarist

It 1s with this view that he speaks in terms of hikmat-i-kalimi
and hikmat-i-fir ‘awni in Pas Cheh Bayad Kard. Couldn’t we
say that, ‘when we look at the crises of leadership and the
widespread misuse of power in the Third World — or, indeed,
any world — Igbal’s concept of exoterically regulated and
spiritually controlled power, and normally inspired
revolutionary leadership becomes pointedly relevant and
meaningful?

(Revised version of a paper read on 17" June, 1 988, at a
Seminar on Igbal, at the Igbal Institute, Srinagar.)

oK ok ok ok
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Yaqin afrad ka sarmaya-i-ta’'mir-i-millat hai
Yahi guwwat hai jo surat-gar-i-tagdir-i-millat hai
(Tulu-i-Islam)

The poetic cornucopia of Igbal throws up again and
again the image of this ideal individual, tough and gentle,
independent, considerate, creative, and holding within
himself elements of power and humility. Igbal has various
terms for him, Mu 'min, qalandar, mujahid. 1gbal’s interest in
personality is inexhaustible. Javid Namah in one sense is a
personality quest, and connected with this in Igbal’s mind 1s
the problem of leadership. Individuals alone are capable of
giving society a lead in the march of evolution. Without
leadership society would be left groping on its onward

journey. 3 .
::‘_.L,,g.: Uvﬂbﬁ'y‘:é’—' G'Lﬂd!( i:.ﬁi:ftu_jz‘;:.*ulj.asuif?

--;‘-dq J’LJ.-:’JJUF—UJ' cf“c{ 1 /"fi-‘-&-;:‘ffw:f

Manzil-i-rah ravan dur bhi dushwar bhi hai
Koi is qafile mein, qafila salar bhi hai
Badh ke khaibar se hai yeh ma 'rikah-i-din-o-watan
Is Zamane men koi Haidar-i-karrar bhi hai

JU!}UL«’JG{."_{;JT};‘
M & e Lde s

Nazar ai na mujhe gafila salaron nien
Who shabani ke hai tamhid-i-kalim-Allahi
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a fresh look at “that body of juristic principles which is called
the Shari’'ah.” Despite the great reverence in which Indian
Muslims hold him, they have not paid much attention to
Igbal’s plea for renovation and change.

We can see that Igbal is significant in both specific
and general ways. In fact, although he was too genuine a
thinker and man to keep himself away from immediate
political and social issues, his mind was more in its element
when concerned with larger truths and the basic motives of
human conduct. The mathnavi, Pas Cheh Bayad Kard Ai
Agwam-i-Sharq, by its title appears to be a work offering a
programme of action to the countries of East, but what we
actually find in it are general principles of life and human
conduct with Igbal’s usual emphasis on the spiritual and
ethical element in human affairs. Creativity is once again
projected a great spiritual and social value. The East should
free its thought from the influence of the West (Farang),
adopt Aikmat-i-kalimi (prophetic wisdom) which is informed
with truth, earnestness. compassion and humility (sidg-o-
ikhlas-o-niyaz-o-soz-o-dard) 5135533 s 1 ae and then
reshape the world and its society accordine to its own norms
(bar murad-i-khud jahan ta mir ki) d;i'tULzZ Y
Imitation, or raqglid, he condemns.

/:.;J:w:-":‘/f‘_.;;_f:
wa'i gqawme kushtah-i-taqlid-i-ghair (Alas and oh the nation
died by aping).
Concerned as Igbal is with a political and social order
that is ethically based and just, he is even more deeply
concerned with the basic unit of such an order, the individual.

It is the force and make up of the individual that lies at the
core of such organisations:
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Bharosa kar nahin sakte ghulamon ki basirat par
Ke dunya men fagar mardan-i-hur ki ankh hai bina

\:é? JHJ»:@J;%T
(Ah mahkumi wa tagleed - o-zawal-e-tahgheeqh)

Alas and oh the slavery, the conformism, and the decline of
the spirit of enquiry

Igbal’s call to draw on one’s own cultural and spiritual
resources. which he expressed by saying: “The vitality of a
people is centered in their inner spiritual impulsion’s”

Lfl-'J-_-fJﬂ.ﬁ-'} LUk (Ummatan ra zindagi jadhab-i-
darun’ [ Pas ¢ heh Bayad Kard]) and his whish that the Spirtt
of the East spring up again in its body #‘Jﬁ%uﬁﬁ.ﬁ;1j}‘;¢ 3
(Ruh-i-mashriq andar tanash bayad danid) assumes
meaning in the context of the revolution in Iran, which Igbal
might have watched with close interest were he alive today

As | stated above, Igbal’s political and social views
stem from the general principles of life he discovered for
himself through his study of Islam and the Quran in the light
of the development of thought in the West. Igbal does not
offer us a philosophical system, but he arrives at certain
philnsophical positions, and formulates certain values which
were not only meaningful in his own time. but continue to be
so today. One of the basic concepts of Igbal is that of change
or movement. Islam, according to him, has a built-in view

1904. in an article published in the Makhzan, 1gbal called for
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Shahid and Syed Ahmad Khan to Igbal. Placed thus, Igbal’s
deep roots in tradition, as well as his originality, become
manifest. It should also be noted that, of the figures
mentioned, Igbal alone is a poet by birth, the only man who
has been able to give impassioned poetic form to concepts
and ideals that have not often been regarded as ideal material
for poetry, and to reflect a vast culture with all its ebb and
flow, its tensions, problems and glories.

While Igbal lived, India and the countries of what is
now being called the Third World were still under colonial
rule. Political freedom was then, perhaps, uppermost in the
minds of the colonial peoples. Igbal gave new substance to
the concept of freedom by placing it on a philosophical level
and making it not merely a political and social but also a
moral and spiritual need. Slavery was for him the complete
negation of all growth, intellectual and moral, an
impoverishment of men’s minds and lives. “The mind of the
enslaved,” said Igbal, “thinks as the master does” (ba kani-i-
khwajah andishad ghulam)

The Third World is now politically free, but in several
ways its subservience is not yet over. Igbal would have
thought that his phrase ba kam-i-khwajah andishad ghulam
( (%2452 8 ) would still apply to the people of the
Third World, for Igbal saw slavery in more senses than the
political. Mental slavery killed the highest function of the
human self, creativity, and renderd the eye incapable of
insight: |
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him in a position few poets have enjoyed either in the
' subcontinent or elsewhere. Almost sixty years after his death,
he is still regarded by the generality of Muslims as their
preceptor and guide. In matters of conduct and belief they
seek his guidance. He has given them phrases or lines that
memorably sum up personalities and systems, Payghcembar-i-
Hagq na Shanas (godless prophet) Majdhub-i-Farangi (The
Ecstatic European), two terms he used to describe Neitzche,
and masavat-i-shikam (equality of livelihood) by which he
referred to socialism. Often, such phrases or lines direct and
crystallize their own responses to men and matters. Despite
the attempts of modernist intellectuals to depoliticise Igbal
and treat him primarily as a poet rather than a leader or
teacher. the Muslim community has refused to give up their
image of him. They not only warm their hands at his fire but
seek it out so that it may illuminate a way for them. This
doubtless has prevented Igbal’s poetic personality from
coming fully to the fore, but it also explains the very specific
significance he has had for the average Muslim in India and
perhaps, also, in the Islamic Third World. Dr. Schimmel, 1n
Grabriel's Wing, has given the episode of a Turkish waiter
who wished eagerly to hear from her about the poetry and
person of Dr. Mohammad Iqgbal.

To understand the significance of Igbal for Muslims,
whether in India or outside, we need to place him in the
context of a certain more or less regular socio-religious
process in Islamic history. Periodical reinterpretation of
Islam with reference to its fundamental sources, and in terms
of changing times, has been a more or less regular feature of
the Muslim experience. From al-Ghazzali and ibn Taimiyyah
to Shah Wali-Allah there is a whole chain of men who
attempted this task of reinterpretation. In India, the line from
Shah Wali-Allah extends through men like Shah Ismail
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the international seminars on the poet in Delhi, Lahore and
Hyderabad in 1970 and 1980s.

In India, Igbal has two aspects, that of the poet of
early nationalist, patriotic poetry, the poet of “Sare Jahan se
Achchha”and “Himalah”, and that of the later Igbal, the
Islamic thinker, the man who realised and incorporated in his
imposing, poetic structure, the essence and richness of a
world religion and culture. The early, romantic Igbal seems
likely to remain dear to India generally since he has captured,
in his early poems, the emotional atmosphere of an inspiring
period in the history of the subcontinent. The haunting charm
of his lyrics is reinforced today by a nostalgia for a time
when the diverse elements of a huge Indian population had
come closer together, closer than they had come before or
would come later. However, some of Igbal’s views do
acquire significance afresh in the modern Indian context. For
example, he had held that only a loose federation with a
maximum freedom for the federating units was politically
viable in India. “There can be no peace in India,” he declared
in 1930, in his presidential address to the annual session of
the Muslim League, “so long as it is not recognized that
every nationality has a right to develop on modern lines
without breaking with its past. “This view has been restated
in different forms and discussed in the new context of a less
centralized India.

For Muslims in India Igbal has a deeper significance.
Indian Muslims appear to have paid greater attention to Igbal
as a thinker than as a poet. This is clear from the titles they
gave mim, ‘Allamah, Tarjuman-i-Hagiqat, Dana-i-Raz etc.
Igbal’s determination to use poetry as a means of
reformation, his feeling for his people, and his desire to reach
the masses at a critical moment in their history have placed
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legislature). However, he did help to restore the price of the
long enslaved East by claiming that the East had something
of great value to offer to the West — an ethical basis of life,
and a spirituality which could serve to control the West’s
unbridled hunger for money and power. Igbal 1s thus
champion of the Third World, although he is mainly
concerned with the Islamic part of it. His feeling for the
oppressed extends to all, but his preoccupation is with the
lands of Islam From these lands, however, his voice can
reach out to the rest of the world.

If we ask the question: what is Igbal’s importance to
India and the Third World, certain points would need
clarification. First, which India do we mean? With a revival
of regional centres of cultural and political activity in the
country. the shadow of Igbal, along with the culture he stood
for and the language he wrote in, is shrinking. Though he has
emerged as an international figure, especially since the late
1970, his Indian audience has perhaps diminished. There are
urban pockets where he still looms large. Two places, in my
experience, where Igbal is still a tangible force with a mass
impact are Hyderabad and Srinagar, though in Hyderabad his
appeal is limited to the Urdu-speaking section of the public
The Islamic Third World, for whose sake Igbal wrote his
serious poetry in Persian, seems to have awoken to a
realization of Igbal as one of the greatest Islamic Figures,
along with Jamaluddin Afghani, of the twentieth century. In
this part of the Third World, Igbal is known predominantly as
a reformer. Muslih-I Qaran-I Akhiri as Ali Shariati called
him. Admiration for Igbal has grown in Iran, Afghanistan and
Trukey, areas, to a greater or lesser degree, of Persian
linguistic influence. The Arab world knows less of him,
though Egypt has begun to be drawn to him, as was seen in
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addressed not to other philosophers and poets, but to a group
of society of people which has a permanent creed and an
already determined ‘mode of conduct. Such a society, he
thinks, is the Ummah of Islam, and, since the ideals he has
before him, though meant for mankind in general, can be
effectively realized only through such a society, he has
perforce to address himself to it. It is this stand of Igbal’s that
makes 1t incumbent on those who wish to reach the universal
in him to pass through and understand his Islamic affiliations.

[qbal’s desire to reach and influence society gives his
verse a temporal and political aspect. Igbal’s political
concern is to rid the world of injustice, exploitation and the
domination of one group of people over another. This
concern is related to the more basic ideas of his philosophy:
power, have, the self, the autonomy of the human mind,
creativity and fagr (which combines power with humility,
and independence with submission to Divine Will). Igbal
quite manifestly does not have a definite political or
economic programme, he merely provides the basic spiritual
and ethical ingredients of such a programme, a programme
which might slowly take shape of mankind, understands its
destiny. and its relationship with the universe and with the
permanence that lies beyond the flux of time and charge.

In Igbal’s time the general term for the “Third World”
was “the East.” static, inert, inhabited by a subject people,
dominated by the dynamic and industrialised West. East and
West are treated by Igbal as two distinct attitudes. He finds
both inadequate and disappointing, and sets himself the task
of evolving a synthesis. The synthesis, if he does find it, is of
the purely theoretical kind, as Igbal only occasionally
suggests an institutional means of accomplishing it (for
example, his suggestion of ijma through a democratic
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A Poet’s Significance: Igbal & The Third World

The significance of a poet lies beyond his immediate
concerns and the ostensible topics of his writing. Poetry
works through complex means, including, among other
things, verbal rhythms which form part of its import
Significance in the case of poetry involves not only
understanding but sensation, evoking a response which 1s part
cognitive and part neural. The significance alters with each
generation of readers in accordance with their peculiar
sensibility and also, perhaps, their needs. Thus, as such to
talk of Igbal’s significance in a specific sense is to limit it. In
its higher reaches, Igbal’s poetry transcends limited goals and
acquires a universal human value. However Igbal exists not
only as a poet. but also as a distinct thinker, distinct
sometimes from the poet. There is no conflict between the
poet and the thinker, at least no serious conflict, but
occasionally one or the other has the stage to himselt. In
Igbal’s prose, the poet does not interfere with the thinker, in
his poetry the thinker does, although, in the best poetry. the
distinction between the two disappears or is kept out of view.
It is also true that Igbal addressed himself to a certain group
of people whom he regarded as the target of his ideas and
whom he sought to sting and motivate into shaping a society
which, according to him, Islam envisaged and which
Muslims had thus far failed to realise.

Igbal’s desire to make his poetry (and also his prose
writings) an instrument of social and political change 1S
obvious. In a letter to Reynold A Nicholson he speaks of
how. if a philosophy is to penetrate human life, it has to be
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man I1n his cosmetic status, sets out on a journey across
oceans and mountains, and, beyond the earth, to the moon
asking them if they have any affinity with him. They all keep
to themselves and say nothing. He finally reaches the
presence of God to tell him that the universe has nothing in
common with him — Jehan tehi ze dil o musht-e khak-e mun
hama dil (The universe lacks what I have, a heart). In reply
he merely gets a knowing smile.

From the Bang-e-Dara and the Payam-e-Mashriq two
streams flow out. One passes (publication chronology over-
looked) through the Asrar and the Runniz to reach the Javeed
Namah, the other runs on to the Zabur-e-Ajam. The Javeed
Namah deals with problems of power, of leadership, probing
society and civilization and the human personality. The
Zabur, as Iqgbal himself has said, is poetry to be read in
solitude — Agar ho zauq 1o khilvat mein parh Zabur-e Ajam.
The Javed Namah leans towards reason, the Zabur towards
intution. In my opinion two streams merge in the best poems
and ghazals of the Bal-e Jibril, producing some of the finest
philosophical poetry found in the Indo-Persian literature. But
that 1s another story the telling of which would need another
session.

R S St o
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If 1 had time and space 1 would sketch a detailed
critical reading of the Payam as 1 have done to an extent, in
the case of the Bang-e-Dara, but in view of the limitations of
a lecture 1 would content myself with a few general remarks.
Of all Igbal’s works the Payam is closest to the Bang-e-Dara,
thematically and stylistically. It is one of the finest of Igbal’s
Persian works and at places touches pure poetry as no other
work does. The landscape here is varied and rich, Nature, as
poems like “Bu-e-gul”, “Surood-e-Anjum”, “Lalah’,
“Kirmak-e-Shabtab™” and “Shabnam” testify, 1s still a joy In
itself. and the philosophic strain of some of the poems of the
Bang-e-Dara gets more strongly defined, for example, in the
“Lala-e Tur”. and in the poems about the fall of Adam and
his arrival on earth, the mystic defiance of Iblis, the song of
time and the dialogue between man and God The tone and
the language in the Payam are more assured than in the
Bang-e-Dara. In the section called the “Mai-e-Baqi™ Hatiz
seems to come alive with a twentieth century consciousness,
and Igbal in the phrasing of the great Persian pleads for
ecstasy infused with awareness.

1 would like here to call the attention of Igbal s reader
to a particular point about his poetry before I wind up, a point
which is often inadvertently missed or ignored, but which is
of central importance for a full understanding of Iqbal's
opera poetica. | refer to the poet’s sense of isolation and
loneliness which is co-ordinate with the loneliness of man as
man — “I’'umo che e solo con se” (man who is alone with
himself). In the Bang-e Dara there is a small poem on this
theme entitled “Tanhai” (Loneliness)- Kis shai ki tujhe havas
hai ai dil (“what is it you miss my heart”). In the Payam-e-
Mashriq this feeling has acquired cosmic dimensions In a
poem, which has the same title as the one in the Bang-e-
Dara, the protagonist, which is the poet himself, which 1s
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Vahid’s book on the poet. This would obviously mean that
Mr. Vahid’s presentation is inadequate. 1 have already
referred to Igbal’s gentleness and his closeness to the child.
Let me now refer to his poem on the death of his mother (see

Bang-e-Dara p. 255).

Any one who reads the poem and its moving lines
will have little doubt about Igbal’s humanitarian quality.
What Forster is looking for 1s compassion. The equivalent of
compassion in Urdu-Persian tradition 1s dard, a term which is
even deeper and more comprehensive than compassion. And
if Igbal is not a poet of dard, he is not a poet at all. For lack
of it paradise itself is a dead world to him. Forster naturally
could have no notion as to how Igbal’s power leads to
gentleness and compassion. It is the coming together of
power and compassion that Igbal saw in perfection in the
person of the Prophet of Islam, a fusion which made the
Prophet, as the Persian poet, Jami, put it, both “Shah-e-
shahan” and “Shah-e-gadayan”, i.e. alike the King of kings
and King of the poor.

With the “Khizr-e-Rah” Igbal’s poetry reaches a take
off point. His thought deepens and takes over the direction of
his poetry. Igbal uses the myth of Khizr to probe the life of
man on earth. Like Tiresias in Eliot’s “Waste Land”, the
deathless Khizr provides flashes of universal and prophetic
insights_into_life and society. There is no room here for a
detailed analysis of this poem, but it gives clear indications of
the philosophic poet feeling his way forward with steady
steps. Iqbal’s crucial idea of life as a constant and progressive
movement, his strong dislike of exploitation, imperialism and
the capitalist order all receive their early definition in this
poem.
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When we move on to the third and last section of the
Bang-e-Dara which opens with the “Balad-e-Islamyah™ and
reaches a climax in the “Shikvah”, we find ourselves in a
changed ambience. The change is not really sudden, we had
indications of it in earlier poems like “Bilal,”, “Abdul Qader
Ke Nam” and “Saqliyah™ but it certainly seems quite
pronounced. If we read, for example, the poem on “The Poet
and the Candle” — the candle has appeared thrice earlier in
the first section — we can sense the difference. Iqgbal’s
rhetoric is at its most powerful in those poems in this section
which made him famous throughout Muslim India. Poetically
the third section has appeared to me as a kind ot hyphen
between Igbal's early romantic poetry and his later
philosophical verse. It is in this section that historic time
assumes such importance for Igbal. Great as the “Shikvah™ is,
| tend to regard it as a pause in Igbal’s onward journey. But
the third part of Bang-e-Dara is not all of a piece, there are
poems in it in which the poet of the first part comes alive,
e.g in “Chand” and “Shaer” (p. 187 and p. 235), and others
in which the poet to come is being born, e.g. the "Khizr-e-
Rah” and the “Irteqa” (pp. 288, 249) Before we take a look
at the ‘Khizr-e-Rah’, there is one more very significant poem
of Igbal is this section which we should note, his poem on the
death of his mother, one of the finest and one of the best
constructed of his poems. E. M. Forster once called Igbal
‘anti-humanitarian’  In a letter (quoted in Dr. Rafiq Zaaria’s
foreword to Mr. Khushwant Sing’s English version of the
“Shikvah” and the “Javab”) he once wrote “Humanitarian has
two senses ° (i) development of human powers and (1)
compassion and responsibility felt by the strong for the
weak’s failures Igbal (as far as | can gather from Vahid s
book and it is almost my only authority) was humanitarian in
sense (i) but not in sense (ii)”. Forster’s only source of
knowing lIgbal. according to his own assertion is Mr. S. A
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Wordsworth, who seems to be active influence at this time,
he does not move towards pantheism. Nature can unlock
sources of wonder and joy in man, it can stimulate his
questioning soul but it does not admit of apotheosis for him.
Revelation, which is the highest event for man, comes
through other sources. In the “Aftab-e Subh”, addressing the
sun and let us remember that as an image and symbol the sun
continues to shine in Igbal’s poetry to the end — Igbal writes
that while the sun opens out the world to the eye it needs a
different vision for the inner eye to open (p. 37).

Igbal finds the beauty of natural objects fascinating
but static, and contrasts it with the restless, dynamic
sensibility of man. As an example one can refer to lines
1,3,9,10 and 11 in the “Gul-e Rangin” (pp. 6,8).

There 1s a small group of minor poems in the second
part of the Bang-e Dara which should not be skipped.. These
are poems in which Igbal speaks of his love in the romantic
sense, the love for a woman (ishq-e-majazi). To modern taste
these poems might appear too mild, but there are glimpses in
them of a passion sophisticated by a deep culture and
manners. Only a lover could write lines like those in the
poem entitled “Visal” (Union) where the poet speaks of how

it 1s the imprisonment of love that has liberated him (pp.
126,27). ‘

These poems are particularly educative for those
readers of Igbal who never allow him to get off a pedestal if
not the pulpit. Further the love song in Iqbal’s later poetry 1s
going to change so much in tone and tenor that it is time we
paused here and relished it.
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Van bhi insan hai gateel-e zaug-e istefham kya.

Even while fascinated, the poet’s eye is searching for
a secret at the core of things, what in Urdu-Persian literary
tradition has been termed raz-e daroon-e¢ Khana. In several
poems of the Bang-e Dara, as \n English romantic poetry,
man develops a close relationship with Nature, and yet there
is something in man that keeps him apart, the aching heart in
his breast i1s what Nature lacks (p. 77):

Dard jis pehlu mein utthta hai woh pehlu aur hai.

And this separateness in not, as 1in Keats's
“Nightingale”, the result of a waking up to reality but an
awareness of an evolutionary difference. In the poem on the
candle (Shama) the poet and the candle have the same
identity — I too burn and suffer like you (i.e. the candle) — but
as the poem proceeds the significant difference between the
two emerges which consists in the awareness of the “burning’
which is peculiar to man (pp. 32,33).

Igbal does not rue this human sensibility, the capacity
to suffer and have awareness of one’s suffering; he does not
cry out in despair “adieu, adieu” when the moment of
communion with nature is past and the consciousness of the
self returns. On the contrary he regards this consciousness as
a seminal, germinal force, seen at its best in man but
operative even ip the inanimate world, giving every object its
special identity (p 33)

In poems like “Himala”, “Abr-e-Kohsar”, “Ek Arzoo”
etc. Igbal is an entranced spectator. Nature unveils 1ts
beauties before his fascinated eye, and. as he watches, he is
not troubled by any intrusive thoughts. But unlike
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“Childhood” (Ahd-e-Tifli), p. 8, vv. 1,3,4,5. In these verses
Igbal speaks with deep tenderness about the child’s
absorption in watching a candle flame, in watching the moon
pacing through tattered clouds, the rapt childish interest in
the fictitious stories about the moon, even in the clanging of
the door chain meant to divert his/her attention. There is a
remarkable freshness in the poems of the first part of the
Bang-e-Dara. The diction is an advance on Hali — outside the
Musaddas - and Mohammad Husain Azad, the two major
writers who gave a new tone to Urdu poetry. Igbal’s mind is
still free from the serious preoccupations of his later period.
With an unburdened eye the poet views the beauty that
manifests itself in Nature and its varied forms. “Himala”,
“Gul-e-Rangin”, *“Abr-e-Kohsar”, “Shama”, “Aftab”. “Tifl-e-
Shirkhwar”, “Jugnu” are poems in which a lively scene of
wonder has surfaced, mixed with a carefree response to
beauty, e g. in the “Gul-e-Rangin” where he addresses the
rose to say that he watches it with the bulbul’s (lover’s) eye,
unconcerned with intrusive philosophic consideration (Bang-
e-Dara. P.6)

Kam mujh ko deeda-e hikmat ke uljheron se kya
Deeda-e bulbul se main karta hun nazzara tera.

Those poems in the first section of the Bang-e-Dara
call for particular attention where a tension develops between
a sense of wo~Jer and a persistent questioning of the mind,
e.g In the “Moth and the Candle” (p. 27) : Why does the
moth love the candle so much? Does it find solace in burning
itself to death? Does it find eternal life in the candle’s flame?
In another poem, “Khuftagan-e Khak se Istefsar” he wants to
know from the dead if man is a victim of restless questioning
in the other world too (p. 26):
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lies the real at:'lventure of reading him, the joy of experiencing
a pilgrimage in which, as Igbal has himself put in a different

context, it is the moving on that exhilarates (Masti-e-ma
khiram-e ma).

The starting point for this journey I consider to be the
Bang-e-Dara (1924). This book was published long after the
Asrar (1915) and the Rumuz (1918) and even after the
Payam-e-Mashrig (1923), but most of its poems belong to a
much earlier period. The poems of its first two sections, for
example, were written between 1900 and 1908. anyone who
has read the Bang-e-Dara in early days or heard its poems in
childhood is never likely to agree with that picture of the poet
in which he is represented as an austere thinker concerned
with deeply philosophic ideas, or a wrter with a tlair for
sermonizing, or, as some people still think, a mere orthodox
Muslim preaching his creed to the world. For my part, 1 had
the luck to listen to some of Igbal’s early poems, when a
small child, from my mother who read them out in her soft
and musical voice with great feeling. Because of this perhaps
when | find people using titles like Allama Igbal, or Shair-e-
Mashriq or Tarjuman-e-Hageegat for the poet, the child in
me protests and cannot understand why such heavy phrases
are being used for a man who had written “The Plaint of a
Bird”. and “The Glow-worm”, and “A Child’s Prayer” This,
with your leave, is a bit of autobiography but what I am
trying to drive at is the fact that, among other things. Igbal 1s
a friend of the child. that he gentle in the sense in which
poets like Wordsworth and Blake were zentle. His poems for
children apart, there are several pieces in which he has caught
the endearments of childhood and the tremors of a child's
heart. I would like here to refer to the following poems: “The
L:amp and the Child” (Bachcha aur Shama), pp. 94, 95 verses
1.9.11. “The Infant” (7ifl-e-Shirkhwar), p. 60, vv 1.2
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Islamic history. To such a reader who has not had the time to
think of any particular approach to Igbal’s poetry, I wish to
address a few suggestions.

Igbal’s poetry can be viewed within several orbits,
within the orbit of the Islamic faith, of Indo-Islamic thought
of the Indian political struggle of pre-independence days, of
stylistics, of the Indian Renaissance which began with Ram
Mohan Roy, of the Islamic Renaissance which began with
Jamaluddin Afghani, of the Urdu and Persian literary
development in India, of that Islamic thought and culture of
which the boundaries extend from Hijaz and Egypt to Iran,
Afghanistan and India and which embrace such men as Ibn-
al-Arabi, Imam Al Ghazzali, Imam Ibn-e-Taimya, Shah
Waliullah, Al Jeeli, Jamaluddin Afghani, Jalaluddin Rumi,
Khwaja Hafiz, Mirza Bedil, Mirza Ghalib and Igbal himself
From one orbit to another the movement and curve of Igbal’s
poetry would vary. But we are not concerned here with a
channelized study of Igbal, we are concerned with that
aesthetic and cognitive verbal complex per se which we call
Kalam-e-Igbal. with the object of acquiring some kind of
ordered and balanced response to the complex. This
response, even on the part of Igbal’s admirers, has been
largely partial or heavily weighted in favour of a premise.
Rarely do we come across a reader or a critic who allows
Igbal’s poetry to sink in his mind and then grow and expand
in those various directions that sometimes appear
contradictory to minds unfamiliar with the characteristic
waywardness of a truly poetic sensibility. The point to note is
that the poetry of Iqbal is not a static structure but a moving
spiral, the journeying of a soul across nature and the human
landscape. If the journey envisages an ultimate goal it does
not follow that the mind of the poet has always been in a state
of having arrived. In accompanying the poet on this journey
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aemantlcs. philosophy, the opinions or views of other people
I " and of established scholars.

This preamble i1s meant to indicate the complexity of
the experience which the reading of a poet, specially a
complex poet. 1s. When suggesting an approach to the
reading of a poet, by which I mean roughly a reading scheme,
the question that has to be dealt with before proceeding
further i1s what kind of reader is presently envisaged
Basically this reader is myself 1 am concerned intially at
least, and vitally, with my own experience of Igbal’s poetry,
and let me state right at the start that it has been an
experience that spans my entire life. Over this long period
contact with Igbal’s poetry has never been constant, nor has
the approach to it been scholarly or, most of the time, even
critical. It has been the approach of an average man of culture
with some knowledge of history, some acquaintance with a
few languages and with poetry written in them. a rough
awareness of trends in the modern world. and a sensibility for
poetry somewhat refined and catholicized over the years
However, 1 have no wish to make this lecture a piece of
autobiography, for autobiography in such a context can only
be of marginal interest, if not exasperating to the well
informed reader. 1 wish only to use my experience as the core
of the approach that I suggest, because that experience 1s
more reliable than any other and it alone can give some touch
of authenticity to what | am going to say

Let me imagine, then, a reader of Igbal who is
roughly equipped like me, may be a little more or a little less.
It is an Indian reader with a fair knowledge Urdu and its
literature, a fairish knowledge of English, some acquaintance
with Persian language and literature, and an awareness of the
history of the Indian sub-continent and of the highlights of
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it cannot explain or even appreciate fully a creative act, nor

can it totally analyse a reader’s response to a work of art.

When men and women read (or recite aloud to themselves)
lines of a poem, it is not merely their linguistic and semantic

consciousness which is at work, much besides is involved,

for example, their sense of time and space, their awareness of
the contemporary world and of past history, their

consciousness of the moment in which the reading is taking

place, their entire background, their entire life vis a vis the

world that the poet confronts them with. I therefore like to

maintain that a fair amount of subjectivity is implied in all

reading and understanding of poetry, in fact even in all

scholarly or philosophical criticism. T. S. Eliot, for example,

in his conversation lecture at the University of Leeds, 1961

published under the title “To Criticise the Critic”, admits that:
concepts like the ‘dissociation of sensibility’ and ‘objective

correlative’ (“Hamlet and his Problems™), concepts which

apparently seemed the result of an objective study, were
caused by his “reaction against the poetry...of the nineteenth
and early twentieth centuries” coupled with his “passion for
the poetry... of the late sixteenth and early seventeenths
centuries” and his “bias towards the more mature plays of
Shakespeare”. He calls these phrases “conceptual symbols
for emotional preference”. “it seems to me in fact”, he states,
“that these concepts, these generalizations had their origin in
my sensibility”. (pp. 19, 20) This would imply that as a
reader he was applying his own sensibility to the work of the
poets whom he studied.

|

Let us say that when we read a poet we try
subconsciously to fuse subjective elements with objectivism
we have learnt from empirical science, our knowledge of
human history, of other arts, other languages, linguistics,
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An Approach to the Reading of Igbal’s Poetry

There exists a delicate, tenuous relationship between reader
and poet. In one sense all criticism outside Ph D theses is an
exploration of this relaucnshnp Whatever might be said in
favour of objectivity what is involved in all reading is the
interaction of two minds, one in a communicative or at least
exteriorizing mood and the other in a receptive or
apprehensive mood. Criticism at one stage was eager to
discover the intention of the writer, to find out what he really
meant. For this it would have recourse to the personality and
life of the writer. But it was later found that this could be a
frustrating quest. Apart from the fact that it is so difficult to
analyse motives and moods, there is the further difficulty of
the medium of expression If nothing else language itself
which 1s supposed to hold a mirror to intention stands out as
a barrier, as modern linguistics and semantics have shown
and as the poet Ghalib put it; “When all veils are torn off
there remains the obstacle of the seeing eye.”

With the development of linguistics the idea has
grown of reading literature as a verbal structure. “Every work
of literature™, says a recent critic, . ..is a specialized
language-act (what the latest school of criticism in France
call ecrrture)™ “Certain lexical and syntactical material”, he
continues, “is filled out according to principles other than
those of basic communication”™ George Steiner here is
congerned with “interactions between semantics units”

This attitude with its emphasis on explication de rext
has served a useful purpose in as much as it has brought
greater precision to criticism and to the reading of poetry, but

e =
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It took me some time to digest the news of my parents’
condition. Both were in the hospital at the same time. In
speaking with my cousins and Aunt, it did not seem 10O
serious at first. They were told that it was perhaps a viral
infection which was spreading all over Hyderabad, through
mosquitos. But when 1 was told that my father’s condition
was deteriorating, .1 immediately decided to leave for
Hyderabad. By the time I landed my father had been put on
the ventilator, my mother was getting better. The viral
infection had spread into his lungs and was affecting his
breathing. He was frail and weak. They told me he had not
opened his eyes all day. They told me to be prepared to see
him thus. I walked into the ICU and approached his bed. He
opened his eyes and looked at me. He wanted to say
something, but the ventilator would not allow it. I started to
-alk to him. For a short time I did. A tear rolled down his
eyes. Then it was time to give him his sedatives. He went
back to sleep. He woke up again and asked for me with his
eyes. I went back and talked to him for a few more minutes.
He could not talk back. They gave him the sedatives. He
went back to sleep. He never woke up again.

Brief Introduction:

Jafer Ihtesham (Syed Jafer Ehteshamuddin), son of Late
Professor Syed Sirajuddin, lives in the ( JISA, near
Sacramento. California, with his wife and seven year old son.
He works as Program Manager at Verifone, INC. He studiea
FEngineering in Hyderabad.
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had thought that she was not up to such a long walk on a hot
day. We started walking back in the direction we had come.

The April-May sun was high up in the sky and beating upon
us. From a small distance, I could see the Sjva Reddy Pet
guest house up on the other hill. I felt very tired and thirsty.
My throat was parched. My legs hurt as I pushed forward
each step. I kept repeating to my father that I was too thirsty,
that I needed water. But there was no water around. “We do
not have too far to go,” he kept saying encouragingly. “We
can even see the Bangalow from here.” It was hard for him to
see me in a hardship. Especially the one in which | was
depending on him and there was not much he could do 1
could feel that he felt helpless. And his tender heart ached to
see me struggle through the remainder of our trip. The last
mile was quite a difficult one for me. It was for him too. as
the day had turned hot and we did not have access to water
But my father was quite used to walking He walked almost
everyday, even up to the time of his last illness. And his walk
was sprightly and brisk. Always. It was hard to keep up with
him, even now, when he was past eighty years old. Back then
he was younger, I was little. With him by me. I was never
anxious. It never occurred to me that I might not make it back
to the guest house. And just then, we saw a familiar sight- my
mother anxiously looking out of the window

I'was in Bangkok, Thailand. on a business visit. when my
mobile phone rang It was a call from my wife Farhana. in
the US. She gave me the news that both my mother and my
ather were in the hospital. What happened? Did they
ontract a virus at the same time? Was it in something they
te? How are they? Are they being treated properly? Is it
erious? Should 1 fly over to Hyderabad”
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observed him making light conversation with friends and :
acquaintances. Such was the charm of his personality that he
immediately got popular in any group, even with younger
people, my friends. After a while, my friends would only be
talking with him, enjoying his humor, listening to his witty
anecdotes, asking him questions and ignoring me altogether.
It is obvious that he was quite popular among old and young
alike.

My father was awarded a lot of respect from everyone. His
respect was earned through personality, not acquired through
any position of power. People respected him for his intellect,
his knowledge, his character, his compassion, his honesty, his
integrity, his warm heartedness and his innocence. It was due
to his wonderful nature. And it perhaps was due the same
wonderful nature that he made and kept friends for a lifetime.
Friendships were an important part of my father’s life. At
times, when he spoke about some that had departed, his eyes
would tear up and I could tell how much feeling he had for
them. We grew up knowing his closest friends, whose names
became household names for us.

It was late morning, after walking around in the somewhat
tended gardens of the old house, it was time for us to leave.
“Mama might start getting worried.” said my father,
repeating the expression that 1 had heard many a time before
and would hear many, many times after. He worried about
making my mother anxious, who suffers from an anxiety
disorder And every time he would be gone for a while, even
a few hours, he would make a mention of my mother, who
would, almost always, be at home, if not, on occasion, with
us. And this time, we had not brought my sister with us
either. She 1s a year younger than I and perhaps my father
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inches deep, with their droppings I could never tell what
kind of flooring it was, there was not even a small patch
exposed.

My father joined me peering into the big room of the
neglected empty house. It had no furniture. We then walked
along the side, opened another door and peeped into another
room. It was a similar sight Bats occupied the entire house,
but from the outside, it still looked grand, haplessly
protecting its history from prevalent decay of most things
from the past Hyderabad My father experienced, lived
through and lamented this decay. Being from the golden era
of “Old Hyderabad™, my father saw how everything around
him had changed And often, he would pose the question,
perhaps to himself, as to others, “Is this change really for the
good?” In discussion he would mention what he thought of,
in his words, “so-called progress”. He believed that all
- (modern) progress had its drawbacks. With industry came
ugly chimneys and toxic eftluents, with automobiles, traffic
- and pollution, with the typewriter (or computer) the loss of
personality in handwriting. But at the same time, he was not
' stagnant or adverse to all change. He accepted and gt
adapted However, he had the astuteness of looking/
in ways others could not. For example, his j&i/ depth
understanding of “Globalization” was impressive. \Ba.eoujd
~argue at length on why it was bad, with examplgs,~.and
- needless to say, he was mostly against it

Not being a writer, or a scholar myself, I still admired my
father Despite the intellectual that he was, he had the gift of
conversation in any company. I observed him in some of his
speeches and lectures, where he spoke about his subject,
about “lIqgbaliat”, about Urdu literature, about poetry,
revealing his deep study and vast knowledge, just as I also
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sizeable chunk of the wall itself, exposing once interior
bricks that appeared like fresh, open wounds left to heal by
themselves. The elaborate wooden windows and doors werée
closed. It did not seem like anyone lived inside. But in sorry
decline too the house stood strident and tall, exuding its
lonely magnificence on a beautiful man and his curious child.

We walked up to the Western terrace of the house that looked
out onto the steeper, foresty hills of Anand Giri. From here,
the view was even more beautiful. Whoever had designed the
house new exactly which way :o look out towards. Being
tired from the long walk, my father and I sat down on this
terrace to rest, looking out at the surrounding beauty. After a
little while, with a half smile on his face, a haze in his eyes,
ke stretched his legs, lit his cigar... “Wah"!

Curious, excited, courageous with him by my side, with him
looking after me, protecting me from danger, explaining to
me, silently teaching me about enjoyment, about feeling, 1
walked towards the house and pushed hard on the main door
of the house that led to the terrace we were on. It creaked and
then seemed to move, creaked again and moved again. 1
pushed harder and with a deeper creak, the huge wooden
door opened up half way. 1 could see what was inside. It was
a huge room with very high ceilings, with glass paned hght-
vents towards the top, making the room bright- bright enough
to see what was in there, above and below, and when I saw, 1
almost shrieked. Shivers ran down my spine. I hoped my
father was close enough. The large room was full of bats.
There were thousands of them, hundreds of thousands
perhaps, hanging from the beams of the ceiling, from every
possible place on the ceiling, squeaking, sleeping, fighting,
flying about, but mostly docile in the bright light streaming in
through the light-vents. I had never seen so many bats before.
The entire floor of the large room was covered, two or three
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separated from him, it is only now that I feel the damp
loneliness of being fatherless; while during every part of the

- past seventeen years, | always did have the shelter of his

protection, the comfort of his presence. albeit on the other
side of the world, the relaxing permanence of his love

Holding my hand, my father led me downhill that morning. He
had unusually soft and gentle hands. Like, somehow they were
an extension of his soft and gentle soul. Any person who
shook hands with him might have noticed how supple and
spongy his hand was. And with my little hand in his I felt
comfortable, sheltered, protected and sate. eager to walk with
him, through the mellow wilderness, to Mehboob Cottage The
walk went on for a few hours, as it turned out, the hill with the
house was futher than it appeared. At certain points on the
way, the bushes got closer and thicker and had to be parted to
make way for us, to keep our skin from getting bruised
Eventually, the deep red soil got exposed in bigger patches
until we reached a clearing below the hill with the house. And
there for the first time, 1 saw a real Gypsy dwelling- a
temporary village of the quaint Lambadas. Men in dhotis and
women in mirrored red dresses. They had their loyal dogs with
them and bullock carts, some of which had utensils, kambals
and other household items. Perhaps I kept asking my father a
lot of questions about them, for I have been intrigued by the
Lamadas ever since and sometimes have wondered if I now
resemble them in some way, having left the permanence of
Hyderabad and being on the move since. We kept walking
past the noisy assemblage., up the gentle slope, to the huge,
spectacular house that stood at the top

Sun shone brightly on the dark moss covered, helpless walls
of beautiful Mehboob Cottage. There were irregular patches
where the plaster had fallen off, taking with it, in places, a
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its Cambridge past. For me however, the high standard in
literature was not as difficult because 1 could get help from

my father. He would get irritated at me trying to cram for
exams, with not much time left and would question as to why
I could not have done it earlier. Grudgingly and irritably, he
would then spend hours with me, helping me to prepare and
do well at my tests. And through it all, 1 could see how eager
he was that I did well,-at exams, at school, in life. I could feel
how much he loved me.

And yet, that morning, on the edge of the hill, my father
might have just been enjoying the moment. 1 saw him
standing there, with a half smile on his face, a deep haze in
his eyes, while he looked on. Joy would come to him from
within. He had the incredible knack of enjoying an occasion
to the fullest. He knew how to “live the moment”. On a
picnic, he would locate himself in a good spot, feel the gentle
breeze, stretch his feet, light a cigar and utter, from his
stomach, “Wah...” The word and style of utterance are
engrained in my psyche. For it was not an ordinary utterance.
This word, coming from my father, was laden, with an acute
awareness of Culture, History, Literature, Poetry, Art,
Compassion and Love. All combined, to resonate the simple
expression with a profound, weighty, deep, resounding, tone.
When I think of him now, I can only think of him with his
joyous smile, his blissful expression and his openly loving
eyes. After 1 left Hyderabad, 1 would only encounter my
father in phone conversations and during occasional visits,
when he came to visit me in the United States. or when I
went to visit Hyderabad. These meetings were short and
marred with other activities, taking away from me spending
much time with him. How I regret this now. How 1 wish I
had the opportunity to be with him some more, experience
him some more, learn from him., admire him. But then,
although 1t has been seventeen years while I was away and
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world of a painter” He might have been painting in his mind,
his next watercolor. I have his small collection now,
comprised of seven or eight paintings. most of which are
landscapes. My favorite is that of a Qutub Shahi Mosque, in
ruins, at sunset, missing a minaret, sad in decay It is
expressive, intricate, symbolic and beautiful. A metaphor for
Old Hyderabad at dusk? I can only guess. My Father never
explained his paintings.

Or, while he stood that morning on the edge of the hill, he
might have been in yet another world- the world of poetry
He might have been writing his next poem. Or perhaps
L reciting one by Igbal, or Ghalib, or Mir, or Faiz. Alas, how I
wish | had studied Urdu. My father often told me that without
| Urdu poetry, I was missing out on quite a bit. For that is how
he viewed Urdu poetry, as a significant contribution to the
“sensitivity” of Mankind, to the sophistication of emotional
' depiction and to the high caliber of the expression of Love.
With his insight, his study and his everyday enjoyment of
Urdu poetry, I can only repeat and believe his words. Yet, at
that time on the hill, my father might have been reciting a
verse by Wordsworth, or Shelley, or Goldsmith, or Keats. For
he had high knowledge and regard for English poetry too. As
Professor of English at Osmania University, my father was
nicknamed “Shakespeare” among some students. Apart from
him being a writer, poet and scholar of the English language,
the nickname may have also been due to the fact that his
“baldness™ resembled Shakespeare’s, in potraits.

| remember the times when my father had to help me prepare
for my high school examinations. I had to study Shakespeare,
Hardy, Shaw and several other English writers for what, in
the past, used to be Junior and Senior Cambridge Certificates.
These were “nationalized™ into ICSE and ISC, however, the
English language syllabus was obviously not changed from
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location away from the now familiar surroundings of the
guest house. Is it not amazing how we get comfortable with
surroundings we have known for but a few days, while we
are in a completely new environment. Immediately, a guest
house, a hotel or a relative’s house, in unfamiliar terrain
becomes “home”. And getting back to it provides us with the
coziness of relative familiarity.

[ was, perhaps, eight or nine years old then. My Father was
taking me to Mehboob Cottage.

The walk got etched into my memory. Perhaps because
during this eventful trip, I unconsciously “felt” my father’s
personality. All of it, combined. All at once. Fed into me,
compressed, in just a few hours, to be kept for a lifetime, to
be deciphered, unraveled and admired forever.

My father loved the Deccan. Although, it is unfair to put it
thus. His relationship with Hyderabad and its surroundings
transcends description provided by the sentence. It involved a
deep attachment to its roots, to memory, to friends, to family,
even to strangers, to the smells, to its dark granite rocks, to its
lush Neem trees, to the Monsoon, to Gandipet, to
Himayatsagar, to Mangoes, to the Koel. to the paddy fields,
to Food, to Poetry, to the boisterous laughter that rang
through the high-ceilinged halls of Waheed Manzil'; yet to
everything that was simple, sophisticated, tasteful, mystical,
joyful and Deccanni.

While he stopped, at the edge of the hill, to point out our
aestination to me that morning, it was perhaps not his sole
intent. He gazed around him and into the distance as if to re-
capture the beauty and vastness of entire landscape- the
rolling hills of Anant Giri and Viquarabad. And before he
mentioned words to me, he perhaps was in another world- the

' The big house built by my father’s Grandfather Waheed Jung Bahadur.
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Memories of my Father

It was a hot, dry day, as many days are during summer, in
and around Hyderabad. It must have been during the month
of April-May Mangoes were in bloom and schools were on
holiday. Our family was vacationing in the corrugated red
hills near Viquarabad. “It is a long walk all the way,” said my
father, “do you think you can walk that tar?” “Yes,” | replied
quickly, as if to not allow time for him to change his mind
about taking me along. We were getting ready to hike from
the hill on which stood the Siva Reddy Pet guest house to
another hill that he wanted to walk to. I was not sure of
where or what 1t was that we were going to see, | just wanted
to go with him.

By the time we started, the sun was in the sky, but 1t was
early enough. We stepped out of the back door of the guest
house and immediately turned right. When we got to the edge
of the hill, my father stopped and s~ did 1. “We need to go
west, that way. to that hill over there- that one,” he said.
pointing to a particular gentle hill with a house on top of it. It
seemed far away to me. He then took my hand and started to
climb downhill, skidding a bit at times but guiding me along
between the bushes and shrubs and weed that spreads over
the landscape. To the south, away from the narrow highway
that leads to the small, sleepy town of Viquarabad. the bush
gets thicker and thicker, trees get bigger, until it all turns into
a forest. We never did go too deep into the forest as there was
never enough reason to. It was picturesque, wild, interesting
and beautiful all around the guest house and vicinity, with a
big “Amrai” just below the hill, on the Eastern side. The trip
this morning was too exciting an adventure for me, it was to a
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to translation from Urdu into English, or English into Urdu,
he used to translate from other languages also. His translation
of two of the most difficult poems by T. S. Eliot, “Love Song
of Alfred Prufrock™ and “The Waste Land” is remarkable for
its naturalness. Those who have read these poems in the
original were wonderstruck at Siraj’s great skill in rendering
them into Urdu free verse. His last effort in this area was his
translation of Igbal’s Javidnama in Urdu free verse. He
wanted that this translation should be published by a good
publisher because he had bestowed so much care and effort
on it. I requested him that this should be done by the Igbal
Academy of Hyderabad of which he had been the president
tor more than ten years, and he kindly agreed to my
suggestion, and this translation will soon be published here.
Siraj was always thinking of widening the activity of the
Igbal Academy and strengthening its finances. He also
wanted that his library should be handed over to the Igbal
Academy. His library contains a large number of English
books, but the holdings include a considerable number of
Urdu and Persian books, many of which are rare and not
easily available now. His collection will naturally increase
the value of the Academy’s library, but will also keep Prof.
Sirajuddin’s name alive.

KKK kK
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reason. He was, in fact, a “Renaissance man”, equally at
home in a variety of many branches of art and literature. He
was himself an opponent of “specialisation” because he
believed that specialisation did more harm than good to a
person’s innate talent. He was equally interested in the
classical literature of the languages mentioned above and for
this reason he became a master of comparative criticism. He
was a perceptive critic in Urdu and a creative writer as well

He wrote poetry also, but never published his poetry, nor did
he participate in ‘mushairas’. He was known throughout the
country for his scholarship and people like Ale Ahmad
Suroor. Nisar Ahmed Farooqi and Shamsur Rahman Farooqi
acknowledged his achievements. Prof Sirajuddin himself
was totally indifferent to fame and publicity, and, like most
Hyderabadis, suffered from a natural shyness for which
Hyderabad is known, and never liked to push himself up.
When Prof Hashim Ali became Vice-Chancellor of Osmania
University, he tried to persuade Siraj to accept the principal
ship of one of the constituent colleges, but he always
declined the offer. But Prof. Hashim Ali finally succeeded in
making him agree to accept the offer by telling him “Please
give up this Hyderabadi shyness”, and he became the
Principal of the post-graduate college, and for several years,
he held this position, with great distinction. A number of
literary organisations used to invite him either to preside over
their meetings, or to release a new book. but he accepted the
invitation very reluctantly Prof Sirajuddin brought to bear
on anything that he said or wrote, an originality of approach,
and he avoided saying anything which was stale, thus there
was always a kind of freshness in whatever he said or wrote
which was very appealing

A branch of literary activity over which Prof
Sirajuddin had acquired mastery was translation. In addition
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Prof. Taqi Ali Mirza
Former Professor of English
Osmania University

Prof. Syed Sirajuddin — A Tribute

The death of Prof. Syed Sirajuddin has deprived Hyderabad
of an outstanding literary figure who dominated the literature
and culture of the city for the last fifty to sixty years. He was
associated with many literary bodies and institutions, and I
do not see anyone who can take his place in the near future.
He was the last representative of the golden age of Osmania
University.

Prof. Sirajuddin had a remarkable flair for languages.
Apart from being a master of Urdu and English languages
and hiterature, his mastery of Persian literature was also very
impressive. In addition to Hafiz and Rumi whom he knew
very well he, also knew very well the poetry of poets like
Saadi, Omar Khayyam, Nazeeri and Khusrau. He knew by
heart thousands of couplets of these poets, and quoted them
with great felicity in his writings and speeches Prof
Sirajuddin also Knew many European languages He studied
French and German in India, but studied Italian in laly
where he spent one year on a Govt. of India Scholarship. He
read Dante’s Divine Comedy with great ease in Italian A
year's study in Italy enabled him to acquire an intimate
knowledge of Italian literature and culture.

I always used to complain to Siraj about not using his
gifts fully and not concentrating on any particular branch of
literature or art. But it would be very unfair to his multi
faceted personality to accuse him of dilettantism for this
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