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ABOUT THE BOOK

Igbal’s thought is complex and often
self-contradictory; there are occasions
when he can sacrifice balanced ideas to
personal prejudice and reaction. His
Urdu verse inspired a whole generation
and still continues to fascinate those
who read and hear it, from whichever
background they originate. The charm
of his verse surely lies in the exquisitely
crafted poetry which he wrote.

In this book, poems have been
selected from the three most important
collections of Igbal's Urdu verse:
Bange-e-Dara, Bal-e-Jibrail and Zarb-
e-Kalim. Each of the poems is
accompanied by a parallel English
translation, which has been made as
literal as possible, without, however,
forcing the English syntax. Explana-
tory notes, which include detailed
information on language, style and
historical references are given for
verses marked * in the translation. All
the Persian verses which occur in the
body of the Urdu text are transliterated
and translated word for word in the
Commentary. In order to help those
without a knowledge of Persian
appreciate these verses more fully a
brief grammatical description of Igbal’s
Persian is given in Appendix 2. Technical
details on Urdu versification and metre
are provided in Appendix 1.
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PREFACE

There can be no doubt that Igbal is one of the greatest and best known Urdu writers of
our time. In India his verse is known even to those whose language is not Urdu; in
Pakistan he is regarded as a national poet, who was instrumental in building the nation,
and many Muslims derive spiritual uplift from his poetry. Both his Urdu and Persian
works have found many translators in almost every comer of the world, and he is one of
the few poets of the subcontinent to have established even in his own lifetime a truly
international reputation. The annual Igbal Day celebrations, which take place in
November. still attract large audiences and probably more has been written about his
work than about that of any other Urdu writer.

Many read and listen to Igbal’s poetry with due reverence, but owing to the difficulty
of his language and the complexity of his thought, people often fail to appreciate its finer
points, especially those who have migrated to parts of the world where Urdu is not
spoken.

This work presents a selection of Iqbal's best known Urdu verse, and is intended for
those who have a reading knowledge of Urdu and who would like to become better
acquainted with the works of one of the most influential Urdu writers of this century.

Each poem, the Urdu text of which has been taken from the carefully edited Kulliyat-e
Igbil (Shaikh Ghuldm 'Ali and Sons, Lahore 1973), is accompanied by a literal English
prose translation. The following commentary provides information on the historical
setting and discusses allusions, points of language, style and metre.

The introduction to the work contains a brief life of Igbal and summarizes the main
tenets of his philosophy. In view of the fact that so much has been written about Igbal in
Urdu, English and many other languages, the account has not been made unnecessarily
lengthy. Readers who wish for more detail are referred to the works listed in the
bibliography.

Many of Igbal's Urdu poems contain phrases, verses and even whole stanzas written in
Persian. The Persian influence was indeed so great that not infrequently an Urdu verse
may be rendered into Persian merely by substituting the third person singular form of the
verb 'to be' hai by ast, which conveniently scan in the same manner.

For this reason a short appendix outlining the grammar of Igbal's Persian has been
included. The pronunciation indicated is that which is still commonly employed in India
and Pakistan rather than that used in present-day Iran.

For reasons of clarity and economy roman transcription has been used in the
commentary which follows the text. The system of transcription is explained before the
general introduction. A brief analysis of the metres of the poems is given in Appendix 1.
A more detailed account of metre can be found in An Anthology of Classical Urdu Love
Lyrics (Matthews and Shackle, London, Oxford University Press, 1972).
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The glossary contains all the words found in the poems except those that will usually
be known to anyone who can read elementary Urdu.

Igbal was a man steeped not only in Islamic learning and the great Persian classics but
also in the history, politics and philosophy of both the east and west. In order 1o
understand his thought it is, therefore, essential to become acquainted with the origins and
development of Islam, the philosophy of Persia and the history of his own age.

The bibliography contains a list of some of the most important works, mainly written
in English, on the various aspects of Igbal's life and works, which are currently available
in libraries and bookshops. Most of these contain more suggestions for further
background reading.

I am grateful for the help of my former colleague Ralph Russell who read carefully
through the original draft and made many useful suggestions for improvement. 1 alone,
however, am responsible for any errors that might remain. Acknowledgements are also
due to Shaikh Ghulam 'Ali and Sons (Lahore) who gave permission to use the Urdu text
of their edition Kulliyar-e Igbal (Lahore 1973).

D.J.Matthews
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TRANSCRIPTION

In this book two systems of transcribing Urdu into the roman alphabet have been

employed:

(i) narrow transcription, in which a one-to-one equivalent is given in the roman alphabet
for each Urdu letter:

hiid xaim&-zan karvdn-e bahar, iram ban gaya diman-e kohsar

This transcription is used in the Vocabulary and when citing words and phrases in the
Commentary.

Proper names, when transcribed narrowly are not written with a capital letter in the
roman alphabet.

¢ &l & mustafa —A¢  galib etc.
(i) a wider transcription, which is that most commonly employed by wesiern
orientalists in literary and historical accounts. It differs from the narrow transcription
only in a few details. E.g. narrow x = wider kh; narrow g = wider gh; narrow §= wider
sh etc.

This transcription is used largely for titles, proper names and technical terms cited in
the English text of the Introduction and Commentary. E.g. 'Ghalib was a famous ghazal
poet of Delhi'.

In the wider transcription, proper names are written with a capital letter. In most
cases the macron / ~ / over long vowels is used for proper names in order to indicate
correct pronunciation. It is, for instance, useful in distinguishing names like - Hifiz
from & Hifiz

Where commonly accepted English spellings of proper names exist, these have been
retained in the English text: Lahore, Delhi, Tashkent, Turkey, Igbal, Mustafa Kamal
Ataturk, etc.

The roman transcription used in this book is as follows (variants in the wider
transcription are given in brackets):

X
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The =@ is at the end of words like ...._._! and ~4 is transcribed / A/:
~5. bacci ~4  madini.

The Persian izdfat/ - / is transcribed /-¢f; -‘:'i'/';:-‘!""’ masjid-e qurtaba.

The Persian 'copula’ / »/is transcribed /-0-/: .~ J-—ff barg-o-bar, b 22"
S0Z-0-53Z.

The silent vau in centain Persian words is transcribed /w/; <%  xwaja, J7F
xwahis.
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Shaikh Muhammad Igbal was born in Sialkot, a small town in Eastem_ﬁPanjah on the
borders of Jammu and Kashmir. The exact date of his birth is disputed, but is now
generally agreed to have been the 9th November, 1879. His family traced its ancestry
back to Kashmiri Brahmins and had converted to Islam several generations before Igbal
was born. His father, Shaikh Nir Muhammad, had a tailoring business; his mother's
name was Imam Bibi, on whose death Igbal wrote one of his most moving poems (no.11).
The family, though not rich, nevertheless had the means to provide the children with a
good education. In the traditional manner, Igbal was taught Arabic and Persian, and later
began to learn English. He showed academic promise and went on for further education
at Murray College and then Government College, Lahore, where he took his MA in
philosophy in 1898. By this time he was already married to his first wife, Karim Bibi,
who bore him three children. The marriage, arranged for him at the age of fifteen, was
not happy and in 1909 he contracted a second marriage to Sardar Begam, whom he soon
ahandoned for a third wife, Mukhtir Begam. On her death in 1924, he remarried Sardar
Begam, who bore him a son, Javed, in 1924 and a daughter, Munira, in 1930. In his
verse, Igbal rarely refers to his personal and family life, and only his mother, elder brother
and his youngest son, Jived (to whom he dedicated his Persian poem, Javednama ) are
mentioned.

In keeping with a common tradition, Igbal began composing Urdu verse while sull at
school, and the skill he later demonstrated in the Lahore mushairas attracted the attention
of Professor Thomas Amold, who supervised his studies for the MA degree. Much of his
early verse, which is included in the first section of Bing-e Dard, was published by Shaikh
'Abdul Qadir in the literary magazine, Makhzan or was first read at the meetings of the
Anjuman-e Himayat-e Islam in Lahore. These early poems already display the
characteristic style which is associated with Igbal, and which he never abandoned.

In 1905, at the instigation of Amold, Igbal left for England. During the three busy
years he spent in Europe, he succeeded in obtaining a degree from Cambridge, a doctorate
on the subject of Persian metaphysics from Munich and a bar qualification from London.
The opportunity to travel and to meet prominent Western philosophers, and no doubt the
chance of witnessing life in Britain, which was enjoying its imperial heyday, brought
about a change in Igbal's thought. Strongly expressed nationalistic ideas, which feature
largely in his early poetry give way to quiet contemplation — a lull before the storm
which was to burst forth in compositions like Shikva (no.10). This poem in many ways
laid the foundations of his greatest and best known compositions.

Igbal returned to India in 1908 and took up a lectureship at Government College.
Teaching was, however, not his métier and he soon resigned his post in favour of the law.
For almost the rest of his life he worked as a barrister, successfully enough to eam a
modest living, but one feels that he worked at his profession with little enthusiasm. He
preferred solitude and devoted the greater part of his time to his verse. Apart from this
there is little remarkable about his life.

His poetry became increasingly more philosophical and the familiar themes of
'Selfhood', independence, constant activity and the striving towards a distant goal were



gradually developed. Now Igbal saw Islam as the central driving force of man's
endeavour, and in the light of the political events which led to the First World War, the
dissolution of the last vestiges of the Islamic empire and the abolition of the Caliphate, he
began to advocate Islamic unity as the only means of salvauon. This finds its most
persistent expression in his later works and speeches in which he suggested a separate
homeland for the Muslims in India (a forerunner of the concept of Pakistan) and.
somewhat optimistically, an Islamic League of Nations based in Teheran.

The idea of Muslim unity prompted him to adopt Persian rather than Urdu as his
medium. When Igbal composed his first major Persian works, Asrir-e Khudi The
Secrets of the Self (1915) and Rumiiz-e Bekhudi 'The Mysteries of Selflessness’ (1918),
the tenets of which are echoed in all his subsequent verse, the Persian tradition was still
cultivated by some members of the educated Indian classes, but was rapidly declining in
popularity among the general Urdu reading public. Igbal’s Persian style reflected that of
the great medieval Indian writers and, contrary to his expectations, attracted little
attention in Iran, where people, often for no good reasons, judged it to be inept and old-
fashioned. Only recently have Iranian scholars begun to reappraise his work.

Asrir-e Khudi, however, attracted the attention of the Cambridge orientalist, R.A.
Nicholson, who translated the work into English in 1920. If Igbal had not entirely
succeeded in the greater Islamic world, he was at least given recognition by the British
who bestowed a knighthood upon him in 1922. His fellow-countrymen reverentially
supplemented the title with their own ‘Allama, and in both India and Pakistan, he is
commonly referred to as ‘Allima Sir Muhammad Igbal'.

Igbal's first collection of Urdu verse, Bang-e Dar3d 'The Call of the Camel Bell' was
published in 1922, The work falls into three distinct sections: poems of the early period,
many of which advocate the greatness of India, and stress the importance of Hindu-
Muslim unity; a brief, contemplative interlude of poems written in Europe; and finally
the major poems like Shikva, Khizr-e Rah and Tulii-e Islam in which Igbal gradually
developed his thought.

Ovwer the next ten years, Igbal produced three of his most important Persian works:
Payam-e Mashrig (1922), conceived as a response to Goethe's Westdstlicher Divin,
Zabir-e ‘Ajam The Psalms of Persia’ and the poem Javednima (1932), roughly modelled
on Dante's Divine Comedy, in which the poet is conducted through the universe by the
Persian sufi, Romi.

Igbal’s greatest Urdu poetry, composed throughout the same period and reflecting very
closely the content of his Persian work was published in the volume, Bil-e Jibrail The
Wing of Gabriel’ (1936). Many of the ghazals and the longer poems, such as Masjid-e
Qurtaba "The Mosque of Cordova' and Saginima, which appear in the collection, are
universally recognised as some of Igbal's greatest Urdu compositions.

Poems on similar themes appear in the last, much briefer anthologies, Armaghin-e
Hijaz "The Gift of Hejaz' (written in both Persian and Urdu) and Zarb-e Kalim "The Rod of
Moses' (1936). The latter work, composed in Urdu, is a collection of short poems, many
of which consist of no more than a few verses, offering tendentious and sometimes
overtly prejudiced views on aspects of religion, politics, literature, women and the
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contemporary world. Many of the thoughts expressed in Zarb-¢ Kalim, when viewed in
retrospect, appear reantionary and naive. Iqbal at that time could not have known what
fascism would lead to. He admired Mussolini merely because he seemed to be rocking the
Western boat, but never questioned the consequences of this pemicious movement. One
cannot but agree with-the critic, Muhammad Sadiq, whose judgement on Zarb-e Kalim is
that it is a work in which Igbal 'has written himself out and has nothing fresh to say'.

Iqbal, who devoted most of his life to his poetry and thought, was a great writer and
in many ways a great thinker, but always a reluctant politician and a perfunctory lawyer.
In 1928, he toured India to deliver his six lectures on the 'Reconstruction of Religious
Thought in Islam’, which were published by Oxford University Press in 1938.

Between 1931 and 1932 he again visited England to participate in the Round Table
Conference and on his return journey had the opportunity of seeing Italy, Spain, Egypt
and Palestine, thoughts of which are expressed in his later Urdu poetry.

111 health in the last two years of his life forced him to decline invitations for further
lecture tours. Malfunction of the kidneys, cataracts in the eyes and a throat infection
severely impaired his powers of sight and speech. He died on the 21st April, 1938, after
spending the previous evening discussing philosophy with a German guest. The
distinguished poet, Rabindranath Tagore paid fitting homage to his contemporary:

"The death of Sir Muhammad Igbal creates a void in literature...which will take
a long time to heal. India, whose place in the world is too narrow, can ill
afford to miss a poet, whose poetry has such universal value.’

Just twenty-two years before Igbal was born, India, which the British clearly intended
to make the jewel in their imperial crown, had been rocked by what the British termed the
‘Mutiny' and what many of the Indians saw as the ‘First Battle for Freedom'. British
victory resulted in the end of the tottering Mughal Sultanate, and its last king, Bahadur
Shih Zafar, was removed from the Red Fort, and ignominously thrown into exile in
Burma. The finality of the action caused complete demoralization amongst the Indian
Muslims, who might well look back to the glories of their past achievements but who
could really have little hope of restoring them. Leaders arose like Sayyid Ahmad Khan
(1817-98), who saw the road ahead only in terms of reform, modernisation and education,
His greatest achievement was the foundation of the institution which was later to become
the Muslim University of Aligarh. Sayyid Ahmad Khan, in his voluminous writings,
discussed every conceivable aspect of life, social political and religious. His revolutionary
ideas frequently met with the opposition and wrath of the orthodox Muslim clergy, who
were always ready to brand any reformer as an ‘infidel’. Later, Igbal, who like many of his
contemporaries was indirectly influenced by Sir Sayyid's movement, suffered the same
insults, which in poems like Zuhd o Rindi 'Piety and Profligacy (no.1) he shrugged off
with gentle irony.

One of Sir Sayyid's greatest admirers was Altaf Husain Hali (1837-1914), a native of
Panipat, who ran away to Delhi in search of education and soon came under the spell of
his mentor. Hili was also a prolific writer, whose prose works included biography,
literary criticism and the impressive life of Sir Sayyid, aptly entitled Hayat-e Jived The
Eternal Life'. The latter was much more than a mere biographical account and provided



its author with all the scope he required to comment upon the dismal plight (as he saw it)
of his fellow Muslims. One of Hili's best known works is the long poem which traces
the rise and fall of Islam, usually referred to after its metrical form as the Musaddas, a
technical term indicating a composition in six line stanzas. In the poem, Hali analyzed the
problems which confronted the Indian Muslims of his day. In splendid verse he listed the
great achievements of the early Muslims, who advocated belief in the one true God,
equality among men of all races and creeds and who, through the medium of Arabic,
disseminated the knowledge of past civilisations throughout the world. But in his view
Islam, which had been powerful and glorious was now in decline, and the Indian Muslims

seemed to be the most abject of all:

If one could find a peak so high

That from it all the world were seen,
And up it climbed some learned sage

To view creation's varied scene,

The nations now 5o altered would he find
As quite to change the image of mankind.

Since here the rain as poison falls

The clouds be-vail this garden's state,
In season not in fall or spring

By tilling made more desolate

This cry thence rises ever loud and clear
"The garden of Islam lies ruined here!’

Hali's Musaddas gained instant popularity and many people learnt the whole poem by
heart. In conscious tribute 1o Hali, Igbal later composed two major poems, Shikva and
Javab-e Shikva 'Complaint’ and 'Answer to the Complaint’ on the same theme. Hali is
one of the poets to whom Igbal pays homage in his elegy on Dagh (no.5).

When Igbal began writing poetry in his student days, Urdu verse was changing in
direction and form. The ghazal, the short lyric which traditionally dealt with the subject
of hopeless and unrequited love, though still the most popular element of the musha'ira,
was giving way to or rather being supplemented by poetry written on connected themes.
Hali, to a large extent under the influence of his British advisers, had himself laid great
stress upon the practicality and usefulness of verse, advocating that above all it should
contain an uplifting message. Many Urdu poets of the time were writing directly on
social, political and nationalistic topics. Ewven the more traditional lyric poets like Dagh
(1831-1905), one of the last great ustdds of the Red Fort, to whom Igbal submitted some
of his early compositions for formal correction, were employing plainer language and
writing on more everyday themes. Igbal refers to this in his elegy (no.5):

His thoughts would soar but never lost the common touch in flight
The bird flew high above but always kept the nest in sight

Changes were centainly taking place, but when the British empire was at its height,
surely no one could seriously dream of independence. The issue which concerned the
peoples of India most was how to adapt themselves to the ways of their new masters.
As we have seen, mucli of Igbal's early verse is overtly nationalistic, and the poem which



stands as the exordium to Bing-e Dari celebrates the majesty of the Himalayas, the great
bulwark which separates the subcontinent from the rest of the world:

Once Moses saw the face of God upon Mount Sinai;
You are the self-same vision for the true discerning eye.

In a number of his early poems, Igbal, like many Indian thinkers of the time preached
Hindu-Muslim unity and advocated a society free from religious and sectarian bigotry. In
poems like Naya Shivala (no.4), Zuhd-o-Rindi (no.1), he condemned Brahmins and
Maulvis alike for their inability to understand that India's salvation depended upon both
communities being able to live with each other. Most typical of this sentiment is the
simple poem, Tarani-e Hindi (no.3).

In all the world our India is the best

We are its songbirds; there we build our nest
Religion does not counsel emnity.

As Indians we strive for unity...

The handful of poems he wrote in Europe often reflect the stillness of a heart which
after his return to India was to erupt with emotion. In one of these poems, 'Ek Sham’,
(no.7), which was written on the banks of the River Neckar at Heidelberg, he paints a
beautiful picture of the quiet of the night, referring only in the last verse to the grief,
whose tumult is hidden in the darkness.

Mountains silent; still the deeps —
In contemplation nature sleeps.
Igbal! Be still. Take time to rest
And hide the sadness in your breast.

On his return from Europe, Igbal turned his thoughts to much wider issues. It was no
longer the fate of the Indian Muslims which occupied him, but the fate of his people
throughout the whole Islamic world. He adapted his 'Indian Anthem', entitling the new
poem Tarind-e Milli 'The Anthem of the Islamic Community (no.9).

China and Arabia and Hindustan are ours
We are Muslims: for our homeland — all the world is ours!

In 1911, he wrote one of his most famous poems, Shikvi (no.10), which was so bold
in its tone and so revolutionary for its time, that the orthodox were not quite sure what to
make of it. His complaint was addressed to none other than God, who, as Igbal saw it,
had badly let His faithful Muslim followers down.

Hiili had laid the blame for the evident decline firmly at the door of the Muslims; Igbal
did not deny that there was much truth in the accusation, but pointed out that it takes two
to make and keep a bargain. Why, he asks, should the Muslims, who, after all, had been
the first to rid the world of idolatrous beliefs and who, like the moming breeze, had spread
the perfume of the rose-garden of Allah, be so badly treated by the deity they had always
served without question? Why should I, a Muslim, be expected to give and never
receive? The complaint is made with humility, but is certainly justified.



These words, uttered at the beginning of the century, must have seemed, and indeed
were meant to be, shocking — almost bordering on the blasphemous, but the forcefulness
of the poem certainly had its effect upon the audience before whom it was recited.

Igbal's message was certainly revolutionary, but he was wise enough to retain the
classical metres and beautiful diction of the past, using to great advantage an almost
limitless stock of Persian words and images, which had long since been woven into the
fabric of Urdu verse. Had he experimented with new, more modern verse forms or
written his thoughts in bland prose, it is doubtful whether he would ever have captured
the imagination of those who came to admire him.

Over the next ten years, which saw some of the most momentous events of 20th
century history — the First World War, the Russian Revolution, the defeat of the
Ottoman Empire, the abolition of the Caliphate — Iqbal, appalled by the developments in
the Middle East in particular, began to formulate and express the thoughts and philosophy
for which he is best known.

These are well summed upon in his long poem Khizr-e Rah (no.12) published in 1922,
when the movemen, for the preservation of the Caliphate (the 'Khilafat movement’) was
at its height. The cause was espoused both by Muslim and Hindu leaders and was used as
the means of uniting people of both faiths against British imperialism.

It is obvious why Igbal, the basis of whose philosophy was restlessness, exertion and
originality, chose the eternally wandering Khizr, the saint who had journeyed with
Alexander and had found the water of life, as his hero.

Having found the rare opportunity to be face to face with a being whose age-old
experience had made him omniscient, Igbal asks several simple, fundamental questions:
what is the nature of activity and endeavour; what is the meaning of life; what is
kingship; why is there a clash between capital and labour; how is the world of Islam?

Khizr's answers are complex like Igbal's philosophy, but may be summed up as
follows:

Activity is essential for progress; ever seek new goals and fresh objectives.

Life must have a noble purpose, which can even involve the ultimate sacrifice, if the
cause warrants it.

Rulers do no more than drug you with their meaningless concepts of democracy,
constitution, reform and human rights, which they only use for their own ends.

_ Only by freedom of spirit will you reach vour goal and become the ‘faithful, supreme
being’ — the mard-e momin— to whose status you must aspire,

Here it should be noted that the Persian term mard-e momin, which Igbal uses
ﬁ'ﬂql-l_ﬂm_l}' in the basic sense of a person who has examined and come to terms with his
own individuality (khudi) has little 1o do with the Ubermensch, Superman of the German



philosopher Nietzche. It is very probable that Igbal was influenced by Nietzche's
thought, but it must always be remembered that Nietzche's philosophy was atheistic;
Igbal's was firmly centred on the Holy Quran,

Like those of many philosophers, Igbal's ideas are not difficult to summarize
simplistically, but the complexity of his thought can only be understood from a careful
reading of every line he wrote. As Nicholson observed: 'Igbal is a man of his age and a
man in advance of his age; he is also in disagreement with his age.’

It is no wonder if we find contradictions in the work of a writer who lived through
such complex and exciting imes, often in conflict with himself.

In his later Urdu and Persian verse, Igbal refined his philosophy and hammered his
message home. One of the best and clearest Urdu summaries of his conclusions is the
poem Sagindmd (no.21). The attractive metre and the exquisite language make the work,
along with Khizr-e Rah and Shikva, one of his most popular compositions. The
injunction remains the same: in order to find one's true self, one must labour constantly,
always look to the future and no longer behave like the sufi, who once was the champion
of the faith, but now sits complacently acquiescing in his past achievements:

The sufi, once the seeker after truth

Unrivalled in his zeal to join the fray

Has lost himself in Persia's arcane thought —

A traveller who has somehow missed the way.
The flames are quenched that fired his love so deep!
He's not a Muslim — just a burnt-out heap!

This is a painful reflection on modern times and expresses disillusionment with all in
which Igbal had once believed. He had, after all, studied deeply the mystical thought of
Iran, and had chosen Rumi, the greatest of the medieval Persian sufis, to be his guide to
the spheres.

But, in fact, it is optimism which dominates the verse of Igbal. He can often reflect
upon the decline of his nation's past, but, as in the first stanza of Sdginim4, can also look
forward to a re-awakening. The caravans once more traverse the mountain flanks, where
the rose, the tulip and the eglantine begin to bloom again; the breeze is soft, the clouds
depart the sky, the birds stir in their nest. While casting a sad glance back to the past,
Igbal can always hope for a much brighter future.

Among the most popular of his compositions are his truly exquisite Urdu ghazals,
many of which form short summaries of his longer, more complex poems. They still
inspire those who listen to them, whether sung by gawwals, broadcast over the radio, or
heard merely on a cassene recording. And, of course, so many of them are known
verbatim by those who throng the annual Igbal Day celebration in whatever land.

The following ghazal (n0.17) provides a good example of the way in which Igbal was
able 1o present the essence of his philosophy in simple and attractive language.



ﬂnﬂmﬂnhlaz:thcmnuin-ﬁdﬁiaglﬂwingﬁlhﬂnmﬁp‘sﬁmz
The meadow birds stir me 10 SONE; once more they waken my desire.

Du:sdmdnmﬂhimmwithﬂm.mmtﬁnybuuﬁﬂlhehnld.
ﬂoﬂndinycﬂuw.de:kedmhtm,dmpndinvﬂsufndmﬂg:ﬂd?

Ifindmfor:stmlcssb:auwshuﬂsiuvﬁi.:hmthinknpin.
Seck the forest, leave the town; the city's loss will be your gain.

Trace life’s secret in your soul; the quest is yours and yours alone.
Ifynuwillnntbcnﬁnt.whuums? Decide at least to be your own.

ﬂncca:q;ﬁmdthcwtﬂmnfspiﬁthepsiuvﬂm.fmdsmdgmws.
The body's wealth is but a shadow. Money comes and money goes.

lhamdm:darﬁshmﬂﬂmm.udlmnmb}'shm.
If you bow before another, lost are your body, soul, and name.

Igbal's thought is complex and often self-contradictory; there are occasions when he
can sacrifice balanced ideas to personal prejudice and reaction. His Urdu verse inspired a
whole generation and still continues to fascinate those who read and hear it, from
whichever background they originate. Igbal may not have been the most distinguished
lawyer in the world, and like everyone else had his faults, to which he freely admits, but
his charm surely lies in the exquisitely crafted poetry which he wrote.

In this book, poems have been selected from the three most important collections of
Igbal's Urdu verse: Bang-e Dara, Bil-e Jibrail and Zarb-e Kalim. Each of the poems is
accompanied by a parallel English translation, which has been made as literal as possible,
without, however, forcing the English syntax. In the following Commentary (pp. 148-
189), each poem is introduced by a prefatory note in which the general background and
metre is discussed. Explanatory notes, which include detailed information or language,
style and historical references are given for verses marked * in the translation. All the
Persian verses which occur in the body of the Urdu text are transliterated and translated
word for word in the Commentary. In order to help those without a knowledge of
Persian appreciate these verses more fully a brief grammatical description of Igbal's
Persian is given in Appendix 2. Technical details on Urdu versification and metre are
provided in Appendix 1.
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BANG-E DARA*
1. Piety and profligacy

I shall tell you the story of a Maulvi — not that I mean to display the brilliance of
my wit!

He was very famous for his mystical disposition; people, high and low, used to
pay him their respect.

He would say that the law of Islam is hidden in mysticism, as meaning might be
concealed in words!*

The jar of his heart was overflowing with the wine of piety, but somewhere at the
bottom were the dregs of omniscient thought.

He would give accounts of his miracles; this was his way of increasing the
number of his followers.

For a long time he lived in my neighbourhood. There was a long-standing
acquaintance between this profligate and that pious man.

The good man asked an acquaintance of mine: "This Igbal, who is the turtle-dove
of the box-tree of meaning,

How committed is he to the ordinances of Islam? Although in his verse, he is the
envy of Kalim Hamdani,*

I hear that he does not regard the Hindus as infidels. Is such a belief the effect of
his philosophizing?

There is also a little Shi'ism in his character. I have heard him giving precedence
to 'Ali from his own mouth.*

He believes that music can be included in worship. Perhaps he is trying to make
fun of the religion.

He is not ashamed to be associated with ladies of easy virtue. That's the old habit
of our poets!

He'll sing in the evening and in the morning recite the Quran. I haven't yet been
able to fathom the meaning of this secret.

But I have heard from my followers that his youth is as spotless as the dawn.

11
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Isn't Igbal really a collection of contradictions? His heart is a scroll of wisdom;
his spirit is in constant palpitation.

He knows the ways of profligacy; he is also acquainted with the law of Islam.
Ask him about mysticism and you will find him to be a second Mansiir. *

But I can't quite get to the bottom of this person. Do you think he might be the
founder of some other kind of Islam?’

In short, he went on at great length with his preaching. His enchanting account
continued for a long time.

In this city,* word gets around everywhere. I also heard it from the mouths of
my friends.

One day, when this good pious man met me on the highway, among other things,
this old matter was raised.

He said: My complaint was made out of love. It was my duty to show the path
of Islam.’

Isaid: 'T have no complaint. It was your right, since we live in proximity!

Before you my humble head is bowed. Because of my humility, my youth has
become old!

If you cannot get to the bottom of me, it is certainly not the fault of your
I myself am also unacquainted with my own nature. The waters of the sea of my
thought run deep.

1 also desire to see Igbal, and in this alienation I have shed many a tear.

Igbal is also not acquainted with Igbal. And that is no joke. By God it is not!

13
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2. Young Baby

I took a knife away from you, and you shriek. I am kind, but you thought I was
being unkind.

Then you will lie there and cry,* you who have just arrived in this world of
sorrow. Make sure it does not prick you! The tip of the pen is so slender.

Ah! Why are you so fond of a thing which will give you pain? Play with this
piece of paper — that is harmless.

Where is your ball? Where is your china cat? That little animal with the broken
head?

Your mirror was free from the dust of desire. As soon as your eyes opened, the
spark of desire shone out.*

It is hidden in the movement of your hands, in the way you see. Like you, your
desire is also new-born,

Your life is free of the prison of discretion. Perhaps the secret of nature is
manifest to your eyes.

When you are angry with me about something, you shriek. What a sight! You
are made happy with a piece of waste-paper!

In this habit, I am in harmony with you. You are capricious; [ am also
capricious.

I am given to the joys of momentary pleasure; I shriek as well. [ am quickly
moved to anger; Iam quickly consoled.

My eyes are enchanted with all the beauty they see before them. My foolishness is
no less than yours.

Like you, I sometimes weep; and sometimes I laugh. 1 appear to be a foolish
adolescent, but I am also a baby!
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3, The Indian Anthem

The best land in the world is our India; we are its nightingales; this is our garden.
If we are in exile, our heart resides in our homeland. Understand that we are also
where our heart is.

That is the highest mountain, the neighbour of the sky; it is our sentry; it is our
watchman.*

In its lap play thousands of streams, and the gardens which flourish because of
them are the envy of Paradise.

Oh, waters of the river Ganges! Do you remember those days? Those days when
our caravan halted on your bank?

Religion does not teach us to be enemies with each other. We are Indians; our
homeland is our India.

Greece, Egypt and Byzantium have all been erased from the world. But our fame
and banner still remain.*

It is something to be proud of that our existence is never erased, though the
passing of time for centuries has always been our enemy.

Igbal! No-one in this world has ever known your secret. Does anyone know the
pain I feel inside me?

17
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4, A New Shiva Altar

Let me tell you truth, Brahmin, if you will not be offended. The idols of your
temples have become old!

You have learnt from your idols to be enemies with your own people; God has
also taught fighting and war to the Muslim preacher.

Finally I became tired; Iabandoned temple and mosque; 1 abandoned the sermon of
the preacher and abandoned your stories.

You imagined that God resides in stone statues. For me every atom of the dust of
iy land is a god.

Come, let us once again raise the curtain of estrangement; let us once more unite
the estranged; let us erase every trace of duality.

The settlement of the heart has long since been lying empty. Come, let us build a
new altar to Shiva in the land.*

Let our holy place be higher than all the holy-places of the world; let us unite its
pinnacle with the garment of the heavens.

Every morning, let us get up and sing those sweet, sweet chants; let us give all
the worshippers the wine of love to drink.

In the song of the devotees there is both power and peace. Salvation for the
inhabitants of the earth is in love.

19
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5. Digh

The fame of Ghilib has long been buried in the ground. Mahdi Majrith dwells in
the city of the silent.

In exile, Death broke the wine-jar of Amir, but in the eyes of the assembly still
resides the intoxication of the wine of Amir.*

But today, my fellow singers, the whole garden is in mourning. The bright candle
has been extinguished. The company of poetry is lamenting.

The nightingale of Delhi made its nest in that garden, where its nightingale fellow-
singers are in the garden of existence.*

Diagh is dead. Alas! His corpse brings adornment to our shoulders. The last
poet of Shahjah@nabad is silent.*

Where is that elegant rakishness now? The coquettish style? The fire of youth
was ever hidden in the camphor of his old age.*

The desire that Digh's words expressed are in everyone's heart. The Laila of
meaning with him was unveiled; with us she is hidden in the drapes of the camel-
litter.*

Now, who will ask of the morning breeze the secret of the peace of the rose?
Who will understand the mystery of the nightingale's lament in the garden?

He never neglected reality when his thoughts took flight. The bird kept its eye on
the nest as it flew.*

There will be others 1o show us the delicacies of a subject, the way that the finer
points of their thought soar to the sky!

There will be those who paint pictures of the bitterness of time to make us weep
or show us a new world engendered by their imagination.

In this garden more nightingales of Shirdz will be born. There will come forth
myriad magicians, those who possess the art of spells.*

From the temples of verse will arise thousands like Azar* and new wine-pourers
will give us wine to drink from new measures.

Many commentaries will be written on the book of the heart. There will be, oh
dream of youth, many an interpretation of you.

But who will draw exactly the picture of love? The archer has been taken away.
Who will fire the arrow at the heart?

21
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1 sow the seeds of tears in the soil of poetry. You also weep, oh earth of Delhi! I
weep for Diagh.

Oh Jahiindbad! Oh wealth of the assembly of verse! Your garden has once more
today been rampled by autumn.

That colourful flower of yours has departed like perfume. Ah! The dwelling-
place of Urdu is bereft of Digh.

Perhaps there was no great attraction in the dust of his native-land. That full-
moon was hidden in the soil of the Deccan.*

The wine-pourers who were there have been taken from us and the tavern is
empty. As a monument to the assembly of Delhi only Hali remains.

The injustice of death makes desire weep tears of blood. The hunter of death fires
his arrow in darkness.

But my tongue can utter no complaint. The colour of the autumn is also the
cause of the garden's permanence.*

These are all the effects of the one universal law. The perfume leaves the garden;
the rose-plucker bids farewell to the world.

6. On the Banks of the Ravi*

In the silence of the evening, the Ravi is deep in music. Do not ask me the
feelings of my heart.

The cadences of low and high tell me to fall down in prostration. The whole
world for me has become the precincts of the Ka'ba.*

I am standing on the edge of banks of this flowing river, but I have no idea where 1
am standing,

The hem of the evening is coloured with the redness of wine.* The old man of
the sky [the sun], holds the goblet in his trembling hands.*

The caravan of the swiftly running day goes towards oblivion. This is not the
dusk. Itis like flowers [ready to lay on the grave] of the dying sun.*

Far off, giving greater glory to the solitude, stand the minarets of the chamber of
the Chaghatai king.*

This palace is the story of the cruelty of changes brought by time. This palace is
a book which tells of times past.

This is not a place. [t is like silent music. Trees? — This is like a company
which has fallen silent and sull.*

23



f v{}’;, b S /,-J‘---"ﬂf..ﬂ L» .-%-_"--L) I3
JJ:;‘:—/HA__#’,WA:J (_;'-".-f/p V‘fq—-‘jdjué

W‘?‘U U:?:‘IU‘/A:‘” ﬂ"ﬁ"{)’ﬂcfﬂl(ﬂul&'
qu"’h—-"’,f‘ﬁ::_.._.ﬂ

e e

&
fULff

Lo

fj'i-'ﬂ ( Iy )i E,L»d =)

GrrZpse  ilive s
T el e ALl
T A A
FUAHE o pefud
T T N 7 AT
_Ejar;'/q.—u.'b;ﬁ b :s-"--""f:.w(,fjf v
ef i L
[ﬂ'fad(;qﬁf



10
11

12

= L =

-]

Over the breast of the river passes a swift boat. The boatman in it struggles with
the waves.

This boat moves quickly, as swift as a glance, and, passing from the orb of the
confines of sight, goes far away.

The ship of man's life moves on in the same way. In the same way it is born into
the sea of eternity and in the same way disappears.*

It never recognises defeat. It goes out of sight, but is never destroyed.

7. One Evening
(On the banks of the River Neckar — Heidelberg)

The silver light of the moon is silent. The branches of every tree are silent.

The birds of the valley, who sell their songs, are silent. The flanks of the
mountain clothed in green are silent.

Nature has lost its consciousness and has fallen asleep in the embrace of the night.
Such is the spell of tranquility that the stately flow of the Neckar is also
stillness. *

The caravan of the stars moves silently; the procession departs without the sound
of the bell.

Mountains, deserts and rivers are silent, as if nature were in contemplation.

My heart, you be silent also. Take sadness in your embrace and sleep.*
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8. Sicily

Oh eye that sheds tears of blood, open your heart now and weep! The tomb of
the civilization of Hijaz comes into view.*

Once the clamour of those desert-dwellers was here, for whose ships the sea was a
playground.*

Those, by whom the courts of kings were rocked; those, in whose swords were
the nests of the lightning.

Those, whose appearance was a message of a whole new world; those, whose
impatient scimitar consumed the ancient age,*

Those, by whose shout of 'Arise' the dead world was brought to life; mankind
was freed from the chains of superstition.*

Can it be that the cry of 'God is great', whose sounds still bring pleasure to the
ear, is now silent for ever?*

Ah, Sicily! The sea receives its honour from you. You are like a guide in this
watery desert.

May the cheek of the ocean be adorned by your mole, and may the traveller, who
measures the sea, find consolation from your candles.*

May his eye be ever gladdened by your sight. May the waves ever dance over the
rocks of your shore.

You were once the cradle of the civilisation of that nation, whose world-burning
beauty set the eyes ablaze.

The nightingale of Shiraz lamented the destruction of Baghdad; Dagh shed tears of
blood for Jahanabad.*

When the heavens wasted the dominion of Granada, the unhappy heart of Ibn-e
Badriin mourned.*

To Igbal, who is destined to grieve, has been given the task of weeping for you.
Fate chose that heart which knew your secret.

Whose story is hidden in your ruins? The silence of your shores is a way of
telling it.

Tell me your pain, for I am in pain from head to foot. The caravan, for which you
were the goal — I am its dust.®

Fill the ancient picture with colour and show me. Tell me the story of the days of
the past and enthral me.

I shall take your gift to India. Tweep here myself; there I shall make others cry.
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9. The Anthem of the Islamic Community

China and Arabia are ours; India is ours. We are Muslims, the whole world is
ours.

God's unity is held in trust in our breasts. It is not easy to erase our name and
sign.*

Among the idol temples of the world the first is that house of God. We are its
keepers; it is our keeper.

Brought up in the shadow of the sword, we have reached maturity; the scimitar of
the crescent moon is the emblem of our community. *

In the valleys of the west our call to prayer resounded; our onward flow was never
stemmed by anyone.

We, oh heaven, are not to be supressed by falsehood! A hundred times you have
tested us.*

Oh garden of Andalusial* Do you remember those days, when our nest was in
your branches?

Oh waves of the Tigris! You also recognize us. Your river still relates our
story.*

Oh land of purity! We fell and died for your honour. Our blood still courses
through your veins.*

The Lord of Hijaz is the leader of our community.* From this name comes the
peace of our soul.

Igbal's song is like the bell of a caravan. Once more our caravan measures the
road.
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10. Complaint

Why should I plot my own loss? Why should I forget my own profit? Why
should I not think of tomorrow? Why should I remain engrossed in yesterday's
grief. Should I listen to the lament of the nightingale and do nothing but lend my
ear? My friend, am I also some rose to remain silent?* The heat of my poetry
teaches me courage. With dust in my mouth, I have a complaint against God.*

It is true. We are famous for our custom of obedience. We recount the tale of
our pain, because we are under constraint. We are a silent instrument; we are full
of lamentation. If complaint comes upon our lips, we cannot help it. Oh God!
Hear the complaint of those who are faithful to you. From us who are
accustomed to praise you hear a small word of dissatisfaction.

Your ancient being has been in existence from the beginning. The flower was the
adornment of the garden,* but its perfume was not scattered abroad. Fairness
must be upheld, oh Lord of universal kindness!* How would the scent of the rose
have been spread if there had been no breeze? Spreading the perfume was the
consolation of our hearts. Or was it madness on the part of the community of
Your beloved Prophet?

Before we came along, the sight of Your world was strange. Here stones were
bowed down to, there trees were worshipped. Men's eyes were accustomed to
tangible forms. So could anyone have believed in an invisible god? Do You
know of anyone who took your name? The power of the arm of the Muslims did
Your work.

Here were the Saljuqs*® and the Turanians.* The people of China were in China;
the Sasanians* were in Iran. In this world the Greeks also resided; in this world
were Jews and Christians* as well. But who raised the sword for Your name?
When all was lost, who restored everything?
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We were the only ones who arrayed ourselves on the field of battle. Sometimes
we fought on land, sometimes on sea. Sometimes we gave the call to prayer in
the churches of Europe,* and sometimes in the scorching deserts of Africa. The
glory of worldly rulers counted for nothing in our eyes. We pronounced the
profession of faith* in the shadow of the sword.

If we lived, then it was for the tribulation of wars; and if we died, then it was for
the glory of Your name. We did not draw the sword for our own ambition to rule.
Do you think we wandered head on hand* for riches in this world? If our people
had been dying for worldly gold and possessions — why would it have broken
idols rather than sell them?* \

We could never withdraw if we planted our feet firmly in war. The feet even of
lions would be uprooted from the battlefield. If anyone rebelled against you, we
would become angry. What is a sword? We fought with canons. We are the
ones who planted the idea of unity* in every heart. Even under the knife, we gave
out this message.

You tell us! Who uprooted the gate of Khaibar?* Who brought down the old
city of the Caesars?* Who broke the idols of man-made gods? Who cut down
and destroyed the hordes of infidels? Who made the fire-temples of Iran cold?*
Who revived the name of the true God?

What nation sought You alone, and just for You suffered the pains of war?
Whose world-encompassing sword actually took the world? Who sang Your
glory and awakened the world? At whose awsome might did idols tremble in fear,
and as they fell down prostrate uttered 'He is the one God'?*

If the time for prayer came right in the midst of battle, the nation of Hijaz* turned
towards Mecca and kissed the ground. In one and the same rank stood Mahmid |
and Ayaz.* No-one was servant and no-one was master. Slave and lord, poor
and rich became one. When they arrived at your court, all were one.
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13

14

15

16

In the assembly of existence, morning and evening, we went around. Taking the
wine of Unity, like its cup we went around. On mountains, in deserts, taking
your message, we went around. And do You know of any time when we went
around unsuccessfully? Let alone deserts, we did not even shun the ocean. We
plunged our horses into the dark Atlantic.*

We erased the false mark from the page of the world. We released mankind from
bondage. We populated Your Ka'ba* with foreheads. We held Your Quran close
to mens' hearts. Even then we hear the complaint that we are not faithful. We
are not faithful! You also are not kind!

There are other communities; amongst them there are sinners; there are people
who are humble; there are those drunk with the wine of pride. They also have
their lazy ones, negligent and alert ones; there are hundreds of them who are even
disgusted by Your name. Your mercies come upon the dwellings of strangers, it
is upon the poor Muslims that lightning falls.

The idols of the temples say that the Muslims have gone. They are happy that
the guardians of the Ka'ba have gone. The camel-drivers* have gone from the
staging-post of the world; they have gone with the Quran tucked under their arm.
The infidels are laughing. Do You really feel this? Do You really have any regard
for Your own Unity?

We do not complain that it is their treasuries that are full — those who hardly
know how to speak in an assembly. But it is outrageous that the infidels get
houris and palaces, and the poor Muslims are passed by with only the promise of a
houri.* Now we are deprived of Your pleasure; Your favours are no longer for
us. What can it mean if, as formerly, You cannot be kind to us?
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18
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21

Why do the Muslims find the riches of the world unobtainable? Your power is,
after all, without limit and beyond reckoning. If You wish, You can make water
bubble up from the desert, and the traveller of the sands is buffeted by the waves
of the mirage.* We suffer the insults of strangers, infamy, impotence. Is this
wretchedness the return we get for dying for Your name?

Now the world loves the race of strangers; for us there remains only the world of
imagination. We left, and others took over the world. So do not say that the
world has become empty of God's Unity. We live so that Your name should abide
in the world. Do You think it is possible that, in the absence of the wine-
pourer,* the cup might remain?

Your assembly has gone; Your lovers have gone. The sighs of the night have
gone; the laments of the morning have gone. We gave our hearts to You; we
also took our reward. We hardly had time to take our place and we were sent
away. They came as Your lovers; they went with a promise of tomorrow. Now
go and look for them with the lamp of your radiant face!

The pain of Laila is the same; the flank of Qais* is still the same. In the deserts
and mountains of Najd the flight of the gazelle is the same. The heart of love is
the same; the magic of beauty is the same. The people of Ahmad, the chosen
Prophet,* is the same; You are still the same. Then what means this anger
without reason? What means this eye of wrath upon those who love You?

Did we abandon You or did we leave the Prophet of the Arabs? Did we take up
the profession of making idols? Did we turn away from smashing them? Did we
abandon love and the madness of love? Did we give up the ways of Salman and
Uwais Qarani.* We keep the fire of the glorification of God locked in our breasts.
We maintain our life like Bilal the Ethiopian.*

So much for love* — agreed it does not have the same charm! We no longer
tread the path of obedience to submission to Your will, we agree! Our restless
heart is no longer the pointer to Mecca. We agree! And our allegiance to the law
of loyalty is not the same. We agree! Sometimes you favour us and sometimes
you turn to others, We ought not to say this, but You are also fickle.
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On the peak of Fardin,* You perfected Your religion. - With one sign You took the
hearts of thousands. = You filled the product of love with burning fire. You
inflamed the assembly with the heat of Your cheek. Why are our breasts not
filled with sparks today? We are the same burnt-out material! Do You not
remember?

In the valleys of Najd* the sound of chains is no longer. Qais, mad for the sight of
the camel litter, is no longer. The enthusiasm is no longer the same, we are no
longer; the heart is no longer. The house is so desolate that the lustre of the
assembly is no longer. Ah, happy will be that day when You come with a
hundred charms, when You return unveiled to our assembly!*

Strangers are bibbing wine sitting on the banks of the garden stream. With
goblet in hand* they sit listening to the song of the dove. But far from the
clamour of the rose-garden in one place are also sitting those who are mad for
You, waiting for the call. ‘He is God."* Give your moths once more the zeal to
burn themselves. Give the age-old lightning the command to bumn our hearts.

The straying community once more directs its reins towards Hijaz.* The desire
for flight has once more taken the wingless nightingale and made it soar. In every
bud of the garden the scent of submission is restless. Just strike it Yourself —
the instrument thirsts for the plectrum. Melodies are anxious to emerge from the
strings. Mount Sinai* cannot wait to be burnt in that same fire.

Make the difficulties of the dead community easy. Make the resourceless ant
stand choulder to shoulder with Solomon.* Make the rare merchandise of love
cheap again. Make those who sit in the idol-temples of India Muslims.* A
stream of blood will trickle from our age-old longing. The song of lament will
burn our breasts in which daggers have been plunged.®
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The scent of the rose has taken the secret of the garden out of the garden. How
disastrous that the flowers themselves tell tales on the garden. The season of the
rose has gone; the instrument of the garden lies broken. The melodious
songsters of the garden have flewn away from the branches. But one
nightingale* still remains rapt in song. The storm of melodies is still alive in its
breast.

The turtle-doves have even flown away from the branch of the pine-tree. The
petals of the flowers have also fallen and are scattered. Those old paths in the
garden have also been desolated. The branches have also become stripped of their
leafy clothes. But the nightingale's spirit has remained free from the prison of the
seasons. If only there were someone in the garden to understand its lament!
There is neither pleasure in dying nor joy in living. If there is such a thing as joy,
then it is only in drinking the blood of the heart. How restless are the bright
reflections in my mirror! How the flashes of light dance agitated in my breast!
But in this garden there is no one who can see. Those tulips which might bear
scars in their breasts are not here.*

May hearts be rent by the song of this lonely nightingale. May hearts be
awakened by the sound of this caravan-bell. I mean, may hearts come alive again
with this new pact of faith. May hearts once more be thirsty for this same
ancient wine. What matters if my wine-jar is Persian?* My wine at least is
Arabian* What matters if the song is Indian? My tune is after all Arabian.*
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11. In memory of my late mother

Every atom of creation is a prisoner of fate. Contrivance is the veil of constraint
and helplessness.

The sky is compelled;* the sun and the moon are compelled. The fleet-footed*
stars are compelled in their course.

The cup of the bud in the garden is destined to be smashed. Verdure and flowers
are also compelled to grow in the garden.*

Be it the song of the nightingale or the silent voice of the innermost spirit,*
everything is a captive of this world-encompassing chain.

When this secret of constraint is clear to the eye, the flowing stream of tears
grows dry in the heart.

The dance of pleasure and grief no longer remains in the human breast; the song
remains, but the joy of high and low does not.*

Knowledge and wisdom are the highway-robbers of the goods of tears and sighs;
the aware heart is a fragment of a diamond.*

Although in my garden, there is not the freshness of the dew and my eye is not the
possessor of the dark red tear,*
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I know, alas! the secret of human tribulations; the instrument of my nature is
empty of the melody of complaint.

The tale of the changing colours of time is not on my lips; my heart is not
amazed, not laughing, not weeping. But your picture is the messenger of eternal
grieving. Alas! it cancels out my powerful wisdom.

By drunken lamentation, the foundation of life is made firm; by the knowledge of
pain, stony hearted intelligence is put to shame.

By the wave of the smoke of the sigh,* my mirror is bright; my breast is filled
from the watery treasury.*

I am amazed at the spell your portrait casts, which has changed the direction of the
flight of time.

It seems that it has stood past and present side by side; it has once more made me
aware of the time of my childhood,

when that helpless life was nurtured in your lap, whose tongue was not properly
familiar with words.

And now he is famous for the charm of his speech;* his eyes, which shed jewels,
are priceless pearls.

The serious discourse of wisdom,* the awareness of old-age, the grandeur of
worldly honours, the pride of youth —

we come down from the pinnacles of life's towers and in the company of our
mother remain a simple child.

We observe no formality, we laugh, we are free from care. Once more we abide
in this paradise which we had lost.
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Now who will wait for me, alas!, in my homeland?* Who will be anxious when
my letter does not arrive?

I shall come to the dust of your grave, bringing this lament. Now who will
remember me in midnight prayers?*

Because you brought me up, I shared the fate of the stars; the house of my
forefathers was accorded honour.

In the scroll of existence your life was a golden page.* Your life was from
beginning to end a lesson in faith and the world.*

Throughout my life, your love was my servant, and when I was able to serve you,
you departed this world.

That young man* who in stature is like the lofty cypress and who was more
blessed by your service than I;

he stood shoulder to shoulder with me in the business of life; he, a portrait of
your love; he, my right arm.

Now he mourns you like a helpless baby, and weeps for you morning and evening,
knowing no self-control.

The seed, which you sowed in the field of our life, as we share our grief — that
love has become even stronger.
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Ah, this world, this house of mourning for young and old. To what spell of
yesterday and tomorrow is mankind captive!*

How hard life is! How easy is death! In the garden of existence, death is as
cheap as the morning breeze.*

There are earthquakes, lightning, famines, tribulations — all daughters of the
mother of the days!

Death comes to the poor man's hovel; death comes to the rich man's palace.
Death is present in deserts and towns, in cities, in the garden, in the wilderness.
Death even creates its tumults in the silent sea,* and boats sink in the embrace of
the wave.

There is no room for complaint,* nor power speech. What is life? A noose that
squeezes the throat.

In the caravan,* there is nothing but the lament of the bell; nothing but the
capital of a tearful eye.

But the age of testing will also end. Behind the nine veils* of the firmament even
now there are other ages.

If in this garden the breasts of the tulip and the rose are torn, so what? If
nightingales are forced to cry and lament, so what?

The bushes, which keep the sigh of the autumn* imprisoned in their cage — the
wind of the eternal spring will make them green.

If our vital spark sleeps in the trampled earth, so what? If our pinch of dust
travels in this transitory litter,* so what?

The finality of the fire of life is not a bed of ashes. It is not the pearl whose
destiny is to be broken.
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In the eye of existence, life is so beloved. In the nature of everything there is the
desire to preserve life.*

If the trace of life could have been erased by the hands of death, the order of the
universe would not have made it so common.

If it is so cheap, then think that death is worthless,* in the same way as sleeping
does not stop one living.

Alas, my ignorant one! The hidden secret of death is quite different. From the
instability of its impression, something else is visible.

The impression of the wind on the water is a vision of paradise; breaking the
agitated wave, it creates bubbles.

And then it hides them in the bosom of the wave. How cruelly it rubs out its
own trace.

But if the wind could not create anew the bubbles it had made, the wind would not
be so careless as to smash them,

But what effect does this behaviour have upon the actual form of creation? It is
proof that the wind has the power to create.

Could it be that the nature of existence* will not ever be a martyr to desire?
Could it be that it will not seek to make a better form?

Ah! restless quicksilver, stars* that light the heavens! These lively sparks,
whose shining is indebted to the darkness of the night.

Knowledge bows in humility* to the length of their life. One hour of theirs is the
life-story of mankind.

But then a man it is who casts his sight to the heavens, and in his purpose he is
purer than even the angels.*
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10

Like a shining candle, he stands in the assembly of nature, and in the vastness of
his nature the sky is just a point.*

His lack of knowledge is anxious for truth. His finger-nail is the plectrum of the
instrument of existence.

Is this flame then less bright than the sparks of the firmament? Is this sun
cheaper than the stars?

The eye of the seed of the flower is awake even under the soil. How anxious it is
to grow to maturity!

The flame of life which is hidden in this seed is compelled to show itself, to
increase itself in growth.

It cannot be disspirited even by the coldness of the grave. Even pressed into the
soil, it cannot lose its passion,

It becomes a flower and rises from its coffin, as if it acquires the clothes of life
from death.

It is the grave that binds together this distracted power,* and casts its noose
around the neck of the firmament.

Death is the name of the renewal of the taste for life. In the veil of sleep, itis a
message of awakening.

Those who are accustomed to flying have no fear of flying. In this garden, death
means nothing more than the poising of wings.*
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12

People of the world say that the pain of death is incurable; the wound of
separation is healed by the balm of time.

But the heart which is filled by grief for the dead is free from the links of the chain
of morning and evening.*

The lamentation of mourning is not stopped by the spell of time; time is no balm
for the wound of the sword of separation.

When a disaster suddenly befalls a man, tears continually flow from his eyes.
There comes about a connection between the heart and lament and complaint; the
blood of the heart* flows in the tears which fill the eyes.

Although man is bereft of the strength of patience, in his nature* there is an
undefinable sense.

Man's spirit does not know annihilation; it may disappear from sight, but is not
obliterated.

The apparel of existence is turned to ashes by the flames of grief; this fire is put
out by the water of that pleasant feeling.

Ah! The supression of lamentation 1s not the silence of indifference. It is
awareness that brings consolation, not forgetfulness.

As soon as* the morning appears in its brightness from the veil of the east, the
morning washes the stain of the night from the garment of the skies.

It clothes the fading tulip in a firy cloak, and it stirs the silent birds to ecstatic
SOng.

The melody is freed from the prison of the nightingale's breast. The early
moming breeze is full of a hundred tunes.
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13

The sleepers of the garden of tulips, the flank of the mountain and the rivers are at
last by the side of life's bride.

If this is the law of existence that every evening turns into morning,* why should

-not the end of the night of man's tomb not be morning?

The net of my swift imagination* captures the heavens; by it I have captured your
memory.

My heart which knows pain is full of your memory, as in the Ka'ba, the air is filled
with prayers.*

That chain of duties, whose name is life — its places of manifestation are
thousands of unstable worlds.

Every stage of existence has different ways and customs. The world to come is
also a coursing-field.*

There the tilled field of death produces no crop;*® the climate is appropriate for the
seed of action.

The light of nature is not the prisoner of the darkness of the body; the scope of
human thought is not 5o narrow.

Life was made brighter by your moonlight. Your journey was also made better by
the morning star.

Like the halls of the dawn, may your grave be radiant! May your dusty sleeping
chamber be filled with light! May the sky shed its dew upon your grave!

May the freshly grown verdure waich over your home!
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12, Khizr on the Road*
Poet*

One night on the bank of the river I was lost in my vision. In the recesses of my
heart I concealed a world of anxiery.

The night grew ever more silent; the wind was gentle; the river flowed softly.
My eyes wondered* if this was a river or a picture of water.

As a little baby sleeps in its cradle, somewhere, in the depths, the wave was
restless, drunk in dreams.

The birds in their nesis were captives to the magic of the night. The dim stars*
were prisoners of the spell of the moonlight.

Then suddenly I see Khizr, the messenger who measures the world, in whose old
age* the colour of youth is as bright as the dawn.

He is saying to me: 'Oh seeker of the secrets of eternity, if the eye of your heart is
opened, the destiny of creation will be unveiled'.

I heard this and the tumult of the Day of Judgement arose in my heart. I was a
martyr to searching and thus I began to speak:

To you whose eyes see the world, those storms are evident, whose upheavals still
sleep silently in the river.

The poor man's boat,* the pure life,* the wall of the orphan!* Even the wisdom
of Moses was lost before you in wonder.
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You have abandoned the settled places and wander the deserts. Your existence
knows nothing of day and night, tomorrow and yesterday.

What is the secret of life? What is kingship? How is this wrangling over capital
and labour?

Asia's age-old cloak is falling into rags; the young men of nations, which have
newly acquired wealth, now wear the mantle.

Although Alexander failed in his quest for the water of life, even now Alexander's
spirit feeds and drinks well!*

The Hashimites sell the honour of the faith of Mustafa.* The Turkamans of
great endeavour are crushed in blood and sand.*

There is the fire! There are the children of Abraham! There is Namriid.* Tell
me, is another test intended for someone by someone?

Khizr's Answer*

Desert Wandering

Why should you be surprised about my wandering the deserts? This constant
toing and froing is evidence of life.

But you, who are so attached to your house, have never looked upon the scene
when the bell for the caravan's departure rings through the desert sky.
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The careless, stately walk of the gazelle over the sand dunes.* The night-stop
without shelter, the journey without mile-stones!

The sight of the quicksilver-footed star at the break of dawn, the appearance of
Gabriel's forehead* on the roof of the firmament!

The peace of the desert evening at the setting of the sun, from which the world-
seeing eye of Abraham, the friend of God,* became brighter!

And the stopping of the caravan at the springs of water, like the crowding of the
faithful in paradise around the spring of Salsabil.*

The frenzy of love searches for fresh deserts — and you in your settlements are
chained to your fields and palms.

The cup of life grows more mature by being constantly passed around.* This, my
friend of little understanding, is the secret of life's eternal course.

Life*

Life is higher than the calcvlation of profit and loss.* Life is somenmes living
and sometimes forfeiting living.*
Do not measure it by the scale of today and tomorrow. Life is eternal, constantly
moving, at every moment youthful.
If you are among the living, fashion your own world. Life is the secret of Adam,
the essence of the words ‘Be and it was'!*
Ask the reality of life from the heart of the mountain-digger.* Life is the milky
stream, the adxe and the hard stone.
In servitude the stream diminishes and almost runs dry, and in freedom life is an
ocean which knows no bounds.
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It knows well its power of domination, although life is hidden in a frame of clay.
From the sea of exisience you arose like a bubble.* In this dwelling of loss, life is
your test.

While you are still immature, you are a heap of dust. When you ripen, you will
become an irresistible sword.

The heart which is impatient 10 die for the truth — first of all let it create life in its
form of clay.

Let it set fire to this earth and this sky, which are borrowed, and from the embers,
let it give birth itself to its own world.

Make the hidden strength of life manifest, until its spark engenders the eternal
light.

Let it shine over the soil of the East like the sun, until Badakhshan*® once more
throws up the same priceless ruby.

Let it send the ambassador of its night-encompassing lament to the heavens; let it
share its secrets with the stars of the night.

This moment is the Day of Judgement; you are now in the field of Judgements'
Day! My forgetful one, put forward something you have accomplished, if you
have anything written on your scroll.*

Kingship*
Come, let me tell you the secret of the verse 'Indeed the Kings'.* Kingship is the
magic-making of the powerful nations.

If the subject even stirs from his slumber, once more the magic of the ruler puts
him to sleep.
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Impressed by the magic of Mahmid;* the eye of Ayiz sees the chain around his
neck as a token of his charm.

The blood of Israil* finally comes to boiling point; some other Moses breaks the
spell of Samri.* :

Lordship becomes only that Ineffable Being. He is the only master; the others
are the idols of Azar.* N

Do not disgrace your free nature with slavery. As long as you carve a lord in
stone, you are more infidel than the Brahman.*

The democratic system of the West is the same old instrument, in whose frets lies
nought but the songs of the imperial Caesars.*

The god of despotism dances, dressed in democratic garb. You believe it to be the
sapphire fairy of freedom!*

Assemblies of constitution, reform, concessions and rights* — the taste of
Western medicine is sweet; the effect sends you to sleep. Heaven preserve us
from the heat of the speech of the members of assemblies! This is also one of the
money-making wars of the capitalists.

You thought that this mirage of colour and perfume was your garden. Alas, my
foolish one, you saw the cage as a nest!*
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Capital and Labour*

Go and give this message of mine to the labouring man. It is not just the message
of Khizr; it is the message of creation.

Look! the wily capitalist has bought you over! Your due portion has for
centuries been on the homns of the gazelle.*

The hand that creates wealth has always received its wages in the same way as
the rich give alms to the poor.

The magician of Almiit* has given you a leaf of hashish, and you, foolish one,
think it is a stick of candy.

Race, Nationhood, the Church, Kingship, Civilisation, Colour — 'Imperialism™
has chosen its narcotics well.

The ignorant have perished for imaginary gods; you have squandered the cash of
life for the pleasure of soporific drugs.

With crafty moves the capitalist has won the game. In his extreme naivety, the
labourer has been checkmated.*

Arise! For new ways have come to the world's assembly. In East and West,
there is the beginning of your age.

The highest spirit will not even accept the sea. Like a bud, my forgetful one,
how long will you accept the dew in your lap?*

The song of the awakening of democracy is the stuff of pleasure. How long these
sleep-inducing tales of Alexander and Jamshed?*

A fresh sun has been born from the womb of the earth. Heaven! How long will
you grieve for the stars which have set?
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Human nature has broken all the chains. How long will the eyes of Adam weep
for his exile from Paradise?

The spring asks the gardener who toils to cure: 'How long will you think of balm
for the:wound of the rose?'

My heedless firefly!* Make yourself free from the circling round the candle.
Come, live in the brightness of your own nature!

The World of Islam*

Why do you tell me the story of the Arab and the Turk? Nothing of the burning
and making of the Muslims is hidden from me.

The sons of the Trinity* have taken away the heritage of Khalil.* The sand of
Hijaz* has been made into the foundation stone of the Church!

The red-capped® one has been dishonoured in the world. Those who were pride
from head to foot, today are compelled to submission.

Persia® i1s buying from the vintners of the West that heady wine whose heat is
enough to melt the jar. ,

By the wisdom of the West the state of the community has become thus: as
scissors cut gold into tiny pieces.

The blood of the Muslim has become as cheap as water. And you are fretting
because your heart does not know the secret.

Said Rumi:* 'Before they can repopulate any ancient ruin, do you not know that
first of all they must destroy its foundation?'
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The country slipped from its hands, and the eyes of the community were opened.’
God has blessed you with sight. Look forward, my negligent one!*

Defeat is better than begging for balm.* Wingless ant! Do not bring your
request before Solomon.*

The cohesion of the Radiant Community* is the salvation of the East, but the
people of Asia are so far ignorant of this principle.

Again abandon politics and enter the ramparts of the faith. Polity and dominion
are only a fruit of the protection of the Shrine.*

May the Muslims unite in watching over the Shrine, from the banks of the Nile to
the deserts of Kashghar.*

Whoever practises discrimination of colour and blood will be erased, whether he be
a tent-dwelling Turk or an Arab of noble family!

If race takes precedence over the religion of the Muslims, you have flown from the
world like the dust of the highway.

So that the foundation of the Caliphate may be once again firm in the world,
search for and bring from somewhere the heart and spirit of your ancestors.

Ah you who cannot distinguish the hidden from the revealed, become aware!
You, caught up in Abu Bukr and "Ali,* become aware!

Lamentation was necessary for love, but now that is over. Now control your
heart a little and see the effect of the lament.

You have seen the heights of the power of the river's current. Now see how the
agitated wave forms-a chain.

The dream which Islam saw of general freedom — oh Muslim, see the
interpretation of that dream.
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Its own bed of ashes is the means of existence for the salamander.* See this old
world dies and is born again.

Open your eyes and look at the mirror of my words. See a hazy picture of the age
to come.

The sky [i.e. fate] has another well-tried plague to bring. See the disgrace of
scheming before fate.

You are a Muslim;* fill your breast with desire. At every time keep before your
eyes the words ‘My promise is never broken'.*

13. The Rise of Islam*

The dimness of the stars is evidence of the bright morning. The sun has risen
over the horizon; the time of deep sleep has passed.

The blood of life runs in the veins of the dead East. Avicenna and Farabi cannot
understand this secret.®

The storm in the West made Muslims Muslims. Pearls are produced in abundance
from the very buffetings of the sea.

The true believers are once more to receive from the court of God the glory of the
Turkamans. the intellect of the Indians and the eloquence of the Arabs.

If there is still some trace of sleep left in the buds, my nightingale, then make your
song more plaintive, for you found their desire to hear your melody too little.™
Whether your agitation be in the courtyard of the garden, in the nest, in the leafy
branches — this quick-silver destiny cannot be separated from mercury.*
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Why should that pure-seeing eye look at the glitter of armour on the horse when it
sees the valour of the holy warrior?

Make the lamp of desire bright in the heart of the tulip!* Make every particle of
the garden a martyr 1o search!

The effect of the spring-rain is born in the tears of the Muslim. Pearls will be
born again in the sea of the Friend of God.*

This book of the Radiant Community* is receiving a new binding; the Hashimite®
branch is once more ready to bring forth new leaves and fruit.

The Turk of Shiraz has ravished the heart of Tabriz and Kabul.* The moming
breeze makes the scent of the rose its companion on the road.

If a mountain of grief collapsed upon the Ottomans, then why lament?* For the
dawn arises from the blood of & hundred thousand stars.

More difficult than the conquest of the world is the task of seeing the world.
When the heart is reduced to blood, only then does the eye of the heart receive its
sight.

For a thousand years the narcissus® has been lamenting its blindness. With great
difficulty the one with true vision is born in the garden.

Burst into song, oh nightingale! so that from your melody the spirit of the royal
falcon may arise in the delicate body of the dove.

The secret of life is hidden in your breast — then tell it. Tell the Muslims the
account of the bumning and re-making of life.

You are the ever-powerful hand and the tongue of the eternal God. Give birth to
certainty, oh negligent one, for you are laid low by doubt.

The goal of the Muslim lies beyond the blue sky; you are the caravan, which the
stars follow as dust on the road.
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Space* is transient; its inhabitants are transitory, but the beginning of time is
yours; its end is yours. You are the final message of God; you are eternal.

The blood of your heart is the henna* which decorates the tulip-bride. You
belong to Abraham; you are the builder of the world.

Your nature is the trustee of all the possibilities of life. You are like the
touchstone* of the hidden essence of the world.

The One who left this world of water and clay for eternal life* — the One, whom
the Prophethood took with it — you are that gift.

This principle rises from the story of the Radiant Community* — you are the
guardian of the nations of the land of Asia.

Read again the lesson of truth, of justice and valour! You will be asked to do the
work of taking on responsibility for the world.

This is the destiny of nature; this is the secret of Islam — world-wide
brotherhood, an abundance of love!

Break the idols of colour and blood and become lost in the community. Let neither
Turanians, Iranians nor Afghans remain®.

How long will you keep company in the branches with the birds of the garden. In
your arms is the flight of the royal hawk of Qubhistin*.

In the abode of doubts of existence is the certainty of the Muslim hero; in the
darkness of the desert night is the candle of the monks.*

What was it that erased the tyranny of Caesar and Cyrus?* The power of Haidar,
the asceticism of Bu Dhaur, the truth of Salman!*

How magnificently the heroes of the community have blazed the trail, and those
who have been prisoners for centuries peer at them through a crack in the door.
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The stability of life in the world cumes from the strength of faith, for the
Turanians have emerged firmer than even the Germans.*

When certainty is born in these embers of ashes, then it gives birth to the wings
of Gabriel.*

In slavery, neither swords or plans are effective, but when the taste for certainty
is created, then the chains are cut.

Can anyone even guess at the strength of his arm? By the glance of the man who
‘s a true believer even destiny is chan ged. .

Empire, sainthood, the knowledge of things which holds the world in its sway —
what are they all? Only commentaries on one small point of faith.

But it is difficult to create the insight of Abraham. Desire insidiously paints
pictures in our breasis.

The distinction of servant and lord has put mankind into turmoil. Beware, oh
powerful ones. The penaltes of nature are harsh.

There is one reality for everything, be it of earth or fire. The blood of the sun
will drip, if we split the heart of an atom.

Firm certainty, eternal action, the love that conquers the world — these are the
swords of men in the holy war of life.

What else does man need but a lofty spirit and pure character, a warm heart,
pure-sighted eye and a restless soul?*

Those who rushed forward with the splendour of the eagle emerged plucked of
their wings and plumage.” The stars of evening sank in the blood of the sunset
but rose again.

Those who swam under the sea™ were buried by the ocean, but those who suffered
the buffeting of the wave arose, and become pearls.
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Those who prided themselves on their alchemy are the dust of the wayside.
Those who kept their foreheads upon the dust emerged as the makers of elixir.
Our slow-running messenger brought the tidings of life. Those to whom the
lightning gave news emerged unknowing,

The Shrine* was disgraced by the lack of foresight of the old keeper of the shrine.
But how our Tatir heroes emerged as young men of vision!

Those who soar aloft and light the sky* say this to the earth, These earth-bound
creatures emerged more lively, more stable and more shining'.

In the world, the people of faith live like the sun. Here they sink, there they
arise, there they sink, here they arise!

The certainty of individuals is the capital for building the community. This is the
power which draws the portrait of the fate of the community.

You are the secret of creation,* see yourself in your own eyes. Share the secret
of your own Self, become the spokesman of God.

Greed has split mankind into little pieces. Become the statement of brotherhood,
become the language of love.

Here are Indians, there people of Khurasan, here Afghéns, there Turanians® —
you, who despise the shore, rise up and make yourself boundless.

Your wings and your plumage are soiled with the dust of colour and race. You,
my bird of the holy shrine, shake your wings before you start to fly.

Immierse yourself in your Self, my forgetful one, this is the secret of life. Come
out from the fetters of evening and morning, become immortal.

On the battle-field of life adopt the nature of steel. In the bed-chamber of love
become as soft as silk and painted brocade.*
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Pass like a river in full spate through the mountains and the deserts. If the garden
should come your way, then become a melodiously singing stream.

There is no limit to your knowledge and your love. In the instrument of nature
there is no sweeter song than you.

Even now, mankind is the miserable prey to imperialism.* How distressing that
man is hunted by man!

The glitter of modem civilisation dazzles the sight. But this clever craftsmanship
is a mosaic of false jewels.

That science, in which the scholars of the West took pride, is the sword of
warfare held in the bloody grip of greed.

That civilisation of the world, which is founded on capitalism, can never be
become strong by spell-binding schemes.

By action life may become both paradise and hell. This creature of dust in its
nature is neither of light nor of fire.

Teach the nightingale to send forth its clamour; open the knot of the bud, for you
are the spring breeze for this garden.

Once more the spark of love has arisen from the heart of Asia. The earth is the
coursing-ground for the satin-cloaked Tatars.*

Arise!* A buyer has come for our helpless life. After an age, the time has come
for our caravan's departure.
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Come, Saqi!* The song of the bird of the garden has come from the branches.
The spring has come; the beloved has come; the beloved has come; peace has
come!

The spring cloud has pitched its tent in the valley and the desert. The sound of
the waterfalls has come from the summit of the mountains.

I implore you; renew the law of the past! For the army of singers has come
drove upon drove.

Turn away from the ascetics and fearlessly drink wine from the jar. After an age
the song of the nightingale has rung out from this old branch,

Bring the account of the Master of Badr and Hunain to those who yearn; its hidden
mystic powers have been revealed to the eye.

Again the branch of Khalil has been watered by the sap of our blood; in the
market-place of love our cash has proved to be perfect.

I scatter the petals of tulips upon the dust of the martyrs, for their blood has
proved to be effective for the sapling of the community.

Come, so that we may strew roses and pour a measure of wine in the cup! Letus
split open the roof of the heavens and think upon new ways.
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BAL-E JIBRAIL

Anise in order that we may make the order of the sun’s journey fresh
That we may make the bumt out spirit of evening and morning fresh.

The heart of a diamond can be cut by the leaf of a flower.
A sfot and gentle word has no effect on a stupid man.*

14. Ghazal 16 (Section 1)*

Oh Lord, this passing world is fine, but why are pure-hearted and skilful people so
ruined?

Although the hand of the money lender is also in his divinity, the world regards the
European™ as its god!

You* [God] will not give people of wisdom a blade of grass; but he bestows the
crop of roses and tulips on a few donkeys!

In the church, we find kebabs and rosy wine:* but what is there in the mosque
except admonition and advice?

Your injunctions are right, but your commentators with their interpretation can
make the Quran into Parsee scriptures.™

No-one has ever seen the paradise which is Yours; every village of Europe is like

paradise.
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10
11
12
13
14
15

16

For ages my thought has been wandering the heavens; now imprison it in the
caves of the moon.*

Nature has bestowed upon me the qualities of the angels. Iam of dust,* but have
no connexion with dust.

The dervish, drunk with the power of God, belongs neither to east nor west. My
home is neither Delhi nor Isfahan nor Samarqand.*

I say only the thing which I believe to be true. Tam neither a fool of the mosque,
nor a son of civilisation.

My own people are vexed with me, and strangers are also displeased. I could
never call deadly poison candy!

It is difficult for a person who sees and appreciates the truth to call a heap of
rubbish the mountain of Damivand.®

I am also silent in the flames of the fire of Namrid.* 1am a true believer, not a
seed of the wild rue.*

[ am burning, 1 am looking around me, seeing the good and I am untroubled; Iam
free. constrained, with litdle in my purse, but I am contented.

In every respect, my unfettered heart is overjoyed. Can anyone snatch away from
the bud its pleasure in smiling sweetly?*

Igbal could not remain silent even in the presence of the Almighty.* Could
anyone have stopped the mouth of His insolent servant?
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15. Ghazal 2 (Section 2)

Who is this composer of ghazals, who is burningly passionate and cheerful? He
makes the thoughts of the wise full of madness.*

Although poverty* also has royal characteristics, kingship is only half complete
without a kingdom.

Now in the cell* of the sufi, the same poverty has not remained — the poverty
whose charter is written the blood of the hearts of lions.

Ah circle of dervishes, see how the man of God is, in whose collar* is the tumult
of Judgement's Day —

__ who is as bright as a flame by the heat of repetition of God's name;* who is
quicker than the lightning by the swiftness of his thought.*

Kingship* gives rise (o signs of madness — they are the scapels of Allah, be they
Taimur or Chingiz.

Thus Iraq and Persia give me praise for my verse. These Indian infidels shed blood
without swords or spears.®

16. Ghazal 4 (Section 2)

World of water and earth and wind! Is the visible secret you Or 1? That which is
hidden from sight, is its world you or I?*

That night of pain and burning and grief, which they call life —1s its moming you
orl. Isits prayer-call you or I7*

For whose manifestation are the evening and the morning so intent upon travel?
On the shoulder of time is the heavy load you or 17*

You are a pinch of dust and blind! I am a pinch of dust, but see myself. For the
cultivation of existence, is the flowing water you or I
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17. Ghazal 7 (Section 2)

Once more the mountain sides and valleys are lit by the lamp of the tulip.* Once
more the bird of the garden has incited me o song.

Are they flowers in the desert or fairies* row upon row? Purple, blue, yellow
robes?

The morning breeze hus put a pearl of dew* upon the leaf of the rose, and the
sunbeam makes that pearl glisten.

If, for its unveiling careless beauty* finds forests dearer than cities, then is it cities
or forests that are good?

Sink into your heart and find the clue 1o life. If you do not become mine, no
matter: at least become your own.

The world of spirit? The world of spirit is burning, drunkeness, attraction and
enthusiasm. The world of body? The world of body is profit and bargaining,
deception and wiles.

When the wealth of spirit is acquired, then it never goes. The wealth of the body
is a shadow! Money comes and money goes.

In the world of spirit, I have not found the rule of the European.* In the world of
spirit, I have not seen either Shaikh or Brahmin.*

These words of the Qalandar® put me to shame: "When you bow down before
ariother, you have neither spirit or body".

18. Ghazal no.15 (Section 2)
In the coquetry and fierceness* of Self there is no pride, there are no airs. Evenif
there are airs, then they are not without the pleasure of submission.

The eye of love* is in search of the living heart; hunting for carrion does not befit
upto the royal hawk.

935



Al e SISy
7 i Pt Al
Sl <l
u*ﬁ% ¢4 f,.'_'gl,._-).’:.(
AL
o B> Loy
el PP
S 05 UF
fﬁ:zjjﬁéd o %) 237l
S e

B

o

(e S
A S S
S 1 s
S 1. N
Sl il be-gha s
SRS
T : .r.:_"f-_‘"..r f:'q-—J U: =
2O/ A4
LDVM n-'--“;;..;.l..-' o S
Ao tni
gt i
i st p IS A]

96



1*

In my song there is no charming and romantic grace, for the blast of the trumpet
of Israfil* is not meant to please the heart.

I will not ask for wine from the Frank, saqi,* for this is not the way of the pure-
hearted profligates.*

The rule of love* has never been widespread in the world. The reason is this —
that love is no time-server.

One continual anxiety* — whether absent or present! If T tell it myself, my story
is not long.

If you so desire then read the Psalms of Persia* in seclusion; the midnight lament
is not bereft of secrets.

19. The Mosque of Cordoba
(Written in Spain, mainly in the Mosque of Cordoba)

Chain of days and nights, fashioner of events! Chain of days and nights, the basis
of life and death!

Chain of days and nights, the two-coloured* silken thread, from which the Being*
makes the clozak of its qualities.

Chain of days and nights, the lament of the instrument of eternity, from which the
Being shows the low and high pitches of possibilities.

It tests you; it tests me. Chain of days and nights, assayer of all creation.

If you are found wanting, if 1 am found wanting, death is decreed* for you, death
is decreed for me.

What else is the reality of your nights and days? The flow of one age, in which
there is neither day nor night.
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All marvels of skill are transitory and perishable. The business of the world is
unstable; the business of the world is unstable.

First and last vanish; hidden and manifest vanish. Whether it be the trace of old
or new, the last stage is annihilation.

But in this form, there is the colour of eternal stability which some man of God
completed.

The action of a man of God acquires brightness* from love. Love is the basis of
life; death is forbidden to it.

Although the flow of time* travels swift and light, love itself is a torrent and
stops the torrent.

In the almanac of love, apurt from the current age, there are even more ages,
which have no name.*

Love is the breath of Gabriel; love is the heart of Mustafa;* love is the Prophet
of God; love is the word of God.

From the intoxication of love the form of the rose is radiant; love is raw wine;
love is the generous cup.®

Love is the jurist of the mosque; love is the commander of the army;* love is the
son of the road;* it traverses thousands of stages.

From the plectrum of love comes the melody of the strings of life; from love
comes the light of life; from love comes the fire of life.

Oh Mosque of Cordoba, your existence is from love — love completely unending
in which there is no past.*

Whether it be colour, brick or stone, the harp or speech and sound, the miracle of
art is manifest from the blood of the heart.
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A drop of the blood of the heart makes a stone into a heart; the voice of the blood
of the heart is burning, joyfulness and melody.

Your sky illumines the heart, my song burns the breast. From you comes the
presence of hearts;* from me comes the opening of hearts.

The breast of Adam is not smaller than the empyrean on high,* even though the
blue sky is the limit for the pinch of dust.

If the form of light* acquires the privilege of prostration, what of it? It does not
acquire the burning and melting of prostrations.*

1 am an Indian infidel, but see my enthusiasm and love. In my heart are prayers
and blessings; on my lips are prayers and blessings.

Love is in my melody; love is in my flute. The song of He is God' is in every
fibre of my body.

Your glory and beauty is evidence of the man of God. He is glorious and
beautiful; you are also glorious and beautiful.

Your foundations are firm, your columns are without number, just like the crowds
of palm-trees in the desert of Syria.*

On your door and roof falls the light of the Valley of Aiman;* your lofty minaret
is the place of Gabriel's manifestation.

The Muslim hero can never be erased, for by his prayer-calls the secrets of Moses
and Abraham are revealed.*

His land is without borders, his horizon is without bounds; the waves of his sea
are the Tigris, the Danube, the Nile.*

His times are amazing, his stories are wonderful. He gave the call of departure*
to the ancient world.
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The saqi of people of taste; the rider on the field of love — his wine is the very
purest, his sword is the most perfectly fashioned.

He is the soldier hero; his armour is I 1/dh. In the shadow of the scimitar, his
refuge is /i ildh.*

From you is revealed the secret of the true believer — the heat of his days, the
melting of his nights;
his lofty station, his noble thoughts; his delight and love, his submission, his

graces.

The hand of Allah is the hand of the true believer. He is victorious and effective;
he reveals his deeds; he makes work to prosper.

His nature is of dust and fire; he is a creature with the qualities of the Lord. Heis
independent of both worlds; his heart is independent.

His hopes are small; his purposes are glorious; his charm enchants the heart; his
eye soothes the heart.

His speech is soft; his search is hot. Whether it be the battle-field or the
assembly, he is pure-hearted and pure in action.

The certainty of the man of God is the central point of the compasses of
righteousness,* and this whole world is superstition, magic and illusion.

He is the goal of intelligence; he is the harvest of love. He is the heat of the
assembly in the ring of the heavens.

The Ka'ba of the people of art; the majesty of the revealed faith — because of you
the land of the Andalusians* has received the status of the Shrine.*

If under the firmament anything is comparable to you in beauty, it is in the heart
of the Muslims and nowhere else.
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Ah those men of righteousness! Those Arab horsemen! Transmitters of the
'noble nature',* people of truth and certainty.

From whose rule this strange secret is revealed that the Sultanate of the people of
heart is poverty*® and not Kingship;

Whose watching eyes educated the east and the west; whose wisdom pointed out
the road in the darkness of Europe:

Because of whose blood to this very day the Spanish are happy-hearted, warm in
their welcome, simple and radiant.

Even today in this land, the eye of the gazelle® is common, and the arrows* of
their eyes even today find a place in the heart.

The perfume of Yemen* is still present in its breezes; even today the colour of
Hijaz* is in its songs.

Your land and heaven ure in the eyes of the stars. Alas! For centuries the call to
prayer has not sounded in your skies.

In which valley, at which stage is the hard-living caravan of love* that induces
madness?

The Germans* have seen the upheaval of the Reformation of religion, which left
no trace of the old order behind it.

The purity of the elder of the church*® was seen to be a mistake, and then the frail
boat of thought sailed off.

The eyes of the French also have seen a Revolution,* by which the world of the
westerners took on a different complexion.

The community of the sons of Rome, the oldest in the worship of the past, also
became young again by the Renewal *
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Today that same turmoil is found in the spirit of the Muslims. It is a divine
secret, which no tongue can utter. Let us see what arises from the depths of this
seal Letus sae how the colour of the azure vault changes.

In the valley of the mountain range, the cloud is drenched in the red twilight. The
sun has left behind a heap of the pearls of Badakhshan.*

The song of the daughter of the peasant is simple and ardent; her youthfulness
carries in its current the boat of the heart.

Flowing waters of the Guadalquivir!* On your shores someone* is seeing the
dream of some other age.

The new order is still hidden behind the veil of fate; in my eyes its dawn is
without a veil.

1f 1 should lift the veil from the face of thoughts, the European* could not bear the
heat of my songs.

The life that has no revolution is nothing but death; the existence of the soul of
nations is the turmoil of revolution.

That nation® is like a sword in the hand of eternal fate — the nation, which at all
times assesses its accomplishments,

All forms* are incomplete, without the blood of the heart.* The song i1s
imperfect commerce without the blood of the heart.
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20, Lenin*
(In the presence of God)

You, whose signs ware present in souls and the heavens* — it is true that Your
being is living and enduring,

How could I have understood whether You exist or not? The theories of science
changed from moment o moment.*

No-one is privy to the eternal melody of nature, whether he be an observer of the
stars or a scholar of botany.*

Today my eyes have seen that that world is real, which I thought was the
babblings of the church.*

We. Your servants, ure chuined in the fetters of night and day. You are the
creator of ages and the painter of times,

If I am granted permission, let me ask one thing, which the dissertations of
philosophers could not solve:-

As long as I lived under the tent of the sky, this thing pricked in my heart like a
thorn.

There is no control over the way in which we speak, while such ideas buffet inside
the soul.

What sort of man is he by whom You are worshipped* — that man of dust who is
beneath the skies?

The gods of the eust are the whites of Europe; the gods of the west are shining
metal ores.*
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1
12
13
14
15
16
17
18

19

21

In Europe there is much enlightenment of knowledge and skill, but the truth is
that this darkness* is without the water of life.

In the splendour of their architecture; in their glitter, in their brightness, the
buildings of the banks are much finer than their churches.

Outwardly it is trade; in reality it is gambling. The profit of one is sudden death
for thousands.*

This science, this wisdom, this planning, this government! They drink your
blood and preach equality!*

Unemployment, obscenity,* drunkeness and poverty! The conquests of
European civilisation are substantiall

The nation which is bereft of the blessings of heaven — the limit of its miracles 1s
electricity and fumes.

The rule of machines is death for the heart. Tools trample upon the sense of
human sympathy.

But we see a few indications that finally the chess-player of destiny has
checkmated their scheming.*

The foundations of the wine-tavern have begun to rock. The masters of the
wine-shop sit worrying about this.*

The red blush we see on their faces as evening approaches is the miracle of either
rouge or the glass and the goblet.*

You are all-powerful and just, but in your world, the days of the poor labourer are
very bitter.

When will the boat of capitalism sink? Your world awaits the day of remribution.
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21. SiqinAmAa*

The caravan of spring hus pitched its tent.* The skirt of the mountain range has
turned into Iram.*

The rose, the narcissus, the hly, the eglantine; the tulip, the age-old martyr* with
its bloody shroud!

The world is hidden in a veil of colour.  There is a pulsing of blood in the vein of
the stone.

The sky is so blue; there is joy in the wind. Birds do not remain in their nests.
That mountain stream, jumping, stopping, moving from side to side, giving
ground

Bounding, slipping, steadying itself, moving round great bends, emerging —

If it is stopped, it cleaves the rock; it cleaves the heart of the mountains.

Just see, my rosy-faced Suqi!® 1t is this that tells the message of life.

Give me that wine to drink that burns the veil. For the season of the rose does
not come every duy.

That wine which reveals the essence of life; that wine by which all creation is
drunk!

That wine, in which is the burning and remaking of eternity, that wine, from
which the secret of eternity is revealed.

Lift, my Saqi,* the veil from that secret. Make the wagtail* fight with the hawk!

The ways of the world have changed. The tune is new; the instruments have
changed.

The secret of the Frunk® hus been so exposed, that the Frankish glass-juggler® is
amazed!

The old system of politics is abased. The world is tired of Sultans and Emirs!
Gone the age of capitulisim, gone! The conjurer has shewn his tricks and gone!
The Chinese, heavy in sleep, have begun to awake;* the fountains of the
Himalayas have begun 1o seethe.

The heart of Tiir in Sinai and Firin*® are splitin half. Kalim* once more waits for
the effulgence.

The Muslim is wild in his enthusiasm for the doctrine of unity, but his heart still
wears the Bruhmin's threud. ®
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Civilisation, mysticism, the religious code, theology — all of them worshippers of
the idols of Persia!*

The truth has been lost in riddles; this community has been lost in its traditions.*
The word of the preacher charms the heart, but is not blessed with the pleasure of
love!*

His account is unravelled by logic; it is tangled in the complexities of vocabulary.
That sufi who was a hero in the service of the Lord; unrivalled in love; peerless in
his sense of honour — He has lost himself in the thoughts of Persia; that traveller
has lost himself in his stages.*

The fire of love has gone out — there is darkness. He is not a Muslim — just a
heap of ashes.

Give me the old wine to drink again, my Saqi;* bring the same cup into the round,
my Saqi.

Put the wings of love on me and let me fly. Make my dust into the firefly and let
me fly.*

Make intellect free of slavery. Make the youth the teachers of the old.

The branch of the community is green from your sap; breath in this body is from
your inspiration.

Give me the gift of agitation, of fluttering; give me the heart of Murtazi and the
burning of Siddiq.*

Make the same arrow pierce the heart! Awaken the desire in our breasts. May
the stars in your heavens prosper!

May those who remain awake at night in your worlds prosper!

Bestow upon the young the burning of the heart. Bestow upon them my love and
my sight.

Br};ﬂggmy ship through the whirlpool. Itis stationary! Then set it in motion!
Tell me the secrets of death and life, for the whole universe is in your eyes!

The sleeplessness of my wet eyes! The hidden restlessness of my heart!

The submission of my midnight lament!* The melting passion I feel in solitude
and in company . *

My longings, my desires, my hopes, my searchings!

My nature — the mirror of the age! The pasture of the gazelles of my thoughts.*
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5#

My heart — my buutlefield of life! The armies of doubts, the steadfastness of
certainty!

Just this, oh Saqi, is the stwock-in-trade of the fagin* Because of this I am rich in
my poverty!

Squander this upon my caravan! Squander it and give it its proper place!

The ocean of life is continually in motion; the running of life is born from every
single thing.

From this came about the appearance of the body, for the wave of smoke is hidden
in the flame.*

Although the compuny of water and clay is hard to bear, the toil of water and clay
was welcomed by it.*

It is stable as well us it 15 in motion. It is also tired of the shackles of the
elements.

It is a unity; at every moment it is a captive in multiplicity!* But everywhere it
has no parallel and is incomparable.

This world, this six-dimensionul idol-temple!* This very world fashioned this
shrine of Somnit.*

This habit of clush und repetition does not please it — that "I" am not "you" and
"you" are not "1".*

From the concept of “1" und "You" societies are formed, but in the midst of the
company it sits in solitude.

Its gleam is in the lightning, it is in the star; it is in silver, it is in gold, it is in
MErcury.

It possesses the deserts, it has the acacia; it possesses the thorns, it possesses the
flowers.

Here mountains are crushed by its strength; there in its clutches are Gabriel and
the Houris!

There it is the royal falcon of quick-silver hue and its talons are caked with the
blood of partridges.®

Here it 15 a dove far away from its nest, fluttering impatiently in a snare.

Rest and immobility are illusions; every atom of the universe is restless.

The caravan of exisience does not stop, for at every moment the glory of
existence is fresh.

You think that lifie is 2 seeret. Life is merely the pleasure of flight.

It has seen many lows und highs. The journey pleases it more than the goal.
Journey is the real provision of life.*  Journey is reality; resting is illusion,
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It has pleasure in unravelling itself from complexities; it has joy in palpitating and
fluttering.

When it was confronted by death, it was very difficult for it to ward off death.
When it came down into the world of retaliation,* life lay in ambush for death.
Out of its taste for duality couples were created. Armies upon armies arose from
the desert and the mountuin, :

Flowers were continually plucked from that branch, and from the same branch
they continually blossomed again.

Fools believe it 1o be unstable; the form of life, erased again and again rises up.

It is very swift-coursing;* it is very quick to arrive. From eternity to eternity, its
flight lasts only a single breath.

Time which is a chain of days.* is the nume of the coming and going of breaths.

What is this wave of breath?* It is the sword. What is Self? It is the blade of
the sword.

What is Self? It is the innermost secret of life. What is Self? It is the
wakefulness of creuation.

Self is intoxicated with compuny and likes solitude!* It is an ocean encompassed
in one drop of waler.

It is resplendent in darkness and light! Itis born of "I" and "you"; itis free of "I"
and "you".

The beginning of eternity is behind it; the end of eternity is in front of it. There
is no limit behind it: neither is there any limit in front of it.

It flows in the sea of time, bearing the cruelty of its waves;

Changing its paths of investigation; continually changing its glances.

A heavy stone is light in its hands; from its blows, a mountain becomes flowing
sand.

Journeying is its end und its beginning. This is the secret of its firmness.

It is the ray in the moon, the spark in the stone.* It is without colour, immersed
in colour.

What has it to do with less or more, with up and down, with forwards or
backwards?

From the beginning of time, it is a captive in conflict; it took its form in the dust
of Adam.

The dwelling-place of the Self is in your heart, just as the sky is in the pupil of the
eye.
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For the guardian of the Self, that bread is deadly poison, because of which his
honour is lost.

That bread alone is worthy of him, because of which his neck will remain uplifted
in the world.

Refrain from the pomp and splendour of Mahmiid. Keep your eyes on the Self.
Do not practise the servitude of Ayaz.*

Only that prostration is worthy of your attention, in comparison with which every
other prostration is unlawful for you.

This world, this tumult of colour and sound; this world which is under sentence of
death;

This world, this idol-temple of eyes and ears, where life is merely eating and
drinking!

This is only the first stage for the Self. Oh waveller! This is not your dwelling-
place.

Your fire does not come from this bed of ashes. The world is from you; you are
not from the world.

Go forward, having broken this heavy mountain; having broken the spell of time
and space.

The Self is the lion of the Lord; the world is its prey; the sky is its prey.

There are other worlds, still invisible. For the essence of existence is not empty.
Each one awaits your auack, the quickness of your mind and character.

This is the purpose of the revolution of time — that your Self should be manifest
10 you.

You are the conqueror of the world of good and bad. How can I tell you your
destiny? -

There is a tight cloak of inadequate words over reality.* Reality is a mirror;
speech 15 rust.

The candle of the spirit is burning bright in my heart, but the endurance of my
words says 'Enough'’.

"If 1 fly one hair's breadth higher, the brightness of the effulgence will burn my
wings."*



( L/_/',f_y v
(B o Vi L o)
!,( " rl.;‘ i E?JLJ

rLag-/ =4 L..--"
ff:r.-—u-/u....r)ﬂd.t/ || A
Yiaer? tb/ =fo --—-‘.P
uLfé_/f}u L-*".-r A
/A_--"" b;l.-_-"".::.-..&_.—fﬁl.v
Siradpssbn i
)L?LJJ J d-—.d-—/d-;/
g P10
Mipipgr—162 07

-, lagZu., 7
Jqu_—b/&Jg;L{(l:
N
S ferpSog
Jof i
;-': U furleia it

L
,_/f b/ TS pd s
Jo k_/é s U'.-m‘ | £
b if J v -—--’;”UL.-/

= L F o3 2

122



T

22. To Javed*
(on receiving the first letter in London, written in his hand)

Create your station in the land of love;* create a new time, new mornings and
evenings.

If God gives you the heart to be aware of nature, from the silence of the tulip and
the rose create speech.*

Do not make yourself indebted to the glassmakers of the west. Create the goblet
and the cup from the clay of India.*

I am a branch of the vine, my ghazals are my fruit. Create ruby-coloured wine
from my fruit.*

My path is not that of the rich; it is the one of the beggar. Do not sell your Self;
create a name in poverty.*

23. To a Panjab Peasant*

Tell me what is the secret of your life? For thousands of years you have been a
tiller of the soil.

In this soil your fire has been supressed. The morning call to prayer has come.
Now wake up. )

Although workers of the soil find their reward in the land, in this darkness the
water of life is not present.*

In time his jewel is false,* who does not test his own Self

Break the idols of classes* and tribes; break the chains of ancient customs.
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This is the firmest faith; this is the opening of the gate,* by which the unity of
God will be unveiled in the world.

Cast the seed of the heart upon the dust of the body, for this seed is revealed by its
harvest.*

24. To the Pirzidas of the Panjab

I was present at the tomb of the Reformer Shaikh* — that earth which is the
dawn of heavenly light under the sky.*

Before the particles of this earth, the stars are ashamed. In this earth is hidden
that master of secrets,

Whose neck did not bow in front of Jahangir; from the ardour of whose spirit
came the ardour of the free.*

In India, he is the guardian of the wealth of the community,* whom Allah at a
fitting time made watchful.

I said this: "May poverty be bestowed upon me*. My eyes can see, but they have
not been opened!”

There came this voice: "The chain of poverty has stopped. People of vision are
tired of the realm of the Panjab!

That plot of land is no longer the abode of the wise, in which from the cap of
poverty has arisen a crested turban.*

By the cap of poverty, the tumult of righteousness remained. Turbans have
induced intoxication with government service!
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ZARB-E KALIM*
25. La ilah ill' alldh

The hidden secret of the Self is 1a ilah ill' allah.* Self is the sword; the whetstone
is 14 ilih ill' allah.

This age is in search for its own Ibrahim.* The world is an idol-temple. I3 ilah
ill' allah.

You have bargained for the goods of deception!* The fallacy of profit and loss!
14 ilah ill' allah.

These riches and wealth of the world; these relationships and connections — idols
of superstition and doubt! 13 ilah ill' allah,

Knowledge is the idolatry of time and place. Neither time nor place exist! 4 ildh
ill' allah.

This song is not limited* to the season of the rose and the poppy, whether it be
spring or autumn, Ja ilah ill' allah.

Although there are idols [hidden] in the sleeves of the community*, I have the
order of the azin, 14 ilah ill’ aliah.
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26. Learning and Love

Learning said to me that love is madness. Love said to me that learning is

suspicion and doubt! Oh creature of suspicion and doubt, do not become a
* Love is totally visible;* learning is from head to foot a veil.

From the heat of love comes the battle of existence; learning is the stage of

attributes*, love the spectacle of the Being. Love is rest and stability; love is life

and death. Leamning raises the question; love is the hidden answer.

Love possesses miracles, kingship and poverty* and faith. The crown and the

signet are the lowest slaves of love! Love is dweller and dwelling;* love is time

and world. Love is total certainty and certainty is the opening of the gate!*

In the law of love pleasure in arrival is forbidden. The tumult of the storm 1s

allowed; the joy of the shore i forbidden. For love lightning is acceptable; for

love the harvest is forbidden. Leaming is the son of the book: love is the mother

of the book!*
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27. Tauhid

Once this very doctrine of unity* was a powerful force in the world, What is it
today? Only a problem for exegesis!™

If the darkness of the character is not enlightened by this brightness, the place of
the Muslim is hidden from the Muslim himself!

I, oh leader of the army, have seen your army. Their scabbards are empty of the
sword of the cry 'He is God!™*

Alas! Neither the Mulla nor the Jurist know this secret. Unity of ideas is raw
without unity of character!*

What is 'nation’? What is 'leadership of nations'? Can they ever understand it —
these poor Imams who make a couple of bows?*

28. The Indian Muslim

The Brahmins call him a traitor to his native land.* The English think of the
Muslim asa grovelling beggar!

The religious code of the possessors of prophethood in the Panjab states that this
age-old believer is an infidel!*

When and from where does the cry of truth rise? My poor little heart is exhausted
amidst this tumult’.*
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29, Jihad

The pronouncement® of the Shaikh is: 'this is the age of the pen'. The sword is
no longer effective in the world!

But does not our respected Shaikh know this, that in the mosque this preaching is
profitless and ineffective?

Where does the Muslim have the sword and musket in his hand? Ewen if he does,
in his heart he is ignorant of the joy of death!

The one whose heart flutters at the death of an infidel — who could tell him to die
the death of a Muslim?

Only he needs to be taught to abandon Holy War, whose blood-stained fist
threatens danger to the world.

For the preservation of the pomp and glory of false docirine, Europe has clad itself
in armour from shoulder to waist.

We ask the Shaikh, who is so enamoured of the Church — 'If war is wrong for
the East, then is it also evil for the West?

If we are really talking of righteousness, then is it fitting to say that Islam must
account for itself and turn a blind eye to Europe?*

30. Struck on the West

1

Your existence is totally the dazzle of the West,* for you are an edifice
constructed by the builders there.

But this form of dust is bereft of the Self; you are nothing but a gold-ornamented
scabbard without a sword.
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2

In your eyes, God's existence is not proven. In my view, your existence 1s not
proven!

What is existence? Only the revelation of the jewel of the Self. Worry about
yourselfl For your jewel* is unrevealed,

31. Fate

(Satan and God)
Satan

Oh God of all creation,* I had nothing against Adam.* Alas for that prisoner of
near and far, of slow and swift. It was not possible for me to utter a word of
pride before you, but certainly my prostration was not part of your will.

God
When did this secret dawn upon you? Before or after your refusal?
Satan

After! You, from whose radiance come all the perfections of creation:
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God

(turning to the angels)
The baseness of his nature has taught him this argument. He says: "My

prostration was not part of your will." He is giving his freedom the name of
compulsion. The tyrant himself calls his burning flame smoke.

(Derived from Muhiuddin Ibn 'Arabi)”

32. Eastern Nations

They cannot see realities unveiled — those whose eyes are blinded by slavery and
imitation. How can Iran and Arabia be revived by this Western civilisation,
which itself has one foot in the grave?*

33. A Student
May God make you acquainted with some storm, for in the waves of your sea
there is no agitation! It is impossible for you to be free of books. You read
books, but you do not master them!*
34, College
The modern world is your angel of death,* which has taken possession of your
soul by giving you concern for eamning a living.

Your heart shudders from the struggle of rivalry! Life becomes death when 1t
loses the joy of suffering.
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Education has estranged you from that ecstasy which said: 'Do not carve out
excuses from your learning’.

The bounty of nature bestowed upon you the vision of the royal falcon,* and
slavery has given it the sight of a bat!

Colleges have hidden from your eyes those secrets which are laid open by the
solitude of the mountains and the deserts.

35. Western Man

A thousand times philosophers have unravelled it, but the problem of women has
remained exactly as it was. In this sad state of affairs woman is not to blame; the
witnesses of her nobility are the moon and the Pleiades.* The trouble that has
become evident in Western society is that the simple man, poor fellow, knows
nothing of women!

36. Purda

Heaven on high has brought about changes of all kinds, but, oh God! this world is
still in the same place as it was,

I see no difference between man and woman. He sits in seclusion; she sits in
seclusion.

The children of Adam* are still in purda. No one's Self is in evidence.
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37. Women's Liberation

1 am not able to decide on this question, although 1 well understand that this is
poison and that is sugar.

What is the point of my saying anything and becoming more reviled? The sons of
civilisation are already angry with me.

Let the insight of women itself release this secret. Wise men are constrained and
handicapped.

What thing is greater in embellishment and price? Women's liberation or a
necklace of emeralds?

38. Paris Mosque

How can my eyes see excellence of skill? For this western mosque is alien to
God.*

It is not a mosque! The western miracle-workers have hidden in the body of a
mosque the soul of an idol-temple.

This idol house is the construction of the same destroyers, by whose hands
Damascus was turned into a desert.*

3#. The Voice of Karl Marx

This moving the pawns of learning and wisdom;* this exhibition of discussion and
altercation! Now, the world will not tolerate the display of old 1deas.
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What else, oh professor of economics, is there in your books at the end?* A
display of curved lines!* An exhibition of cheating!*

In the temples of the western world, in the churches, in the colleges, 2 display of
deceitful intelligence hides the bloodshed of greed.

40. High Office

The true believer has been enchanted by the West. For this reason the eye of the
Qalandar* is tearful.

May, oh Lord, your high offices prosper!* For you have killed your Self for their
sake.

But this matter cannot be hidden, no matter how you try. Every clever mind has
grasped it.

They cannot make slaves partners in their rule; they just buy the best of their
brains.*®

41. Europe and the Jews

This abundant luxury, this government, this trade — the heart in the lampless
breast is bereft of consolation!

Europe is dark from the smoke of machines. This Valley of Aiman* is not
worthy of effulgence!

This civilisation, dead before its time.* is in its final throes. Perhaps the Jews
will become the keepers of the Church?*
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42. Bolshevik Russia

The ways of the will of God are curious and strange. We cannot know what is
contained in the depths of the mind of the world.

They have become appointed for the destruction of the cross — those very ones
who considered the protection of the cross as their salvation.

This divine revelation came down upon the atheism of Russia: 'Smash the false
gods of the adherents of the churches’.*

43.  An Eastern League of Nations

The water is conquered; the sky also is conquered. How would it be if the gaze of
the old sky should change direction?

The dream which Western Imperialism has seen — it is possible that the
interpretation*® of this dream be changed!

If Tehran becomes the Geneva of the Eastern world, perhaps the fate of the
terrestial globe might change.*

44, Mussolini

(To his western and eastern rivals — 22 August 1935.
Written in the Shish Mahal at Bhopal)

Is the crime of Mussolini* so unique in this age? Itis inappropriate that the mood
of the innocents of Europe has become angry!
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If I winnow, does the sieve resent it? We are all the tools of civilisation. You
the sieve; I the winnowing-fan!

You spurn my madness for dominion, but have you not broken the flasks of weak
nations?

To whose dominion belong these strange tricks? — the king's city remains, but
not the king or his empire.*

The children of Caesar* remained watering the reed,* while you do not even leave
the barren fields of the world untaxed!

vou looted the tents of poverty-stricken desert nomads. You plundered the fields
of the peasant; you looted throne and crown.

In the guise of civilisation there is destruction and murder. Yesterday you held
this permissible; today /hold it permissible. :
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In the following notes, Urdu and Persian words, proper names, allusions etc.,
marked with an asterisk /*/ in the English translation, are commented upon with cross
referencing, where necessary. For example, the word fagr, which occurs frequemly in
Igbal's verse, will be marked in the commentary with ¢f. 15.2 (i.e. poem no.15..note 2),
where the first detailed explanation of the term is given.

Each commentary contains an introductory note which provides information on

the date and place of the first puhlication of the poem, as well as any necessary historical
and background information.

The roman numerals on the left-hand side of the page refer to the verse or stanza

of the particular poem. All the Persian verses have been transliterated into the roman
script with a literal word for word English translation.

With a few exceptions, proper names have been given in the wider roman
transcription: e.g. Kalim Hamdini, Mustafaetc.; Urdu and Persian words which require
comment have been given in the narrow transcription: e.g. pard roega 'you will lie down
and cry', jam ba-kaf'goblet in the hand', etc.

The title of each poem is given in the narrow transcription: e.g. Zuhd o Rindr;
Dag

Page references are to the Kulliyat-e Iqbal, published by Shaikh Ghulim
Muhammad and Sons, Lahore 1973, on which the Urdu text has been based.

Bang-c Dard

Poems 1-13 have been selected from Béing-¢ Dara, which contains the Urdu verse
written by Igbal upto about 1923. A number of them were first published in the
periodical Makhzan or recited at the Anjuman-e¢ Himayat-e Islam in Lahore. The earlier
poems composed before his departure for Europe in 1905 are on a variety of themes, some
of them written specifically. for children; Indian nationalism is a recurrent motif. The
handful of poems composed in Europe are largely reflective, heralding those which form
the bulk of the work written after his return, such as Shikvd, Khizr-e Rah and Tuli'-e
Islim. In the third section of Bang-e Dard, Iqbal established and perfected the style of
writing for which he 1s best known.

1. Zuhd o Rindi: This fairly simple poem was published in the periodical Makhzan
in 1903. The subject concerns a pompous maulvi, who is totally incapable of enlightened
thought. Igbal, though not completely able to understand himselt, at least takes a broad-
minded view of other faiths and communities.

Bing-e Dari p.50

Metre hazaj % g AR

3 The words reflect the pomposity of the maulvi's speech,
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8 Kalim Hamdani: ngrmFﬂsianpoc:tnfﬂmmignnﬂahﬁng&. He died in Srinagar
in 1601.

10 tafzil-'ali: giving precedence to 'Ali among the first four Caliphs. Shi'as go
further than this and do not recognise the legitimacy of the three who preceded
‘Al

16 Mansiir the famous sufi Al-Halldj, who was martyred in 922 AD.

19 is $ahr men: i.e. in Lahore.

5 Tifl-e Sirxwar: published in Makhzan in 1904. The poem is one of a number
written either on the subject of or for children, which mostly date from this period. Igbal

imagines a small baby who screams when a knife is taken from him, and then concludes
that even adults preserve the puerile characteristics which manifest themself from the first

day of birth.
Bang-e Dara p.60
Metre: ramal Ea s s
2 pard roega: 'you will lie there and cry’.
5 i.e. when you were born you were free of desire, which, however, begins from the

first moment of life.

3. Tarina-e Hindi: published in Makhzan in 1904 under the title Hamara Des.
The strongly nationalistic sentiments are very much in keeping with Igbal's early thinking.
The poem was widely acclaimed and taught in schools, as a kind of national anthem.
Later Igbal wrote a poem with the same metre and rhyme-scheme entitled Tarana-e
Milli{no.9). which is intended as a pan-Islamic anthem.

Bang-e Dara p.82

Metre: muzin*: B iRl o
3 parbat vo sab se finca: i.e. the Himalayas.
7 rima: i.e. Byzantium.
4, Naya Siviala: published in Makhzan in 1905. In the poem, Igbal preaches racial
and religious unity, exhorting Muslims and Hindus to abandon their prejudices. The last

lines of the poem contain a high proportion of ‘Hindi' words.

Bang-¢ Dard p.88
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Metre: muzin‘; Sl praE ey SRS

6. In the last four verses, Igbal has deliberately chosen Hindi vocubulary — des,
tirth, mantrd, pujiri, pit, Sakti, $§inti, dharti, bisi, mukti, prit — in order to
demonstrate his own lack of prejudice.

- Dag: published in Makhzar: in 1905, is an elegy for the Delhi poet, Dagh, who
died in Hyderabad in that year. Iqbal had shown some of his early compositions to Dagh,
who gave the young poet great encouragement. He compares him with other poets of
Delhi, Ghalib, Amir, Minai, Mahdi Majrith and Hali, underlining the simplicity of style
and the fine, idiomatic language Dagh was famous for. In the last section of the poem,
Igbal concludes that death, though sad, is not final and is instrumental in the continuation
of life. Such thuvglits featur - strongly in Igbal's later philosophy.

Bing-e Dara p.89
Metre: ramal e e o

The Urdu poets mentioned in the poem are: Navib Mirzi Khén Dagh (1831-
1905), the famous Delhi poet; Mahdi Majruh, a distinguished pupil of Ghalib (d.1902);
Amir Mindi, one of Digh's contemporaries and rivals (d.1900); Mirzd Asadulldh Khan
Ghalib (d.1569), one of tiie greatest and most famous poets of Delhi; Aliaf Husain Hali
(d.1914), whose work inspired Igbal and his contemporaries.

2 mind-e amir: 'the cup of Amir’, an obvious play on words, introducing Amir's
taxallus (the nom de plume adopted by a writer).

= i.e. Digh has left the garden of Delhi to dwettin the garden of etermity.

5 jahanabiad: i.e. Shahjah@inabad, the old part of Delhi, built mainly by the Mughal
emperor, Shihjahan.

6 bankpan, $oxi: Dagh was particularly renowned for his sensuous and charming
Verse.
kafiir-e piri: camphor is white, here compared to the white hair of old age; ag
javani ki fire stands for the passion of youth.

i Laila was tn= daughter of an Arab noble, whose lover, Qais, became mad (hence
the name Majniin ‘distracted’ which is often given to him). Luwld would travel
veiled in her camel-litter, mahmil, hidden from the eyes of her lover. Here the
meaning is: ‘Digh's perception of meaning was clear; for us it is hidden.

9 In otherywords: ‘Although Dagh's thought was poetic and high-flown, he never
last sight of reality’.

12 buibul-e $iriz: a.reference to the medieval Persian poet, Hifiz of Shiraz, whose
ghazals are considered to be the most perfect.
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13

19

6.

Azar was the father of Abraham (Ibrihim), who worshipped and created idols -
things of beauty like the enchanting verse referred to.

Digh lived for many years in Hyderabad (Deccan), where he died.

Igbal often makes the point that death is not final but is necessary for the
continuation of life, in the same way that without the destruction of autumn,

there could be no spring.

Kindrd-e Ravi: published in Makhzan in 1905, was written on the banks of the

Rivi, the river on which Lahore stands. The poem is quiet and contemplative and one of
the many which Igbal wrote on the subject of the beauty of nature. The Mughal
buildings, like the tomb of Jahdngir, which line the banks of the river, recall the past
glories of the Muslims and the transitoriness of life.

§

i

Bang-e Dara p.96
Bl Shieny e

Metre: mujtas

haram: here refers to the Kaba, savad: literally 'blackness’, hence the smoky
environs of a city.

Sarib-e surx refers to the redness of the dusk; pir-e falak the sky is compared to an
old man, whose hands tremble, so that the red wine (of the sunset) spills from the
cup (the sun) he is holding.

The rosy dusk resembles the red flowers placed on the grave.

minar-e xwabgah: the minarets of the tomb of Jah@ngir, here referred to as 'the
Chaghatai (i.e. Turkish) King', which stands on the banks of the Ravi near Lahore.

The verse recalls the music, now silenced, of the court of the Moghul emperor,
which only the trees hear.

The swiftly passing boat is compared to life, which disappears from sight, but is
not really lost.

Ek S&m: written in 1907 on the banks of the river Neckar in Heidelberg. At

this ume Igbal was studying in Munich for the degree of Ph.D. In this short, simple
poem, Igbal compares the tranquility of nature to the feelings of sadness in his own heart.
Many of the poems written in Europe convey similar sentiments.

Bing-e Dardp.136

Metre: hazaj i e
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8.

xirim: a stately manner of walking, here describing the gentle flow of the water.
At this period, Igbal makes constant refercuce to his sadness, obviously

occasioned by the plight of his fellow Muslims, but agrees for the moment to
suffer in silence.

Siqiliyyd: Igbal composed the poem, when passing the coast of Sicily on his

way back to India in 1908, and read it at a symposium, which took place in the shrine of
Nizim ud Din Auliyd (Delhi) on the 26th July in the same year. The poem, which
laments the past glories of the Arabs, who once ruled in Sicily and Spain, soon became
famous after its publication in Makhzan, and Sarojini Naidu refered to 1t in one of her
English poems as 'Igbal's dirge on Sicily’. The last verse, in which Igbal states his
intention of 'making India weep' looks forward to the poems collected in the third part of
Bing-e Dari like Sikvi, in which Igbal compares the glory of the Islamic past to the
present miserable state of the Muslims.

11

12

Bing-e Dard p.141
Metre: ramal ey e, o e
hijazi: 'belonging to the Arabian province of Hijiz', hence 'Arabian’

sahra-nifin: a reference to the Arabs who had retreated from the seas and now
occupy the deserts. During the middle ages, the Arabs had been a great maritime
pOWer.

The verse refers to the Arab conquest of the ancient world and the rise of Islam.

gum: the Arabic word for ‘arise’, the call which made people abandon their old
beliefs and accept the new message of Islam.

takbir: the Arabic phrase allihu akbar'Allah is great.

xdl: the mole on the cheek, here compared to the small island of Sicily, is a
traditional sign of beauty.

&raz ka bulbul: a reference to the Persian poet Sa'di of Shiraz, who composed an
elegy on the destruction of Baghdad.
Digh (see no.5 above) wrote a famous elegy on the declining fortunes of Delhi.

{bn-e Badriin was an Arabic poet of Spain, who composed an elegy on the fall of

Granada (2arnitd). In these verses Igbal cleverly ranks himself with these three
great Persian, Arabic and Urdu poets.
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15 i e. I follow the historic pageant as the dust follows in the wake of the caravan.

9.  Tarinf-e Milli: the poem, composed in 1910, is written in the same metre and
rhyme scheme as the earlier Tardnd-e Hindi (no.3), and expresses Igbal’'s changing view on
nationalism. At this stage of his life, Igbal began to think in terms of Islamic
internationalism rather than the more narrow Indian nationalism, expressed in his earlier

poems. The Tardnd-e Milli is among Igbal's best known poems.

Bang-e Dari p.159.
Metre: muzar’ s il (BN

2 tauhid: the Islamic doctrine that God is one and no other being can share in the
godhead.

4 xanjar hilal ka: the crescent moon, the emblem of Islam, here compared to the

curved scimztar.
6 batil: false docuine, opp ~sed to Quranic teaching.
T undlus: Andalusia, the Arabic term for Spain.
8 dijli: the river Tigris on which Baghdad, the capital of ‘Irdq, stands.

9 arz-e¢ pak: 'the pure land', i.e. Hijaz, the region of Arabia, in which the holy cities
of Mecca and Madina are situated (cf. no.8.1 above).

10 mir-e hijaz: 'the lord of Hijaz', i.e. the Prophet, Muhammad.

10. Sikva: one of Igbal's most famous and most important early poems, which he
recited in 1911 at a meeting of the literary forum Anjuman-e Himayat-e Islim in Lahore.
In spite of repeated requests from the audience that he should sing the poem in tarannum,
he insisted in speaking it taht-ul-lafz, on the grounds that the subject was not to be taken
lightly. The poem was later published in both Panjab Review and Makhzan.

The style and content of Sikvi are strongly reminiscent of Hili's Musaddas, but
the poem proposes that the Muslims are not entirely to blame for their downfall. God
must also take some share of the blame. In the last section of the poem Igbal declares
himself to be the spokesman and interpreter of the problems of Indo-Muslim society.

_ In 1913, Igbal wrote the sequel, Javib-e Sikvd, "The Answer to the Complaint’ in
which he allowed God the right of reply.

~ With Sikvi, Iqbal began to consolidate his thought and established the style of
writing for which he is best known.

Biang-= Darip.163
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10

11

12

Metre: ramal SR ST e S

Iqbal contrasts himself with the rose which listens silently to the complaint of (e
xiikam badahan: the Persian phrase literally means I have dust in my mouth’ and is
spoken to apologise beforehand for saying something which may <cem impudent.

phiil thi zeb-e caman: in other words the truth of Islam was established, but
before the advent of the Muslims there was no-one to carry it abroad.

sihib-e altif-e 'amim: i.e. God, whom Igbal later accuses of being too free with his
favours to others.

ummat: the Islamic community.

saljiig: the Saljiq Turks who founded their dynasty in Irin; tarani: the Turkish
tribes of Central Asia; sdsani: the Sasanian rulers of pre-Islamic Irdn; nasrani:
the Nazarenes, i.e. the followers of Jesus of Nazareth. The point is reinforced
that out of all these famous nations, only the Muslims sacrificed themselves for
the truth.

yirrap ke kalisdon meni; afrigd ke sahrion men: ref erring to the Arab conquests of
southern Europe and north Africa (cf. no.8).

kalima the Islamic profession of faith: /a il3k' ill' allih muhammadur rasalu’liah
‘there is no god but Allah; Muhammad is the prophet of Allah' (cf. no.23).

Persian sar bakaf head on hand' - i.e. putting our lives at risk.

but-farosi: the reference is to Sultin Mahmid of Ghazna, who destroyed the
Hindu temple of Somndth in Gujarat in 1027 A.D., and refused to accept the
money offered to him by the Brahmin priests in return for the preservation of the
statues. His 'smashing of the idols' is cited as an act of great Islamic valour.

tauhid: the unity of God (see 9. stanza 2).

xaibar: 4 fortress belonging to the Jews, which was conquered by the Prophet and
'‘Aliin 7 A.H.

éahr qaisar ka: 'the city of Caesar’, i.e. Constantinople, which was sacked by
Sultin Muhammad ‘Uthmini in 1453 A.D.

stiskadi-e irdn: a reference to the fire worshippers of pre-Islamic Iran.

hi-allihu-ahad: the Arabic phrase means 'He is the One God'.

gaum-e hijaz: i.e. the Arabs (see n0.9.9).
mahmiid, ayaz: Sultain Mahmud of Ghaznd and his slave Ayaz (v.7 above). The
two names are used to denote ‘master’ and ‘servant.

bahr-e zulmit: ‘the sea of darkness', i.e. the Atlantic Ocean. The reference is (0
the Islamic conquest of Morocco, the most westerly province of the gmpire.
After taking it, the Muslims drove their horses into the sea, regretting that there
was no more land for them to conquer.
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13

15

16

4

18

24

ka'bi: the building in Mecca, which is the focal point of Muslim pilgrims. Cf.
13.13.

hudi-xwin: hudi is the sound used to drive on a camel. Here the reference is to
the desert Arabs.

hiir o qusir: the houris and palaces which are promised to the pious in heaven.
Igbal argues that in spite of the fidelity of the Muslims, others receive the rewards

promised to His own people.
i.c. You can turn the mirage into a raging sea.

sagi, jam: the 'wine-pourer’ is often equated with God, the dispenser of the wine
of truth; the 'cup’ stands for the rue message. Cf. no.2l.

lail3, gais: the two mythological lovers, who lived in Najd, a region of Arabia.
See no.5.7.

pain - i.e. the pain in the heart of Qais which his love for Laila causes him. flank -
1.e. the heart within the 'flank’.

ummat-¢ ahmad-e mursil: 'the community of the Prophet Ahmad', i.e. the
Muslims. Ahmad is another name for Muhammad.

Salman, Uwwais Qarni, Bilil Habsi: great Islamic heroes who sacrificed
themselves for the love of the Prophet. Cf. 13.4.

In this verse, Igbal deliberately employs the diction of the ghazal, casting God in
the role of careless, fickle beloved and the Muslims in the role of the faithful lover,
who usually loses out to his rivals.

faran: the hill near Mecca, on which Islam was revealed and perfected. The
reference is to the Quranic verse: This day I have perfected the faith for you; I
have bestowed my blessings upon you and have established the religion of Islam.’

vadi-e najd: another reference to Laild and Qais (v.20 above). The sound of Qais's
chains as he followed the camel of his beloved, Laild are no more heard in the
deserts of Najd — i.e. everything has changed. The last verse of the stanza is in
Persian, looking forward to the day when the beloved (i.e. God) will return
unveiled to the company of lovers:

e xu$ an roz ki ai o ba-sad naz a

be-hijabana si-e mahfil-e-ma baz i

Ah welcome the day when you come and with a hundred graces come.
Unveiled towards our assembly you retum.

Jam ba-kaf: the Persian expression means: 'goblet in hand'.

ha: an abbreviation of the Arabic phrase hii-alldh (v.10 above). ‘He is God',
which is used as a mystical chant. There is a reference to the Persian proverb:
divana-ri hile bas ast for a madman a hi is enough'.
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21

28

30

31

11.

The moth and the flame are regular metaphors for the lover and the beloved.

sii-e hijaz i.e. the lost nation is now returning to Islam, here depicted as Hijaz
(see n0.9.9).

tiir- the mountain in Sinai, where Moses (Miisa) was blinded by the eftulgence of
God. The desire for the renewal of the revelation given to Moses in Sinai is a
recurring theme in Igbal's verse.

mar-¢ bemayé: the reference is to stories of King Solomon (Sulaiman), in which
incidents occur to compel him to accord honour and respect to ants.. Igbal often
uses the image to show that might will always yield to determination.

hind ke dairnagin: 'the inhabitants of India's temples', i.e. the Hindus, but by
extension the Muslims of India, who have abandoned the code of Islam.

The last verse of the stanza is in Persian:

jii-e xiin mi-cakad az hasrat-¢ dirind-¢ ma

mi-tapad nild ba-nastar-kadi-¢ sind-e ma

A stream of blood will trickle from our ancient longing
A lament will burn in the knife-house of our breast.

Tears of blood, brought from the heart lacerated by the knives of the beloved's
glance, are thought to be the most passionate.

ek bulbul: here Igbal refers to himself, as a solitary nightingale, which sings in a
destroyed garden, regardless of the changing seasons. In other words, he takes on
the role of spokesman for his depressed people.

dig: the black lines in the red flower of the tulip (lald) are figuratively compared to
the scars on the blood-stained heart.

‘ajami: ‘non-Arab’, Persian, referring to the fact that he has written the poem in
the tradition of Persian poetry. 'Tmay have composed in Urdu, but the spirit of
the verse is truly Islamic (hijazi). Cf. 8.1.

‘ajam: 'to speak Arabic badly’ was applied by the Arabs to the Persians.

Vilidd Marhiimé ki Yad men: written in 1915 (A.H. 1333) on the pccasion of

the death of his mother. A chronogram recording the date of her death was written by the
poet, Akbar Allahabadi:

Akbar joins with Iqbal in his grief.

I wish at present to record the year of her passing must be
recorded here at present

Indeed that good woman was respected by the community.
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The words, 'the passing of that respected one’, give the date of her death.
The numerical value of the words rihlat-e maxdiima is 1333.

The poem, as well as presenting Igbal’s reflections on the nature of life and death
— often repeated in his later verse — contains some of his tenderest lines, expressing his
regard for his mother and elder brother, Shaikh "Ata Muhammad.

Bing-e Dard p.226
Metre: ramal it (i) /i

1 The theme of the first stanza is the subjection of every created thing to its decreed
destingy, which is recalled in Masjid-e Qurtabi (no.19); the word majbir is
repeated several tmes.
simib-pa: ‘'mercury-footed', i.e. swift and elusive.
majbiir-e nami: compelled to grow' — even flowers have no control over their
regencration.
zamir: ‘'essence', 'the innermost spirit, whose voice, though heard, is
paradoxically silent.

2 The second stanza describes the numbness, caused by mourning, in the face of
which leaming and wisdom cannot exercise their power.
zer o bam: low and high', especially in the context of music.
almas: i.e. knowledge is only one small part of the richness of life which nothing
can damage.
ask-e 'unnibi: red tears', i.e. tears from the blood of the heart. ‘unndbi, the dark,
rich red colour of the jujube tree ("unnib).

3 The third stanza describes the emotions, inspired by the mental picture of Igbal's
mother, and develops the theme of the second.
mauj-e did-e 3h: the sigh is compared to a billow of smoke, which brightens the
mirror of the soul.
daman: literally skirt [of a garment] which is moistened by the tears which fall

upon it.
ab carce hain: i.e. Igbal, who was once a dumb child, is now famous for his
eloquence.

B The fourth stanza reflects upon the vanity of man's attainments before the simple
pleasures of a mother's care.

5 The fifth stanza, one of the most tender of the poem, makes reference to Igbal's
own family life.

du3-e nim $ab: prayers said at midnight are thought to be the most ardent and
most effective. Cf. 21.3.

daftar-e hasti: 'the scroll of existence' Persian and Urdu poets often compare a
good life to a beautifully illuminated manuscript.
din o dunya, i.e. spiritual and worldly things.
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vo javan: areference 1o Igbal's elder brother, Shaikh "Atd Muhammad, whom Igbal
greatly respected. He was taller than Igbal.

The sixth stanza, which reflects on the transitoriness of life and the inevitability
of death, changes the tone of the poem, which from this point becomes deeply
philosophical.

nasim: the moming breeze, which refreshes the garden, comes (0 EVEryonc.
qulzum, strictly speaking 'the Red Sea’, but frequently used as a term for any sea.
majal-e $ikvd: since death is inevitable, there is no point in complaining. CF.
Igbal's comment on the death of Dagh no.5.21.

qifild: 1qbal frequently compares life to a caravan, whose departure is signalled by
the ringing of a bell (dara).

The seventh stanza nevertheless affirms the immortality and indestructability of
the soul, the vital spark which distinguishes man from other creatures.

pas-¢ nuh pardd: the nine regions into which the universe is traditionally divided.
Igbal frequently states that there are other ages to come, of which we know
nothing (cf. Masjid-e Qurtaba, no.19).

Gh-e xizan: the bushes in the garden devastated by autumn will be inevitably
revived by the coming spring. A similar sentiment is expressed in Dagh no.3,
v.22.

mahmil: the camel litter (cf. no.5, v.7), whose passing with the caravan is
compared to life.

The eighth stanza seeks to explain the paradox of life and death. Life appears to
be unstable, always a prey to death wh'ch seems to destroy it. But life is always
renewed. and it is its very instability which creates it. The image is given of the
unstable wind, which ruffles the surface of the water both destroying and creating
the bubbles, which appear.

ajal kuch bhi nahin: i.e. death is no more harmful than sleep, and 15 merely a
temporary state.

fitrat-e hasti: i.e. the nature of creation embodies the eternal desire to make things
better. but in order for this to happen the old order must be first destroyed. (Cf.
no. 12, stanza 6.)

The ninth stanza admits that man, compared to the universe, seems insignificant,
but through his desire for knowledge he transcends the whole of creation.
According to Islamic doctrine, man, before whom the angels were ordered to
prostrate themselves, is the vicegerent of God and the whole order of nature is
subject to him. (The same sentiment is expressed in ghazal no.16).

simiib-e paresin: the stars are compared to unstable mercury as they appear to
race across the night sky.

sar bazinii: "with the head on the knee', bowed in humility.

qudsion se: a reference 1o man's pre-eminence over the an gels.

dsmin ik nuqtd: it is frequently stated that the whole of the sky can be
encapsulated in the pupil of the eye.
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11

12

13

The tenth stanza affirms the regeneration of life. The proof is the flowers, in
their colourful raiment, springing up from the soil of the grave in which the
shrouded body is laid.

$irizd-band ‘sewn up, uthnpnmnfnhonkmhuundmgem

sanjidan-e par ‘the weighing of wings' in preparation for flight. Even death cannot
restrain those whose nature is accustomed to flight.

In the eleventh stanza, Igbal contradicts the commonly held belief that grief for the
dead is cured by the passing of time. Death certainly destroys the body but not
the soul; awareness of this brings consolaton.

halgi-¢ zanjir: the image of days and nights succeeding each other in a constant
chain is frequently used by Igbal. Cf. the first lines of Masjid-e Qurtaba no.19.
xiin-e dil: tears of blood, which come straight from the heart, are considered the
most passionate.

sirisk-abad: literally ‘the abode of tears'.

jauhar: 'a jewel' frequently refers to man's innate qualities. The following three
verses are closely connected with each other in sense, forming a git'a-band,
indicated in the margin with the letter gaf.

The twelfth stanza is written in praise of the renewal of nature in the moming
which brings everything back to life, and might be compared to the first stanza of
Saginami (no.21).

Jis dam: "as soon as.

har §m subh: i.e. as moming inevitably follows night, so the darkness of the
tomb will be followed by the light of resurrection.

The thirteenth and final stanza summarizes the whole poem: ‘'my heart and
intellect preserve your memory, life is a chain of events and is renewed by the
instability of existence; action and restlessness cancel out the finality of death;
may the example that you set ever be remembered’. These basic 1deas are some of
the most important in Igbal’s philosophy and repeated frequently in his later works.
dam-e-simin-e taxayyul: literally ‘the silver net of my imagination’, indicating the
power of man'’s intellect, which can conquer all creaton.

ka'ba: the shnine of Mecca, where prayers are compared to the emotions of the
heart. The Ka'bi is central to Islam as the heart is central to man's spirit, cf.
no.10.13.

Jjaulan-gah: the field on which horses are coursed, the constant activity which is
compared to the continual endeavour of mankind in the world.

kistullage, a tilled field; be-hasili lack of success’, failure of the crop.

12. Khizr-e Rih:

The poem was read at the thirty-seventh annual session of the Anjuman-e

H{mﬁfﬂ[-ﬂ Islam in 1922, and is regarded as one of the most important compositions in
Bang-e Dara. In the poem, Igbal makes a number of clear references to political events
which shook the Islamic world after the first world war: the invasion of Turkey by the

Greeks and the impending fall of the Ottoman Empire; the abolition of the Caliphate; the

invasion of several Arab lands by the Western allied powers and the threat to the Ka'ba
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itself. To express his views, Igbal chooses Khizr as his spokesman, the semi-
mythological Islamic hero, who journeyed with Alexander, but who acquired the elixir of
immortality (‘the water of life’) and now constantly wanders the world guiding travellers
and sailors. The omniscient Khizr, who personifies the ideals of activity and exertion, is
one of Igbal's great heroes.

In the first part of the poem a section refers to a story of Moses (Miisd), told in
the Qur'an in the Sura of the Cave (kahf), and mentions the 'boat of the poor man', 'the
pure life', and the 'wall of the orphan’. Once Moses met a 'special servant of God' with
whom he began to travel. A poor ferryman took them across a river and when they
reached the other side, Moses' guide started to break up the boat. Moses was amazed at
this seemingly uncharitable act, but they continued their journey. They came to a village,
where they were helped by a young man, whom the guide repaid by killing him. Later
they arrived at a city where the people refused to feed them. The guide set about
repairing a crumbling wall. Moses could bear this no longer and demanded an explanation
from his guide, who answered that in the first case, he knew an evil king was about to
confiscate sea-worthy boats, and in order to save the vessel of their poor friend from the
king's clutches, he made it look useless, At their second encounter, the guide knew the
young man to be secretely depraved and realised that if he lived he would kill his parents.
Thirdly, when he saw the crumbling wall in the inhospitable town, he knew that the
money belonging to a poor orphan was buried underneath it. He repaired the wall to
prevent the greedy townsfolk discovering the treasure. Moses bowed in honour to the
superior wisdom of his guide, as Igbal bows to the sagacity of the all-seeing Khizr.

Khizr-e Rah is divided into six sections. The first sets the scene, typically
describing the beauty and tranquillity of a river. whose undercurrents are about to erupt
into tumult. In the second, Khizr explains the thrill of endeavour and enterprise — one of
Igbal's favourite themes. The third section outlines Igbal's philosophy of life, which like
the wine in the old jar, grows more mature by experience. Fourthly, Igbal takes up the
subject of imperialism (obviously British imperialism) which on the surface appears to be
democratic, but always works in favour of the rulers. ‘Capital and Labour’, the fifth
section of the poem, owes a great deal to the thinking which brought about the Russian
Revolution in 1917 — still very fresh in the minds of Igbal and his contemporaries, who
could now look forward to freedom from foreign domination. The sixth and final part of
the poem reviews the present state of the broken Islamic world, and proposes, in the
words of the Persian mystic, Riimi, that the only hope for the future lies in completely
dismantling the present structure and starting again from the beginning.

Bing-e Dard p.255
Metre: ramal et i itk s
1 The first section of the poem sets the scene. The image of a quietly flowing river

at night, whose undercurrents, though not visible, can erupt at any time, is one
often employed by Iqbal (cf. Kindrd-e Ravi no.6 and Ek $im no.7). In the second
part of the section, Igbal addresses himself to the most fundamental questions,
which occupied him for the rest of his life — the secret of life; the nature of
imperialism; the fate of Asia and the future of the Islamic world.
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I

thi nazar hairan: the calmness of the river is an illusion; the sleeping child seems
to be peaceful, but like the river can erupt into emotion at any time. The
sentiment is reflected in Tifl-e Sirxwar (no.2).

anjum-e kam-zau: the light of the stars is eclipsed by the greater brightness of the
MO0,

jis ki piri: the whiteness of the hair of old-age is frequently compared to the
whiteness of the dawn. Khizr, though ancient, still possesses the characteristics
of youth.

h‘f;cm::sﬁn: jan-e pak; divir-e yatim: the story of Moses and his guide, referred
to in the Qur’an, \

fitrat-e iskandari: i.e. the upstart Western nations, who have accomplished their
imperial designs on their Asian subjects.

hiasimi: i.e. the Arabs, who gave in to Western impernialism and who are imagined
to have sold the faith of [slam — din-e mustafa.

turkamdn: i.e. the Turks, seen as the great defenders of the faith, as they struggle
for their freedom.

g, namriid: the tyrannical king Namrild cast Abraham into the fire for his belief
in Islam. Abraham emerged unscathed. In other words all the same conditions
remain. Are the Muslims to be tested by God again? The reference is to
Ataturk, the founder of modern Turkey. Cf. Tuld“e Islam n.13.

In the second stanza, Khizr answers the first question and explains why he
chooses to wander the desert. The theme of the stanza is that activity is essental;
rest and acquiesence in one's present state are unacceptable.

xiram: the stately gait, here of the desert gazelle, which wanders freely in the
wildemness (cf. no.7.4).

Jjabin-e jibrail: the brightness of the desert dawn is compared to the whiteness of
the forehead of Gabriel.

xalil: 'the friend (of God)' — an epithet applied to Abraham.

salsabil: a name of one of the springs of Paradise, from which the faithful will
drink. The same term is commonly applied to an oasis in the desert at which
caravaners refresh themselves.

Jam: the cup of wine passed from hand to hand in an assembly, which grows
better from constant movement. The cup is frequently used in the figurative
sense of the dispenser of gpiritual knowledge.

The third stanza examines the true nature of life, the secret of which is found in
continual endeavour. Every single day is a Day of Judgement. We should never
forget that we are being for ever tested.

sud o ziydn: 'profit and loss'. Cf. Shikvi (no.10.1).

Jan, taslim-e jén: i.e. life consists of both living and the supreme sacrifice,

kun fakdn: Arabic 'be and it was', i.e. 'existence’, existence, an abbreviated version
of the Arabic phrase kun fakana yakiinu '(God said) let it be and it was. The
words suggest those of the Qur'an where it is said that when God creates he says
‘Become and it becomes’. (Qura'n sura 36)

kohkan: the hero of Persian mythology, Farhad, who sacrificed his life for his
beloved, Shirin. She belpnged to the king, but he promised her to Farhad if he
could hew a channel for a stream of milk (ji-e §ir), with his adze from the
mountain top.
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ulzum: cf. no.11.6.
x$an: the central Asian region between India and Khurdsén, in which the
daftar ‘scroll’. See no. 11.5.

The fourth stanza examines the nature of modern imperialism, which Igbal terms
saltanat. He argues that kingship may on the surface appear to be attractive, but
although Western nations offer the palliatives of constitution, reform and human
rights, their conquered subjects still remain their slaves.

anna‘ulmuliik: Arabic ‘indeed the kings', taken from Quran sura 10 The Ant'.
mahmiid, ayaz: cf. no.10.11.

israil, i.e. Yaqiib (Jacob), from whom Moses was descended; samri, the name of a
magician said to have been contemporary with Moses and to have made a speaking
calf. In other words, Islam will once more come into its own and will follow the
example of the first true Muslims by breaking the spell of the western powers.
Gzar Azar, the father of Abraham, who made idols and devoted himself to idol-
worship. Cf. 5.13.

az gulimi: the verse is Persian:

az gulami fitrat-e 3zadra rusva makun

t3 tardst xwdjde az barhaman kafirtari

By slavery the free spirit do not make disgraced.

While you carve a lord than the Brahmin you are more infidel.

navi-e qaisari: 'the song of the Caesars'. In other words, the Western powers
have never changed their tune.

nilam-pari: 'the sapphire fairy'. In other words a mythical illusion.

majlis-e ain, isldh, ri'dyat, hugilq: pompous words which the British government
of India employed in order to convince their subjects that the reforms were
important.

gafas, Siyan: the image is of the foolish bird which imagines its cage to be a nest.
In other words, Igbal is saying that his community is totally blind to reality.

The fifth stanza continues the theme of the poem, exhorting the labouring classes
to rise up against their exploiters. Such a rising had already occurred, of course,
in Russia during the 1917 revolution.

§ax-e ahii par...bardt: i.e. your hopes of getting your due have long been in vain.
An adaptation of a Persian saying, The lover's portion is on the horns of a deer’ -
i.e. is something he will never get.

almiit: the mountain fastness in Iraq which was the home of the Assassins,
‘hasisin’, who received the name because they drugged their captives with hashish.

xwajagi: literally ‘lordship’, here used clearly in the sense of imperialism.

mit: an allusion to the game of chess. The Persian phrase §&h mat 'the king is
dead' is the origin of the English expression 'check mate'.

diman men $abnam: i.e. the self-respecting man would reject the gift of an ocean

[of wealth]. How long will you be content with a few drops of dew?

sikandar o jam: Alexander the Great (here as elsewhere the conqueror and arch

imperialist) and Jamshed, the Persian king who possessed a cup (Jim-¢ jam) in

which he could see the future.
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kirmak: the firefly (jugni), which has its own light, but is now cntran_m:lﬁy the
flame of the candle. In other words, mankind has its own dignity but is now
entranced by its imperialist masters.

This stanza contains a plea to the Muslim community to unite against its enemies
who at the time when the poem was written were already threatening the Turkish
Caliphate, the central institution of Islam.

salis ke farzand: i.e. the Christians.

xalil: Abraham/Ibrahim, known as xalil ullah 'the Friend of God', cf. stanza 2

above.
hijaz: an area of Arabia, hence by extension the whole of the Arab world (cf. 8

stanza 1)).

kuf;ih-a:l;'a'rarang: a reference to the red fez worn by the Turks. They were the
best soldiers of the Persian army and were known as gizilbasi, literally ‘red caps’.
pars: a province of Iran, hence by extension the whole of Persia.

riimi: Rimi, the medieval Persian sufi, whose work inspired Igbal. The verse is
an adaptation of Riimi's original.

guft ritmi har bind-e kuhnd k'abadan kunand

minadini avval an bunyadra viran kunand

Said Riimi every ancient foundation that they make populated [i.e. renew];
do you not know? first that foundation they make desolate?

In other words you have to demolish the old before you can build the new, cf. no.
11 stanza 6.

haq turd: the misra'is in Persian:

hag turd casme 'ata kardast gafil dar nigar
God on you an eye has bestowed; lazy one, forward look.

momiai: lit. embalming fluid used to preserve a mummy. Hence 'medicine’, 'balm’.
mor-¢ be par: the reference is to the ant king who once challenged the might of
Solomon/Sulaimin. cf. no.10 stanza 27.

millat-e baiza: i.e. the Muslims, 'the brilliant community'.

haram: i.e. the Ka'ba, hence by extension Islam.

nil, kasgar: from the river Nile in Egypt to Kashghar in western China, i.e.
throughout the whole extent of the Islamic world.

e ki nasanasi: the verse is in Persian.

e ki nasanasi xafi ra az jali husyar bas

e ki giriftar-e aba bakr o ‘ali husyar bas

ah (you) who do not know hidden from revealed, be aware
ah (you) who are caught in Abii Bakr and 'Ali, be aware

In the second misra’ those ‘caught in Aba Bakr' are the Sunnis (the followers of

the caliphs), and those ‘caught in 'All’ are the Shi'as (the followers of the Imams).
In other words, Muslims of both persuasions should unite.
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samandar: the salamander lizard is traditionally thought to live in fire, to be
reduced to ashes, and to be born again in it.

muslim asti: the verse is in Persian, which contains the Arabic words 13 yuxliful
miy'dd 'the promise is not broken'. These words occur in several places in the

Quran.

muslim asti sindrd az arzi abad dar

har zaman pes-e nazar 1a yuxliful miy'ad dar

you are a Muslim, the breast with desire populated keep
every time before sight "the promise is not broken" keep.

13. Tulu'-e Islm: the poem was read at the annual meeting of the Anjuman-e
Himayat-e Islim in 1923 and is the last long composition in Biang-e Dard. It was written
against the background of the aftermath of the First World War, when the defeat of
Germany and the ensuing chaos in Europe seemed to promise hope for the future of the
Middle East. The victory of Mustafa Kamal Pasha in Turkey impressed Igbal, who saw
the Turks as the nation most likely to lead Islam into the modern world. Other events,
like the rise of Rezd Khin Pahlavi, who two years later became the Shah of Iran, the
efforts of Shih Amanullah Khin to rid Afghanistan of western intrigue, the beginning of ’
the freedom movement in Egypt and the defeat of the Spanish forces in the Middle East,
seem to have convinced Igbal that the world of Islam was embarking upon a new era and
that his own dream of Muslim unity and greatness was at last being fulfilled. The whole
poem is written on a note of great optimism and contains some of Iqbal’s most memorable
lines. Past mifortunes and political defeats, previously referred to in poems like Sikva
and Khizr-e Rah, pale into insignificance when compared to the brilliant future which
awaits the Muslims. The last stanza is entirely in Persian, ending with a couplet of Hafiz
of Shiriz — Igbdl's frequently tried method of showing that his community is
international, not bound to any one language or country.

Bing-e Dard, p.267
Metre: hazaj e e T oG At

1 sind o farabi: the medieval Persian philosophers, Ibn Sind (Avicenna) and Farabi.
navara talxtar: the misra’is Persian.

navird talxtar mizan cii zaug-e nagma kam yabi
song more bitter strike for pleasure of melody little you found

In other words the time of the soporific songs of the past is over.
Jjud3 pare se: you are fated to feel this agitation, just as quicksilver is.
lali: the red tulip is often compared to the heart.

2 naisdn: 'the spring rain'. It is a common belief that if the spring rain falls into an
oyster shell, pearls will be created.
xalilulldh: 'the friend of God' — Abraham/Ibrihim, hence by extension the whole
Muslim community (cf. no.12 stanza 1),
millat-e baiza: the Muslim community. Cf. Khizr-e Rdhno.12, stanza 7.
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haémi- the Arab Muslims. Cf. Khizr-¢ Rihno.12, stanza 1.
rubiid @n turk: the misra’is Persian:

rubiid n turk-e §razi dil-e tabriz o kibul rd

ravished that Turk of Shirdz the heart of Tabriz and Kabul
In other words the reformed Turks are giving new life to old Islamic world,
typified by the ancient cities of Tabriz and Kabul. Tabriz stands for Iran, and
Kabul for Afghanistan.
agar 'usminion par: the last remnants of the Ottoman empire had been crushed as
2 result of the First World War. There is. however, no point in grieving for what
has passed. As Igbal frequently states, the old order must be demolished before a
new one can be born, cf. no. 12 stanza 6. The rest of the stanza continues on the
same theme.
nargis: the narcissus is often compared to the eye.

mak3n: here the word is used in its root meaning of 'space’.

hindband: henna is applied to the hands and feet of a bride; its colour is compared
10 the blood of the heart, which in turn is compared to the red tulip. Cf. stanza 1
above.

imtihan: literally 'testing’, here used in the sense of the touchstone, on which the
quality of a gold is tested.

jahan-e ab o gil: areference to the Holy Prophet.

millat-e baiza: see stanza 2 above.

na tirani rahe: i.e. the Muslims must forget their national differences and become
one united community (cf. no.10 stanza 5).

quhstani: Quhistan is an area of central Asia renowned for its fine hawks, which
are traditionally regarded as the strongest and most noble birds.

ruhbini, lit. ‘monkish’ from ruhban (pl. of rahib) '(Christian) monks'. The light
that shines from their isolated abode guides travellers who dre lost to a place of
safety.

qaisar o kusra: Caesar and Cyrus, Roman and Persian emperors, representing the
old imperial order (cf. no.10 stanza 9).

sor-e haidar: Haidar (AlD), renowned for his might and tenacity; Bu Dharr,
renowned for his asceticism; Salman, renowned for his truthfulness — three
examples of the past glories of Islam.

The Turks and the Germans were allies in the 1914-18 war. The Germans were
crushed, but the Turks emerged stronger than before.

rith ulamin: i.e. Gabriel/Jibrail (cf. no.12 stanza 2).

ce bayad mardrad: the verse is Persian:
ce bayad mardra? tab'e bulande masrab-e nibe
dil-e garme nigih-e pak-bine jan-e betibe
What needs a man? — a lofty sprit, pure character

A warm heart, a pure-seeing eye, a restless life.

These are the essential characteristics of Iqbal's mard-e momin. Cf. 19 stanza a



The whole stanza again contrasts the annihilation of the Germans after 1914 with
the renewed excitement of the Turks.

zer-e darya = probably a reference to German submarines.

haram: i.e. the Ka'ba. During the 1914-18 war the Sharif of Mecca sided with the
Allies. Igbal sees the Turkish army (tatar - the Turkish speaking people of
Central Asia) as the guardian of Islam.

niirian asman-parvez: lit. 'the luminaries flying the sky'.

kun fakin et it be and it was', i.e. creation (and cf. no. 12 stanza 3).

yih hindi, vuh xurdsani: 1.e. the Muslims suffered downfall by splitting their
community up into separate nations — India, Persia (xurdsin), Afghanistan,
Central Asia (tiirdnia). Igbal frequently makes this plea for Muslim unity.
masif-e zindagi men: i.e. there is room both for strength and force and for human
love and affection.

$ahryari: 'empire, royalty’, here representing Western imperialism.

jaulangah: a course where horses are raced. The Central Asian Tatars, who
dressed in satin cloaks — atlas-qabayan — are renowned for their horsemanship
(cf. no.11 stanza 13).

biya paida: the verse is Persian:

biya paida xaridar ast jan-e natavane ra

pas az muddat guzir uftdd barma karavane ra
come, produced is a buyer for the helpless life
after an age, a caravan has passed our way

The second line is a quotation from the poet Nazir.

The whole stanza is written in Persian. In sentiment and imagery it is strikingly
similar to the first stanza of Saginama no.21:

biya sdqi navi-e murg-e zir az Saxsar amad
bahdr amad nigar amad nigar mad qarar amad
come, Saqi, the song of the bird of the garden from the branches has come
spring has come, the beloved has come, the beloved has come, peace
has come.
kasid abr-¢ bahari xaimd andar vadi o sahra
sadi-e Abgaran az fariz-e kohsar amad
pitched the spring cloud a tent in the valley and desert
the sound of waterfalls from the summit of the mountains has come.
sarat gardam tii ham ganiin-¢ pesin sdzda saqi
ki xail-e nagma-pardazan qatir andar qatir amad
1 am the dust of your head (i.e. I implore you), you also the old law
re-fashion
For an army of singers drove after drove has come
kindr az zahidan bar-gir o bebikina sagar kas
pas az muddat azin $ix-e kuhan barg-e hazir amad
(your) side from the pious take away and fearlessly the jar pour
after a long time from this old branch the song of the nightingale has come
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hazir- an abbreviation of hazdr distan '(the bird with) a thousand stories’, i.e. the
nightingale.

ba mustigan hadis-e xwdjd-e badr o hunain avar

tasavvuf-hie pinhini$ ba-casm askar dmad :
to the yeamers the stories of the master of Badr and Hunain brin
its hidden mystic-powers to the eye have come revealed

badr: hunain: Two famous battles, fought near Mecca, in which the Holy Prophet
was vICIOTious,

digar $ax-e xalil az xiin-e ma namnak migardad

ba-bdzir-e muhabbat nagd-e¢ ma kamil iyar amad

Again the branch of Khalil from our blood watered has become
in the bazar of love our cash perfect proved has come.

khalil: Abraham/Ibrahim — xalilulldh 'the friend of God' (cf. no.12 stanza 1).

sar-¢ xak-¢ sahid-¢ barg-hae lald mipasam

ki xtini§ ba nihil-e millat-e ma sazgar amad

Onto the dust of the martyr the leaves of the tulips I scatter,

For its blood to the sapling of our community effective has come

The blood of martyrs is often compared to the red tulip. Cf. §4ginam4i no.21
stanza 1.

biya ta gul bifidnim o mai dar s3gar andizim

falakra sagf bisigafim o tarh-e digar andizim

come in order that we may strew roses and wine into the cup pour
Let us the sky's roof split and a different way let us invent.

A well-known verse of Hifiz.

Bal-e Jibrail

Poems numbered 14-24 have been selected from Igbal's second collection of Urdu
verse, Bil-e Jibrail 'Gabriel's Wing', which was published in 1936. The work was
written over a period of about fourteen years and few of the poems are dated. The first
part contins seventy-seven ghazals and a number of ruba'is, short four line poems
summanzing aspects of Igbal's political and religious thought, which are developed in the
longer poems, such as Masjid-e Qurtabd and Saginama, collected into the second part of
the work. Poems numbered 14-18 have been taken from the ghazal section of the work.

~ The ghazal, the most popular Urdu poetic genre, was originally a short love lyric,
in which typically the lover reflects upon and complains about the harsh treatment meted
out to him by his cruel beloved. Earthly love ('i$g-e majizi) can often be equated with
love for the divine ('iSq-e hagigi), and frequently both interpretations are possible.
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Although conforming to the traditional metrical forms and rhyme scheme — AA

BA CA ... — Igbal departs from the well-tried convention by clearly introducing his own
ideas into his ghazals and expounding points of his own philosophy. The diction and
imagery are classical but the thoughts are innovative.

Many modern Urdu poets, who followed Igbal, have used the popular ghazal form

to comment on society as they perceive it, and their compositions often have little to do
with the pains of earthly love. In other words, the seemingly rigid classical form can be
easily adapted to express any point of view.! Further information is given in Appendix 1,
pp.191 ff.

The second introductory verse is adapted from a verse of the Sanskrit poet,

Bharatri Hari.

14.

Bil-e Jibrail, p.20 ghazal no.16 (first section).
Metre: hazaj bt e bty =

Although the [Hindu] moneylender has a share of the power, this world thinks the
European is God.

The verse is Persian:

tii barg-e giyahe nd dihi ahl-e xirad ra

i kist-e gul o 1313 babaxsad b xare cand

You a blade of grass do not give to the people of skill

he the crop of roses and tulips bestows on a few donkeys.

i &. the Christians eat and drink well, even in their churches, but the Muslims get
only advice from their clergy and go hungry.

pazand: the tongs used to arrange the sacred fire in the Parsee temple, but here
referring to the Zand, the sacred scriptures of the Parsees. The point is made that
although the injunctions of the Qur'an are perfect, the modern Muslim
commentators, in order to please their false capitalist gods, can interpret them In
any way they wish.

i.e. my philosophy has reached unprecedented heights, but no one understands it
Therefore let it be shut up in the darkness of the caves of the moon, so that it will
be preserved for posterity.

2ar, here feminine, is usually masculine. (Possibly a calligrapher's mistake.)

Angels are believed to be of the nature of light; man is made from dust. Tama
human, but I also share the qualities of the angels.

1

A detailed account of the structure and development of the Urdu ghazal can be found in

Matthews and Shackle, An Anthology of Urdu Love Lyrics, OUP, London 1972,
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12

13

14

15

16

15.

g

3-5

The three cities of Delhi, Isfahan and Samarqand are the centres of India, Persia
and Turkish Central Asia respectively.

Damavand: a mountain in the Hamadan region of Iran, often prasied for its beauty
in Persian poetry.

A reference to Abraham/Ibrihim the first Muslim, who was cast into the fire by
the Babylonian king, Namriid, for his beliefs. He remained silent, however, and
emerged unscathed (cf. no.12 stanza 1) because God turns the fire into roses.
ispand: the plant ‘wild rue', whose seeds crackle when burnt. In other words, I
am not like a crackling seed, but remain silent and patient, even when tortured.

constrained - i.e. in the bonds of love for God.
The opening of a bud is frequently compared to a sweet smile (fakar-xand).

hazrat-e yazdan: 'in the presence of God'. This verse acts as a disclaimer for the
apparent blasphemy of the poem. Similar sentiments are expressed in poems like
Sikvd no.10. The second line, if not taken as a question, would mean, 'If only
someone could have stopped the mouth, etc.’

Bal-e Jibrail, p.26, ghazal no.2 (second section)
Metre: hazaj =T R i e W R

Igbal refers to himself, saying that his passionate and pleasing verse has the power
to inspire the wise with the madness of love.

fagr: the term is used to describe the qualities of the fagir, the person who
renounces the material world for the love of God. The point of the verse is that
both the fagir and the king rule in their own fashion, but the difference is that
worldly kings need worldly glory, while the fagir has no such need.

The next three verses criticise the sufis of the present age (cf. Saginami no.21
stanza 2), who have lost their former zeal and courage.

hujrd: a small room or hut inhabited by mystics.

gireban: the (torn) collar, which is the mark of distraction. The frenzy of
spiritual love is often compared to the tumult of the last day.

zikr: the continual repetition of God's name, used by mystics to induce a trance.
fikr: intellectual thought, for which the sufis are renowned.

Kingship can turn a man's head and make him mad. Traditional medicine
prescribed blood-letting with a scalpel as a cure for madness. Taimur
{Tam[:rcr{an:} and Chingiz (Gengis Khan), stories of whose massacres are legion,
are given as examples of Muslim rulers punished by God for becoming too
intoxicated with their own power.
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16.

17.

‘iriq (Iraq) and pirs (a region of Persia) stand for the Arab and Persian Islamic
world, of which Igbal considers himself a true representative. Unfortunately, his
own land, India, still remains an ‘infidel' (kafir), and although its people are
powerless, without arms, and under foreign subjugation, they still shed each
others' blood.

The verse has often been quoted during the recent crises of India and Pakistan.

Bil-e Jibrail, p.28, ghazal no.4 (second section)
Metre: rajaz =i e Ry 0SNG

The verse contrasts the visible world of the elements with the invisible world of
the spirit of which it is the manifestation. T stands for mankind. In other words,
the material world is secondary to human beings, who inhabit it, and are a better
manifestation of God's invisible spirit. One of the fundamental doctrines of Islam
‘s that man is nearest to God, and even the angels prostrated themselves before
him.

Mankind transcends the pain of life and arises from it as the brightness of the
morning overcomes the darkness of the night. Ina similar way, the morning call
to prayer (azdn) and the trappings of religion are subject to the power of the
human spint.

The cycle of days and nights is made for man. The world is man's burden, which
he must bear. cf, the first stanza of Masjid-e Qurtaba no. 19.

Mankind like the world is made of earth, but, unlike the world and its lower
creatures, has the power to see its own self. Man, therefore, is compared to the
water, which makes the dry dust of creation fertile.

Bil-e Jibrail, p.30, ghazal no.7 (second section)

Metre: ramal i o e e Rl

cirdg-e lald: the tulip is compared to a lamp with a red shade. The first three
verses of this ghazal can be compared to the first stanza of Sdginami (no.21),
which is also written in celebration of the advent of spring.

pari: in Persian and Urdu verse, the 'fairy’ is imagined to be a supernatural being in
the form of a fully grown woman of exquisite beauty. Here the newly grown
flowers remind the poet of these mythical creatures, dre ssed in colourful clothes.

Dewdrops on the leaves of flowers are often compared to polished pearls.

A beautiful woman should unveil herself in private. Leaving the city for the
wilderness is one of Igbal's favourite images for spiriwal independence.
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18.

19.

afrangi: a variant of firangi 'Frank', which by extension means European (cf.

no.14.1).
§aix, barhaman: i.e. the orthodox Muslim and Hindu.

galandar: the epitome of the self-sacrificing mystic, who abandons the comforts of
material life for his faith.

Bil-e Jibrail, p.38, ghazal no.15 (second section)

Metre: mujtas e = e g =

niz, tundi: the airs and graces of the coquettish beloved; niydz the submissive
nature of the lover. The idea is that 'Self (xudi), which, unlike the fickle beloved
of romantic poetry, is always faithful, possesses no airs and graces. If it does, it

is always pleased to submit.

i$g: true love (for the divine) always searches for a living and responsive heart, as
the royal hawk, the noblest of birds, always seeks living prey.

Israfil (sardfil) is the Angel of Death, the blast of whose trumpet will sound on the
Day of Judgement. Igbal compares his own verse to the strident sound, which
will awaken the dead from their graves.

firang: i.e. the Europeans; nindin-e pikbdz: i.e. mue Muslims. For rind see Zuhd
o Rindi, no.1. European wine is forbidden for true Muslims, who only drink the
wine of the spirit (cf. 53ginima no.21, stanza 1).

True love does not belong to the material world. Cf. verse 2 above

The verse is highly condensed. The meaning is: "Whether true love (ifg) is
absent or present, I am in a continual state of anxiety, like the traditional lover of
the ghazal, who is continually anxious, whether in the presence of or absent from
his beloved." (Continual anxiety and the lack of complacence is, of course, the
mark of Igbal's perfect man.) ‘The story has been told many times at great length,
but my own account is brief.’

zubir-e ‘ajam: 'The Psalms of Persia, the title of one of Igbal's collections of
Persian verse. In other words: 'If you wish to find the secret of life, read my
Persian poetry, composed at midnight, when thoughts and passions are most
intense. Praise and advertisement of one's own work is legitimate in Persian and
Urdu verse.

Masjid-e Qurtabi: Igbal visited the southern Spanish city of Cordoba during

his tour of Europe in 1931-2. The great mosque, which was subsequently converted into
a Catholic cathedral stands on the banks of the river Guadalquivir (a Spanish adaptation of
the Arabic vadi al-kabir 'the great valley’). Even though the mosque stll exists and the
features of the Arabs, who once were the rulers of this area of Europe, are still visible in
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the faces of the Andalusians, time has taken 1ts toll, and the past glory of the Islamic
world no longer remains. The paradox of time, life and death is the major théme of the

poem.

Bil-e Jibrail, p.93.
Metre: rajaz BN SSRGS
In the first stanza, Igbal describes the nature of time, which is likened to a

continuous and unending chain of days and nights. As night follows day, so death
follows life. Time is the manifestation of all the qualities of the Supreme Being
(zat), who creates and destroys. Paradoxically, however, tru€ time is divorced
from the apparent reality of day and night, life and death, which belong to an
unstable, material world. All that is material and created by man, like the mosque
Iqbal is contemplating, is ultimately destined for annihilation.

naq$: may be interpreted in various ways 'form', 'stamp’, 'trace, 'fashion'. Here
the idea is that the chain of time fashions life, which is itself a manifestation of
time.

do-rang: i.e. black and white, the colours of night and day.

zat: i.e. the Supreme Being, God, the creator of time.

barat: 'a decree’.

The second stanza lists the characteristics of true spiritual love ('i$g), which
transcends time and, unlike other things, cannot be destroyed by it. This love is
the creation of the perfect man (mard-e momin) whose soul is immortal.
sihib-farog: 'endowed with brightne 5§,

cail: time is in constant flux, but the flow of love is more powerful and thus can
stop it.

qur zamane: Iqbal makes frequent references 10 other ages and worlds, which we
are unable to conceive.

dam-e jibrail, dil-e mustafi: 'the breath of Gabriel' is the word of God and the
'heart of Mustafd is His Prophet, referred to in the next misra.

kis-ul-kiram: literally 'the cup of generosity' from which all may drink.

faqih-e haram, amir-e junid: i e. love, the jurist of the mosque and the leader of
armies, is both the Islamic Shari'a and the instigator of Jihdd. Cf. no.29.1.
ibn-us-sabil: 'son of the road’, i e. the traveller who never 1ests (cf. the second
stanza of Khizr-e Rah no.12).

The third stanza states that love, referred to in the second, was responsible for the
creation of the mosque, and the colour of its stone, and the melodious sound of the
voices which filled it were brought into being by the passion of that love (xin-e
jigar). Man, though just a pinch of dust, is higher than the angels (paikar-e niiri),
for he alone can feel the passion of worshiping God. Even Igbal, of Indian
Brahmin stock, is greater than those ‘creatures of light.

raft o biid: literally 'gone and was' i.e. the past.

sil: i.e. the heart is strengthened by the passion it generates.

dilo k& huziir: i.e. you bring men's hearts into the presence of God.
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‘ar§-e mu'alla: the highest heaven, where the godhead resides. Adam is even
greater than the empyrean because the angels were ordered to prostrate themselves

: L] -
paikar-¢ ndri, i.e. angels bow down to God, but the passion of love for God is

man's alone.

In the fourth stanza, the beauty and majesty of the mosque reminds Igbal of the
glory of Islam. The true Muslim, because of his beliefs, has unlimited
possibiliies. The affirmation of faith in the one, true God always protects him.
$dm: the old name for Syria, here given as an example of a beautiful Arab land,
whose palms are compared to the columns of the

vadi-e aiman: the valley in Sinai, where Moses spoke to God. The divine
effulgence, which dazzled him is compared to the sunlight playing on the roof of
the mosque.

kalim: 'the speaker (to God), i.e. Moses/Miisd. Cf. no.10 stanza 26.

xalil: 'the friend (of God), i.e. Abraham/Ibrihim. Cf. no.12 stanza 1.

dijla, danyidb, nil: the rivers Tigris (Iraq), Danube (Central Europe) and Nile
(Egypt).

rahil: the departure (of a caravan).

I3 1/ah: the kalima 14 ilah ill'allah muhammadur rasilullzh There is no god but
Allah and Muhammad is His Prophet.

The fifth stanza describes the characteristics of the true believer (mard-e momin),
who receives his superior knowledge from the mosque. His power alone is real:
the material world, which he inhabits is merely illusion.

narm dam-e guftagd, lit. 'soft at the moment of speech, hot at the moment of
search’,

nuqtd-e parkar: the dot made by the pivot of a pair of compasses. In other words,
the true believer is the centre of the universe.

The sixth stanza describes the mosque, which in former times had been the centre
of the Islamic faith. The Arabs had brought Islam and the Quran to Spain and
southem Europe. Their legacy is still to be seen in the faces of the Spanish, who,
though no longer Muslims, still possess their Arab blood; their music still
preserves the old Arab tunes.

ka'ba, haram-martabat: i.e. the Mosque of Cordoba was the centre of Islam in
Spain, as the Ka'ba (haram) is the centre of the Islamic faith. Cf. 10.13.

undlusi: 'Andalusians' and hence by extension the Spanish as a whole. Andalusia
(undlus) is the southern province of Spain, which for centuries was under Arab
domination. Cf. 8.12.

xalg-e ‘azim: 'the noble nature', i.e. the qualities of Muhammad which the Arabs
ransmitted (hamil) to Europe. (The words are a quotation from the Quran.)

fagr: see no.15, verse 2.

tufail: literally 'guest’, 'uninvited guest', from the name of the legendary figure
Tufail, who made a practice of attending feasts without an invitation. The idea is
that whether they admit it or not, the Spanish still have Arab blood in their veins.
casm-¢ gazil: the large, soft eyes of the gazelle, an animal native to Arabia, are
considered among the most beautiful. ki tufail:. ‘because of, 'by means of".
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20.

tir: glances from pretty eyes are often compared to arrows which pierce the heart
of the lover.

yaman, hijiz: provinces of Arabia. Cf.8.1.

In the seventh stanza, Igbal laments the fact that Islam vanished from Europe.
After the departure of the Muslims, Europe suffered great upheavals. The
Reformation led by Martin Luther in the 16th century tore the Catholic church
apart; the French Revolution in the 18th century inspired Europe to look for new
systems of government. The Islamic world is in a similar state of turmoil and

* reform, and there also change is inevitable.

qafili-e saxt-jan: the passing of the Arab domination of Spain is compared to the
desert caravan, which in the face of any adversity, makes its way to the next
stage.

almani: 'Germans' (the Persian term is reflected in Allemagne, the French word for
Germany). The reference is to the Reformation, instigated by Martin Luther's
opposition to Pope Leo X in 1517. The movement for religious reform brought
about a schism in the established Catholic church.

pir-¢ kanist: ‘the elder of the church’ - i.e. the Pope.

fardnsin, ingilab: 'French', revolution: a reference to the French Revolution of
1789, when the French king, Louis XVI and his queen, Marie Antoinette were
executed. The subsequent Napoleonic age not only brought democracy to France
but changed the whole thinking of western Europe.

tajdida: literally 'renewal’; Igbal is probably thinking of both the Renaissance (the
revival of art during the 14th-16th century) and the Reformation, both of which
had a profound effect on western attitudes to the church or he may be thinking of
Mussolini's ‘renewal’ of Italy.

The verses of the eighth stanza offer a summary of the whole poem. On the
banks of the river Guadalquivir, dominated by the city and Mosque of Cordoba, the
sunset brings the colour of rubies, mined in the Islamic Central Asian province of
Badakhshan. The song of a simple Spanish girl who perhaps unknowingly still
has Arab blood in her veins moves the heart. Revolution, the urgent need for
reform. is essential for life. The Islamic world must revive itself with the ardour
and zeal of the past, which is likened to the blood of the heart.

badax$in: Badakhshan — a region near the source of the Oxus, famous for the
quality of its rubies. Cf. no.12 stanza 3.

kabir: the Arabic appellation vadi al-kabir 'the great valley' was taken into Spanish
as Guadalquivir, the river upon which the city of Cordoba stands.

koi: 'someone’ - i.e. Igbal.

firang: 'European’, Frank'. Cf. no.14 stanza 1.

umam:; the plural of ummat: 'people’, ‘'nation’.

vo gaum; i.e. the Muslims.

nag$: see the note to stanza 1 above. xin-e jigar 'the blood of the heart,, i.e. true
belief and passion. In other words, unless we are true to ourselves and our faith,
nothing will be accomplished.

Lenin: Vladimir Ilyich Lenin (1870-1924), the major instigator of the 1917

Russian Revolution, opposed the rule of the Tsars and the influence of the Christian



church. After the Revolution, Russia became officially an aﬂmiu_t state. This poem, in
which Igbal imagines Lenin having a dialogue wiﬂ_1 God, underlines the many positive
points in Lenin's own thinking, which paradoxically :umeﬂnd to the views on
imperialism, capitalism and the exploitation of the masses which Iq!:al alsq :humlhnd*
Although an Islamic fundamentalist, Igbal is broadminded enough to give Lenin credit Fur
hi< adherence to his principles. He argues that in the face of the poverty and degradation
of his people. Lenin might have been forgiven for doubting the existence of God.

Bil-¢ Jibrail, p.106

?ﬁ’[&ﬂf: .”L‘lﬂj --"..f"'"",f--'-rw'..--_

I anfus: literally ‘breaths’, 'souls’ (the plural of nafs), here meaning the spiritual
world; afag: literally 'horizons' (the plural of ufaqg), here meaning ‘the material
world’. In other words, God is present in every aspect of creation.

et

xirad ke nazarivat: 'the theories of science’ (lit. intellect), which change from day
to day.

bind-e kavakab: 'observers of the stars’, i.€. astronomers.

dani-e nabatat: 'scholars of vegetation', i.e. botanists. The sciences of astronomy
and evolution of plants and animals were, of course, developing during the 20's,
when Lenin died.

fad

4 xurifit: 'fables', 'cant’, nonsense.

9 vo kaun s3 4dam: literally: 'what sort of man is he, whose worshipped-one you
are?” Man is essentially composed of dust.

10 gillizat: 'ores’, 'metals’, i.e. money.

11 zulmat: 'darkness’, in which the spring from which flowed the water of life (which
made its drinker immortal) lay hidden. Cf. no.10 stanza 12.

13 marg-¢ mufajat: 'sudden death'.
14 Iahd pin&: 'to drink the blood of someone’ idiomatically means 'to be ruthless'.

15 uryani: literally ‘'nakedness’, which in modern Urdu comes to mean ‘obsenity’,
‘pornography’.

18 In other words, upheavals, like the Russian Revolution, have proved that
capitalism can be overthrown.

19 pirdn-e xarabat: 'the old men of [i.e. who preside over] the wine-shop', i.e. the
capitalists, who make money out of human degradation.

20  The red blush on the cheek (surxi) is traditionally a mark of beauty and honour.
The blush imparted by cosmetics or alcohol is, of course, artificial.
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21. Saqindmai: one of Igbal's most often quoted poems, in which he provides a clear
summary of his thought. The general tone of the poem is optimistic, and in it Igbal looks
forward to a brighter existence, free from the shackles of Western imperialism. The
world of Islam, typified by the sufi, who once was the most ardent seeker of truth, has
grown tired and is lost in its arcane and meaningless philosophies, but is now on the brink
of regeneration. The fast-moving metre and the attractive rhyme scheme, mirroring
those of the classical Urdu masnavi, add a great deal to the attraction of the poem. The
sagi 'wine-pourer’ is here invoked as the dispenser of celestial wisdom.

Bil-e Jibrail, p.122 3
Metre: mutaganb: o S s
1 The first stanza forms an exordium to the whole poem. The message is that,

with the coming of the spring, everything in the world is new, and mankind is on
the brink of a new, exciting age. The image of a mountain stream is chosen,
which after the melting of the snow, begins t0 trickle down the hill, finally
emerging as a gushing torrent, smashing all that gets in its way. For Igbal, it is
this stream, which embodies the message of life. The Saqi is asked to pour the
spiritual wine, that will reveal the secrets of past eternity and show that even the
weakest has the strength to grapple with the strong. Many of Igbal's poems
begin with the celebration of natural beauty indicating renewal and change (cf. the
first section of Khizr-e Rah no.12 and the first three verses of the ghazal no.17).

xaimé-zan: 'pitching tents': i.e. the spring, like the newly arrived caravan, has
established itself on the mountainside.

iram: a fabulous, beautiful garden in Arabia.

gahid-e azal: the red tulip, with the black lines in its bowl, is often compared 10
the scarred martyr, who sheds his blood for his cause.

1515-fam: literally 'the (red) colour of the tulip', i.e. 'rosy-cheeked', an epithet
commonly applied to the Saqi, the dispenser of red wine.

sagiva: The Persian vocative form: 'O Saqi!’

mamold: 'the wagtail', a small, attractive bird, which is the prey of the royal
falcon ($ahbaz).

2 In the second stanza, Igbal observes that capitalism has been exposed for 1ts
deception and has now had its day. The peoples of China, India and the Arab
world are all rallying to end imperialist domination - predictions, which in the next
fifteen years, were shown to be correct. But the Muslims, though still
vehemently affirming their faith in God. do so with outmoded and false arguments,
that have pervaded every aspect of Muslim culture and belief. Even the sufi, who
was once the unrivalled defender of the faith, no longer burns with the same
ardour.
firang: 'Frank’, here standing for European imperialism. cf. no.14 stanza 1.
§i¢i-baz: literally 'a juggler’, who plays tricks with glasses.
girdn-xwab cini: the statement is often regarded as a prediction of the Chinese
revolution of the 40's.
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tiir-e sind: Mount TGr in Sinai, where Moses (kalim ‘the speaker with God') was
blinded by the divine effulgence (tajalli).

firdn: the mountain near Mecca, where Muhammad was invested with the
Prophethood. cf. no.10 stanza 23.

kalim, ‘the speaker with God', Moses cf. 10 stanza 26.

tauhid: the doctrine of the unity of God. c¢f. no.9 stanza 2.

zunndr: the sacred thread, wom by the Brahmins. In other words, for all their
piety, the Muslims are idolators like the Brahmin.

tamaddun: literally ‘the organisation of cities and communities’,

tasavvuf: 'mysticism’, the doctrine of the sufi.

farrat: the Muslim code of legal practice.

kalam: usually termed ilm ul kalam - the means of proving the superiority of
Islam over all other philosophical and scientific doctrines. Towards the end of the
19th century, in particular, Muslim reformers like Sayyid Ahmad Khan were
aware that the medieval 7lm ul kalam was no longer an adequate means of coping
with modern scientific theory and, often in the face of great opposition from the
traditional theologians, proposed new methods of countering the arguments of
Western missionaries. .

ajam: Persia’ (cf. no.10 stanza 31), an Arabic term originally applied to non-Arab
‘barbarians’. Here Igbal states that these four major facets of Islamic life had
become tainted by non-Islamic doctrines. In Igbal's view, sufism had degenerated
at the hands of the later Persian mystics and, as he goes on to say in the next
lines, was now only a collection of meaningless tales and fables (xurifat, rivayat)
which have no basis in true Islam.

lazzat-e Saug: i.e. the real desire to use his powers of oratory for the cause of
Islam, rather than for his own prestige.

salik: in the terminology of sufism, the mystic is likened to a traveller (salik) who
progresses from stage to stage (magdm) until he finally reaches his spiritual
destination (manzil-e magsiid).

The third stanza takes the form of a munjat - a plea to God - in which Igbal asks
for inspiration (figuratively termed $ardb-e kuhan) and the ability to infect his
fellow Muslims with his own restlessness and enthusiasm. This will eventually
lead to the conquest of doubts and the establishment of the truth.

Jugnii: the firefly, which is not only active at night when others are asleep, but
also carries its own light, typifies the enterprise, which Igbal advocates.

murtaza: ‘Ali; siddig: Abi Bakr. Here Igbal is asking for the best qualities of the
Shi'as, who follow 'Ali, and those of the Sunnis, who recognize the Caliphs in a
direct line of succession from Abii Bakr. (Cf. no. 1 stanza 10.)

nim-$ab: 'midnight’, hence 'most passionate’. Cf. 11.5.

xalvat, gudiz: literally: 'the melting of my solitude and company', i.e. 'the
emotions I feel both when I am alone with my own thoughts and when I am in the
company of others’. According to Igbal, the Self (xudi) desires solitude but in
order to develop must also exist in the company of others. This is directly
opposed to the sufi's practice of living in total seclusion, away from the
responsibilities imposed by society. The idea is developed in the fifth stanza of
the poem.
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gazilin: the mind must always be open to new ideas and occupied in the search for
new directions. Thoughts are, therefore, compared to gazelles wandering in a
meadow.

fagir: the person who eschews worldly wealth and concentrates on the divine. Cf.
no.15 stanza 2.

The fourth stanza describes the characteristics of life, and may be compared in
sentiment to the third stanza of Khizr-e Rdh (no.12). Life is constantly active; it
is of the world but has no desire to remain part of the world. It is both material
and spiritual, good and bad, but when perfected can overcome any obstacle.
mauj-e did: just as smoke is inherent in a flame, so life is hidden in the body,
which necessarily gives it its outward appearance.

ib-o-gil: life is essentially different from the elements of water and clay, but
welcomes their effort to advance, because without the body, which is composed of
these elements, life could not be manifest.

vahdat, kasrat; Igbal is fond of such apparent contradictions. In other words, in
spite of its multiple and varied facets, and in spite of being manifest in a world
composed of conflicting elements, life is nevertheless a unity.

somnat: the idol in the temple of Kathiavir, smashed by Sultan Mahmud of
Ghazna in 1027 A.D. (cf. no.10.7). Here the wotld is compared to an idol temple
which has been fashioned by life itself.

butxani-e §is-jihdt: 'six-sided idol temple', i.e. the four points of the compass plus
up and down’'.

main, ti; man o tii: the conflict between the spiritual and material aspects of life.
Cf. the ghazal no.16.

jurrd-$§ahin: the royal falcon which always hunts live prey.

The fifth stanza develops the argument of the fourth. Life is constantly restless
and desires to travel without stopping. It solved the problem of death by learning
how to reproduce itself. Life is merely another mame for the continuous chain of
time, the theme of the first section of Masjid-e Qurtabd (no.19).

barg o saz: 'provisions for a journey".

mukifat: ‘retaliation’. When life came into the world, it was contantly plagued
by its opposite, namely death. It overcame death by reproducing itself through
men and women (zauj zauj). As one generation died, another took its place, like
flowers on a branch.

jaulan: 'coursing’, springing from side to side like a horse. Cf. nos.11.13, 13.8.
zanjir-e ayyam: 'chain of days' cf. the first section of Masjid-e Qurtabd, no.19.

The sixth stanza describes the nature of 'Self' (xudi), which is inextricably bound
up with life. 'Self, according to Igbal, is the essence of life, and for its
immortality requires the continual search for new ideas and directions. The world
is just one stage of its development; its goal is eternity.

mauj-e nafas: i.e. life, which depends upon the Self as a sword depends upon the
cutting edge of its blade for its efficiency.

jalvd: ‘'manifestation’, 'splendour’, hence 'the world', 'company’, which is the
opposite of xalvat 'solitude’. The idea is that the 'Self’ embraces the human sphere
(‘dlam-e ndsiit) as well as the divine (‘dlam-e Idhit). For the former it requires
company; for the latter, solitude.
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kiran cind men: the Self is the essence of life, just as the moonbeam is the

i5i imagi from the stones
essence of the visible moon. Sparks are imagined to emanate frc : :
which produce them. The 'Self is formless fh:—_rang}. but manifests itself by
taking on the characteristics of whatever surrounds it.

7 The seventh stanza continues the argument of the sixth. Man, the gouardian of the
Self. must ever be true to himself and not depend upon others, as the slave Aqﬁz
fawned upon Mahmiid. Only God is worthy of prostration, and the world, which
awaits the onslaught of the Self's might, is subject to it. Such concepts are
impossible to express in the words of human speech, which are inadequate before
the truth. . :
mahmiid, ayazi: cf. no.10 stanza /.
jimé-e harf-e tang: words are inadequate 10 express the truth. They are also
compared to the rust which obscures the metal mirror.

The final verse is in Persian:

agar yak sar-e mi-¢ bartar param

farog-e tajalla basozad param

If one hair higher I fly

The brightness of effulgence will burn my wings.

The words are said to have been uttered by Gabriel when he guided the Prophet to
heaven on the night of the Mi'rdj, the ascent to heaven.

22. Javed ke ndm: the poem was written in London in reply to a letter Igbal
received from his son, Jived. Like much of Igbal's later work, it contains strong anti-
imperialist sentiments, warning the Muslim community of the dangers of beguilement
with Western civilisation.

Bal-e Jibrail, p.147

Metre: mujtas e fateio speeiois b as

1 15q: cf. no.18 stanza 2.

2 In other words, flowers are silent, but if you really understand the secrets of
nature you can make them talk to you.

3 §1§4gar: 'a glass-maker’, cf. §isdbazno.21 stanza 2.
sifal: 'glazed, pottery’ the art of which is prized in the Islamic world. In other

words, do not look to the artefacts of the west (firang) but use the products of
Your own counfry.

4 In other words, let the poetry of your father fire your spirit. My ghazals are like
grapes from which spiritual wine can be made.

5 faqin: cf. nos.15 stanza 2, 21 stanza 3.
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23. Panjib ke dahgdn se: a poem written in reaction to the movement of the
1930's, known as the Unionist Party, which was strong in the Panjab. The party
leaders, mostly landowners, in spite of the name, created disunity by playing off Muslims
against Hindus and peasants against town-dwellers. In a speech delivered in 1935, Igbal
strongly criticised their tactics, advocating Islamic unity rather than sectarian and local
nationalism.

Bil-e Jibrail, p.152

Metre: mutaqanb RS e

3 ab-e hayat: the water which imparts immortality. Cf. no.12 stanza 1.
4 nagin: a precious stone set in a ring, the genuineness of which is tested
(parakhna) on a touchstone.

5 Su'itb: the plural of $u'bd 'branch, class, department’.

6 fath-e bab: literally 'the opening of the gate', hence 'success'.
7 The final verse is Persian:

ba-xdk-e badan dini-e-dil fisan

ki in dand darad zi hasil nisan

In the dust of the body the seed of the heart cast
For this seed has from the harvest a revelation

24. Panjab ke pirziidon se: the poem criticises the pirs (so-called spiritual leaders)
of the Panjab, who trading on the supersititions of the poor, ignorant peasants, acquired
great wealth for themselves. The 'Reformer’ Shaikh Ahmad Sirhindi was born to the
north of Delhi in 1564. He later won the respect of the Mughal emperor, Jahangir, by
refusing to bow to him. Abject obedience and flattery, often portrayed through the
relationship of Sultan Mahmiid and his slave Ayaz, were anathema to Igbal.

Bail-i Jibrail, p.158
Metre: hazaj i R et

1 $aix-e mujaddid: 'the Reformer Shaikh', i.e. Shaikh Ahmad Sirhindi, whose tomb
Igbal visited in 1925.
matla’: ‘arising’, 'exordium’, 'dawn’ (cf. tuld’ 'the rising of the sun'). The idea 1s
that Shaikh Ahmad's grave, though covered in dust, emanates the radiance of

divine light (anvar the plural of nir).

3 ahrir: the plural of hurr 'a free man' as opposed to gulim 'a slave'.
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millat: ‘community’, invariably meaning in Igbal’s verse 'the Islamic community’.
fagr: cf. nos. 15 stanza 2, 21 stanza 3.
kulih: a modest cap worn by mystics, which is an emblem of faith and piety.

rurri-e dastdr: a turban with a plume or crest, a mark of nobility. In other words,
pious mystics (the pirs), who once observed humility, now wear the dress of the

nobility.

Zarb-e Kalim

The following poems 25-44 are taken from one of Igbal's late collections, Zarb-e

Kalim The Rod of Moses'. The title of the work refers to the miracle which Moses
performed when he struck a rock with his staff and water gushed out.

The work consists mainly of short poems, some containing only two verses, on

various subjects: Islam, education, the position of women in contemporary society,
literature, politics in both the East and the West.

The quality of the work is uneven and many of the poems offer no more than

repetition of ideas already expressed in Bing-e Dard and Bal-e Jibrail.

26

£

28

30

31

32

33

The poems selected here (many of which require little comment) are:

13 ilh ill' allah: an affirmation of Igbal's belief in the fostering of individuality in
the context of Islam.

ilm o 'i$q: love for the divine must override one’s own worldly reasoning,
tauhid: an exhortation to return to the basic tenets of Islam.

hindi musalmin: a favourite topic of Igbal on the subject of the miserable plight of
the Muslims of India.

jihdd: advocating the right of the Muslims to stand up for themselves against
Werstern tyranny.

afrangzadi: an attack on those who abadoned their own traditions for false
Western values.

tagdir: a dialogue between Satan and God, in which Satan, for all his plausibility,
is discredited.

agvam-e masrig: nothing can be gained from imitating the degenerate West.

talib-e ‘ilm: a short poem addressed to the student, who has been trained to read,
but not to understand. A terse comment on the western educational system

imposed upon India.
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34

35

36

37.

38.

39.

41.

42.

43,

44,

25.

madrasd: a curious attack on (western-style) organized education, whose
principles seemed useless to Igbal.

mard-e firang: a deliberate, if unconsidered, attack, on the western view of
women.

pard: a poem in which it is unclear whether Igbal is or is not advocating the
seculsion of women.

azadi-e nisvan; in this rather incoherent poem, Igbal is probably expressing his
disapproval of women's rights. Such conservative sentiments are frequent in his
last compositions.

pairis ki masjid: a short poem written after hearing that a Paris mosque had been
turned into a museum. Similar sentiments are expressed in Masjid-e Qurtabi
(no.19).

kirl marks ki dvaz: a further attack on the false values of the West, put into the
mouth of Karl Marx (d.1883), whose works inspired the Russian Revolution of
1917.

mandsab: a poem which states that the aspiration for high office in the
government undermines spiritual and moral values.

yirap aur yuhiid: an uncharitable comment on the state of Europe, which in
Igbal's view, had become so materialistic that, as its faith dies, Jewish speculators
may well be invited to take over.

boléevik riis: the Bolshevik revolution of 1917 made Russia an officially atheistic
state. Igbal, a vehement opponent of western Christianity rejoices in the decline
of the Church, and illogically sees some good in an atheist revolution.

jami‘at-e aqvam-e masrig: the poem was written in Bhopal, where Igbal was
entertained by Navvib Sir Hamidullah Khan. Disappointed with the (western)
League of Nations which had its headquarters in Geneva, he proposes (rather
optimistically) that the nations of the East should form a separate league in
Tehran.

musolini: Igbal, perhaps misguidedly, saw Benito Mussolini, the elected leader of
the Italian Fascist Party in 1922, as a kind of antidote to Western imperialism.
The poem was written in Bhopal in August 1935, just over two years before his
death, when Igbal could not have foreseen the disastrous results of the Fascist
movement.

Zarb-e Kalim, p.15

Metre: mujtas e e e
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¥

26.

27.

13 ilah ill' allih: the Arabic phrase, the first half of the kalimd "There is no god |
except Allah’. (The second half is ‘Muhammad is the prophet of Allah.’)

bardhim: a variant of ibrihim, who turned away from the idﬂl-wurshi;.:ping of hi‘5
father Azar. In other words, the world has returned to the worship of idols, and is
waiting for another Ibrahim to reject them.

zunniri: derived from zunndr (cf. no.21 stanza 2) 'the Brahminical thread’, i.e.
‘idolatry’,

paband: in other words 'my message is not linked to any particular time; it is
eternal.

jama‘at: i.e. the Islamic community.

Zarb-e Kalim, p.20

Metre: rajaz Ebpof il ik L aias

kirm-e kitdbi: 'a book-worm' (the insect which devours paper), used in exactly the
same sense as the English expression.

huziir: here 'present, visible', the clear radiance of divine truth.

magam-e sifat: i.e. learning computes the various qualities of God by logic; love
simply displays them without recourse to argument.

fagr: cf. no.15 stanza 2.

makidn, makin: i.e. love encompasses the whole of existence.

fath-e bab: literally 'the opening of the gate’; the expression also means 'victory’
cf. no.23.6.

ummul kitab: ‘'mother of the book": ibn ul kitab: 'son of the book'.

Zarb-e Kalim, p.25
Metre: ramal FRAE SRS Sk b

tauhid: cf. no.21 stanza 2.
1lm-e katam: cf. no.21 stanza 2.

qul ha allah: 'the cry "He is God™. (Arabic)
mulla: 'the preacher of Islam';, fagih 'the interpreter of Islamic law (figh)'. In
other words, while the preacher and the jurist give their attention to their own

specialities, without consulting each other, they can never expect to understand
the fundamental message of Islam.
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28.

29.

30.

31.

do rak'at ke imam: i.c. those people, who perform the minimum specified ritual
and believe that to be sufficient.

Zarb-e Kalim, p.26

Metre: hazaj ST TR e

gaddar: a strong word implying 'mutineer’ (cf. padr, the term applied to the Mutiny
of 1857).

A reference to the Ahmadiyya (Qadidni) sect, now classified by the Pakistan
authorities as non-Muslim.

The last misra’is Persian:

miskin dilakam manda darin kasmakas andar
My poor little heart exhausted in this tumult inside.

Zarb-¢ Kalim, p.28
Metre: hazaj S T AT

fatvd: an injunction concerning a religious principle delivered by an Islamic leader.
The injunction states that Holy War (jihad) is no longer valid. cf. no.19.2.

islim ki muhasaba: i.e. we are wrong to state that Islam must always give an
account of its actions, while we allow Europe to do exactly as 1t wishes.

Zarb-e Kalim, p.33
MEL'R:: mujtﬂs F-h"l’u’"“'-‘f"‘-v-fuu_

afrang: an alternative form of firang (cf. no.14.1), Frank’, a term often used by
Igbal for 'the West'. afrang-zada: 'struck on the West'.

Zarb-e Kalim, p.46
Metre: ramal bl st |l bl

This is one of several poems in which Igbal gives Satan (1blis) 4 voice in the

argument against Islam,

yazdan; a Persian name for God. cf. 14.6.
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kun fakan: an abbreviated version of the Arabic phrase kun fakina yakinu' (God
mid}htitbumﬂitm‘.mcwmdswhi:hbepumﬁm cf. no.12 stanza 3.
ddam: Satan refused to obey Gnd‘scmmnmdmhnrwbnfmthnnfwlymmd
Adam. Here Satan attempts to excuse himself on the grounds of ignorance or
compulsion. cf. no.19 stanza 3.

In the final note, Igbal claims to have based his poem on a work of the Spanish
mystic, Muhi ud Din Ibn-¢ 'Arabi (d.1240) whose philosophy I_m grll:aﬂ:,' ndm:md. Later
Igbal, like many orthodox Muslim thinkers, came to disagree with his pantheistic views.
32. Zarb-e Kalim, p.69

rI : r _..-__qu__f-_u._.hfuu-

2 lab-e gaur: literally 'on the lip of the grave'.

33. Zarb-e Kalim, p.82
Metre: mujtas e et ey (s

s3hib-e kitdb: lit. 'master of the book’. For a similar sentinent see no.26.

34. Zarb-e Kalim, p.83
Metre: ramal SHv e S e e
1  malak ul maut 'the angel of death’. Cf. no.13 stanza 3.
4  didi-e §ahin 'the sight of the royal falcon'. The falcon is keen-sighted; the bat
(xuffas) is blind.
35. Zarb-e Kalim, p.92
Metre: mujtas e e = e = IR

mah-o-parvin: the moon and the Pleiades - the Plough.

36. Zarb-e Kalim, p.93
Mﬂﬂt: mumqiﬂb ""f"""'*".l"——-!u--_

3  ddam. Cf. no.19 stanza 3.
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37.

38.

39,

40.

41.

Zarb-e Kalim, p.95

Metre: hazaj ieied] (ol =By

Zarb-e Kalim, p.102
Metre: mujtas S s U S
haram; 'a sacred shrine', 'mosque’.
dimasq: Damascus. The French were given a mandate over Syria by the League of
Nations in 1920.
Zarb-e Kalim, p.137
Metre: mutagarib o i i S i O R T

muhré-bazi: 'playing with pawns', 'chess match.. The poor are often compared to
pawns, muhrd, who are moved around against their will by the chessplayer.

hakim-e mu'a$: a reference to Western economists.

xutiit-e xamdar: i.e. the pleasantly flowing curves on a graph, which economists
produce only to deceive others.

marez o kajdar: a proverbial expression, used to describe a host who invites his
guest to drink wine, but tilts the bottle at such an angle that nothing is poured —
hence 'deception’,

Zarb-e Kalim, p.139

Metre: mujtas: indeiad e el Ay

galandar: see no.17 stanza 9. ¥

buland mandsab: 'high official offices’; ki xair'may they prosper!'.

jauhar-e idrdk: lit. 'the jewel of intelligence'.

Zarb-e Kalim, p.139

Metre: hajaz il R T Al
vidi-e aiman: ‘'the Valley of Aiman', cf. 19 stanza 4.
javin-marg: 'dead in its prime’.

kalisd: 'the church', i.e. Christianity.
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42.

43.

Zarb-¢ Kalim, p.141.

Metre: mujtas b i i o

|3t-0 mandt, the names of idols worshipped by the pagan Arabs before the advent
of Islam.

Zarb-e Kalim, p.147
Metre: hazaj saptl bt a1 f s

tihran Tehran', spelt in the traditional way, seemed at this stage to Igbal, who
always maintained his love for Persian civilisation, the natural focus for Muslim
unity.

jiniva, ‘Geneva', the seat of the League of Nations founded in 1920, and forerunner
of the United Nations Organization.

Zarb-¢ Kalim, p.149
Metre: ramal —v=sfre— o= plon

Benito Mussolini, formerly a member of the Italian socialist party, became leader
of the Milan 'fascio’ in 1919. The National Fascist Party was founded in 1921,
and one year later King Victor Emmanuel III asked Mussolini to form a
government. This poem is his imagined response to the action of the League of
Nations in censuring him for his invasion of Ethiopia.

rijdhani, rji, rdj: 'capital, king, rule’: the three Hindi' words are transparent
allusions to the British Raj. The verse means that the Mughal king and the
Mughal empire have perished, but the British have again made the Mughal capital,
Delhi, their capital.

il-e sizar: 'the people of Caesar. Here Iqbal uses the modern spelling sizar rather
than gaisar to indicate the Italians of the 20th century.

cob-e nai: literally ‘a stick of reed’, i.e. areed-bed. The meaning seems to be that
the Italians had concentrated on the ‘reed’ which makes music - i.e. on music rather
than on proficiency in war.
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APPENDIX 1

PROSODY, METRE AND GENRES OF VERSE

(a) Prosody and Metre

1. Like most classical Urdu poets, Igbal employed in his verse the metrical patierns that
were originally derived through Persian from Arabic. All his poems are written in strict
conformity with the classical norm.

2. The rhythm of English verse is determined by stress:

If misic bé the food of love playﬁn
Give mie excess of if that surfeiting

The metres of Urdu and Persian verse, however, are determined basically by quantity,
i.e. the pattern of long and short syllables in a line of verse. Here a long syllable is
marked / ~ / and a short syllable /"~ /:

U-E:--""."L-I-E" ;r)‘:-‘(;_}_":'d."_j[___.{ P

e himila, e fasil-e ki$var-e hindositin

U R S

Urdu and Persian works on metre and prosody indicate the quantity by using various
forms based on the Arabic verb J~* fi‘l'to do’. In traditional terms the above verse
would be scanned:

- £ - i - & # i
M Fb FEE Fle
fa‘iltun fa‘ilitun fa‘ilatun fa'ilun

3. The pattern of long and short syllables is, with a few minor exceptions retained
throughout the whole of the poem. *In other words, once the metre is established in the
first misra®, it is not permissible to change or resolve it, and every verse of the poem will
scan in the same way.

4. Urdu has two kinds of syllables: 'open’' — a syllable ending in a vowel: ka-, bi, ro-,
etc; closed — a syllable ending in a consonant: kab, bar, zor, elc. These syllables may
be represented schematically with the symbols /C/ 'consonant’, /V/ short vowel, /V/ long
vowel. Thus haldl [CVYCVC/ armagin [NCCVCVC/ etc. The vowels /a, 1, u/ are
considered short. The vowels /4, i, i, e, o, ai , au [ are considered long. They may,
however, on occasion be regarded as short if the pattern of the metre demands it. (Cf. 7
below.)

5. In terms of metre, a short syllable /~ / is defined as an open syllable containing a short

vowel, e.g. . S~ sa- ki-, ku-, eic. A long syllable / ~ / is defined as (i) an
open syllable containing a long vowel, e.g. v ki, J ki, Fki; (ii) a closed syllable

189



containing a short vowel and followed by another consonant, €.g. v— kab(k)a which
is scanned / ™~/

6. No metre allows a long syllable ending in a consonant JCVC/ o I:-: followed by
another consonant. Thus a pattern like /CVCC/ cannot exist. When this happens the
short vowel /a/ is placed between the two final consonants giving the pattern /CVCaC/,

i,

scanned 7 ". Ffﬂ'ﬂﬁﬂlﬂplﬁﬂ'lﬂ“’ﬂfd E".ﬂ" cfmﬁmﬂum"-mdm ﬂ#‘;;

cumati

At the end of a line or before a caesura (a marked pause in the ling/the pattern CVC is
permitted. Elsewhere, when the metre demands it syllabll::sjlikc ol -an, ¢! -l -in,
{in are resolved into ui -an, 1 -In, il -fin. Note that niin guni
( ¢ ) is not counted in scansion.

Thus the verse:
NS Gy

is scanned:

ciim(a)t3 hai teri pesani ko jhuk-kar ds(a)man

Note also that aspirated consonants are scanned in the same way as the corresponding
unaspirated ones.

7. It will be noted that in the above verse the long /i/in terl and the long /o/in ko are
scanned short, and this licence is often permitted, especially in the case of pronouns,
conjunctions, particles, grammatical endings etc. For instance words like o2 ¢ 7 « *
¥ .+ ! main, ti, bhi, ka, aur, etc. all of them strictly speaking long syllables may
be scanned either long or short according to the pattern of the metre. The word a5
koi, strictly /= =/ may also be scanned as /™", " /and /"~ /. The first syllable of the

pronominal adjectives mer4, terd is often shortened to /i/and written 2 ' L~
mird, tiri. Similarly, by Em:mil:m. a Persian word like o~ xamos$, scanned

/=~ /may be written =% xamo$and scanned /"~ /. In the following verse from Ek
Sham (no.7), both forms are employed:

I 2die o 2
I ot

xamos hai cindani gamar ki
$axen hain xamo$ har Sajar ki
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8. Other points:
(i) the final syllable & (with the 'silent’ h) may be scanned long or short.
(i) the izifat /-¢/and the copula /-0-/ may be scanned long or short.

(iii) the syllables -an, -in coming before another consonant are often resolved to -an, -in
and are written with nin gund. Thus the word WOk ziyan(a)kar
scanning: /=== /maybe written KUl ziyankarand scanned /* " /.

(iv) alifand ‘ainin initial position may or may not have a consonantal value. Thus V(¢
nam us ki may be scanned either "~~~ or - =, though the latter scansion is less
common than the former.

9 Since there are so many exceptions to the 'long and short syllable' rule, the only way
that one can determine the exact value is by comparison with another line of the poem.
For example in the verse givenin 7 above, the second word of the second misra” o
/hain/could theoretically be either long or short (5 above). However if we compare both
misra's, we can determine that it 1s actually short:

Y L
xamos(a) hai:

- W W

-7 AU
&ixen hain xa-

- am W

10.  When the poem is scanned, the metre can then be determined. That of Khizr-¢
Rah (no.14), for example, displays an obvious pattern, and can be divided up into equal
sections or 'feet’:

P O RV Y
sihil-e daryd pd main ik rat(a) tha mahv-e nazar
Pl ety i e
Here the divisions are fairly obvious: the first three feet being /=~~~ /, the last being

/=~ = /. Another pattern, which 1s immediately obvious is that used with Sagindma
(no.21).

AN O3
LGEA T
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hud xaimizan karavin-e bahir
iram ban gaya diman-e kohasar

=22 Sl e SRR

Some may not be so obvious to an unpractised ear. For example that used in Javed ke

nam (no.22)

SuLh (& i 3 20

daydr-e ‘iSq(a) meii apni magam(a) paida kar

S S e

The division of lines into feet depends upon many complicated factors, which have
more to do with Arabic and Persian than Urdu, and there is no need to go into detail here.

11.  Out of the many Persian metres, nine or so have remained most popular with Urdu
poets. Each group of metres is given a name: hazaj, ramal, muzan’, etc. Ineach group
there is usually a basic form upon which variations are made. For example the basic form

of the metre termed ramalis =~~~ /"""~ /"=~ /7"~

A common vanation 1s:

R ) phin] oS

It will be noted that the first long syllable of the last foot of this metre may be
replaced by two shorts within the same poem.** means either ™~ or ",

The following metres are found in the poems included in this selection:

Name of group
hazaj (@)
(i1)
(1)
(iv)
ramal (1)
(1)
rajaz (i)
(ii)

Scansion
eSS MR g
B R e
R ==
el A
T R S e
T R R

R S i

BRI & e o
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13

14, 15, 20, 24, 28, 29, 37, 41, 43

1
7

2,5, 8, 11, 12, 17, 31, 44
10, 27, 32, 34

16

19, 26



mutaqarib (i) B = ST 21, 23, 36

muzar

mujtas

(b)

(ii) Sl L o | R (e T A 39
(i) o i S A 3,4,9
e S el (e 6, 18, 22, 25, 30,
33, 35, 38, 40, 42
Genres of Verse

In his verse, Igbal employs a wide range of classical verse forms, which were

established by the poets of Persia and adopted by subsequent Urdu writers. Those found
in this selection are:

@

AM2S

(ii)

(i1)
(iv)

ghazal: usually a short poem, rarely exceeding 10-15 verses s < L) -
each $i'r contains two hemistiches ( &+ misra). The rhyme scheme is:
AA, BA, CA etc. The first verse thyming AA iscalled the 2~  matla’
The rhyme ( ~"0 qafiyd) consists of one syllable, e.g. no. 16 &2

daman. %  caman, if pairahan, O kiran,etc.

The géfiya (the real rhyme) may often be followed by one or a number of syllables
or words, which are repeated throughout the poem, e.g. no. 15 LI7 el
‘ayan hai ta ki main, o | s jahan hai td ki
mairy; L f}.;;uul azan hai tii ki main etc. The repeated phrase
is known as the radif. Occasionally, the poem may begin without a matla’, e.g.
no. 14, It is customary for the last vese of the poem ( 73 magqta’) to
contain the ¥ taxallus (nom de plume) of the poem, e.g. no. 14. Igbal
however frequently omits his taxallus.

& gita" a short poem or extract having the rhyme scheme and form of the
ghazal, usually written on a connected theme. A gita’ may stand alone as a
separate poem or be included in a longer poem e.g. no.11 stanza 11. In the latter
case the letter O isinserted in the right hand margin.

S 1;: rubd'i: a quatrain, thyming AABA.

masnavi: a lengthy poem consisting of rhyming couplets: AA, BB, CC elc., &£
no. 21. Any metre may be employed, but the most popular is mutagarib =~ /
s R S

nazm: usually long poems divided into sections of varying length. Each section
concludes with a verse, whose rhyme scheme differs from that of the preceding
verses. The concluding verses of each section are here written in bold letters.
nazm, really a convenient blanket term for anything which is not in any of the
classical forms described above is the form Igbal preferred for his long, serious
Urdu poems. Some nazm's are traditionally classified and named according to the
number of hemistiches in each section, e.g. o—" muxammas ‘containing
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five hemistiches (Arabic xams ‘five), =%~ musaddas 'containing six
hemistiches' (Arabic sadasa 'to make six-fold) etc. A full list of the genres found
in the works of other poets need not concern us here.

It is often stated that the ghazal (derived from the Arabic verb ghazala 'to talk
sweetly of love’) is a love lyric, and indeed many ghazals are. In practice, however, the
form may be used for expressing any idea, and few of Igbal's ghazals are merely
expressions of love. Verses in a ghazal may stand as separate entities, having no
connection in sense to the preceding or following verse. Many ghazals, especially those
of Igbal, have a theme running through them. Similarly the masnaviis often described as
a poem which tells a story and many of the famous romances of former times were
written in this form. This, however, is not always the case. The masnavi Sigindmé
(no.21) does not tell a story, but acts as a summary of the main points of Igbal's

philosophy.
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APPENDIX 2
IQBAL'S PERSIAN

Igbal wrote a substantial part of his work in Persian and frequently introduces Persian
verses into his Urdu poetry. The whole of the final section of Tulii'e Islam (no.13) 1s
written in Persian, ending with a quotation from Hafiz, whose work Igbal greatly admired.
Like many of his predecessors, Igbal modelled his verse on that of the great classical
Persian poets of Iran and India, and since Urdu is closely related to Persian both
linguistically and syntactically, it was relatively easy to follow the chosen models closely.
Some of Igbal's Urdu lines could be interpreted equally as Persian or could be transformed
into Persian merely by substituting a verb form of one language for a form of the other.
In order to enjoy Igbal's Urdu verse fully, it is therefore necessary to have some
knowledge of the basic grammar and structures of Persian. It should be noted that Igbal's
Persian is not the modern language of Iran, but reflects that of the classical poets of the
16th and 17th centuries and especially that of Persian writers of medieval India. To the
modern Iranian, his language often appears antiquated and stilted, one of the reasons, no
doubt, why Igbal's verse never achieved the fame he had hoped for in the Persian-speaking
world. Substantially, however, classical and modern Persian do not differ greatly from
each other, and although the idiom may sometimes appear strange or old-fashioned, Igbal's
verse would generally be perfectly comprehensible to the present-day Iranian.

The following notes are not intended as a complete description of the grammar and
syntax of classical Persian, but rather as a brief guide to the main features found in Igbal's

poetry.
1. Pronunciation

In the subcontinent, Persian is usually pronounced as if it were Urdu and little
concession is made to the modern Iranian sound system. Thus JF TG 2
are pronounced /nos, xdmos, mez, cingez/ rather than as in modern Persian /nii§, xamis,
miz, cengiz/. The final syllables /-n, -in, -in/ may be nasalised and thus wrntien with
niin guna Ul - ! - s - when the metre demands it. Proper names and certain
expressions, however, may be pronounced as in modemn Persian, e.g. /4 * 241 s
/tabriz, xu$- madid/ as well as /tabrez, xusé-amaded/. The verbal terminations (! - ol
and the indefinite suffix - may be pronounced /~im, -id, -/ as well as /em, -ed, -€/.
Thus ﬂ:'/ e &7 /kunim bagiyid, cizi/as well as /kunem, baguyed, cize/.

2 Nouns

A large number of Urdu nouns have been taken directly from Persian. Persian,
however, possesses no gender.

In Persian, nouns may be definite -_--*L'-"" /kitiab/ 'the book' or indefinite :-iv"/ el
/kitdbi or kitibe/'a book’ with the addition of the indefinite suffix /i or -&/.

The accusative (object) case is formed with the suffix I, /rd@/. which in many
ways corresponds to the use of Urdu
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Cas Vo mardci didam/ Tsawaman' = W OT (&)

Th:plnmlisfmundwiththnsuﬂixﬂ oI - and b - /-an, -hd/. I“Efﬂﬂ‘ﬂlﬁiw’is
used with animate nouns and /-h&/ with inanimates, but one may be substituted for the

other.
uly  /mardan/'men'; O /kitabhd/ books'.
4 [Izafat/-</
The izifat has two functions:

(i) linking two nouns, meaning ‘of: 47! i_JI" /al-e ahmad/ 'the people of Ahmad’;
ol oW /buzurgan-e irdn/'the elders of Iran’.

(i) linking a noun to a following adjective: q"'/—-;‘;’ /§arab-e kuhan/'old wine';
o i-'.:_u /dida-e tar/ 'a weteye'.

The izdfat is written as follows:
(i) after a consonant with zer s 3/  mard-e momin., ‘'perfect man'

(ii) after 'silent' s -and - with hamza: — s 2 /hangamai-e vagt/ 'amult of
time b =*  jajalli-e tir/.

(iii) after alifor viowith < - : S s /daryd-e xdmo$/., 'quiet river /Ut
/silhd-e nau/'new years' 'id—ss  fril-e zamin/'face of the earth'.
5  Copula ‘and'/-0-/, 'and’ linking two nouns or pronouns is written 2

>

/3¢ /manotd/'youand I '—};':’-’“7:' /hind o pédk/
India and Pakistan'.

A&  Personal pronouns

The personal pronouns are as follows:

Singular Plural
7 Jman/'T L /ma/'we'
4 Jtid/"thou’ = /Sumid/'you'
A fi/"he, she, it Wi /fanhd/ ) 'they’
Lzi /inhd/ )

The personal pronouns may be linked to a preceding noun with the izifat, forming
possessives ‘my, your, his' etc.

TOC  fan-e many 'my soul
L ou! /imadn-e ma/ "our faith’
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The accusative pronouns are formed with I, .thus:

Y fmad/ e Vo jmad/  'us
l: w lthﬂﬁ' !Jt:; W 'Fﬂ'ul
Ll A 'him, her, it LWT finhary ) ‘'them'
bui)  finhard/ )
The possessive suffixes (. /-am/ =i Jat/ o - Jas/ oM -
fiman/  OG! /-itin/ ol /i&in/may be added to a noun or adjective.
AU jitabam/ ‘my book'
s Aminat/ "thy faith’
o Y Jmarda§/ 'her husband
glErbies  /dunyi-e xamositan/ 'your silent world'.

7. ‘this, that' /in, dn/ gl o gl
! fin/'this’, T /an/'that' correspond to Urdu ~ and o2
=l 7 & fin xiib ast/

200 Jjan mard/
=gl fincist/

this is good
that man
what is this?

8. Verbs

(i) Persian verbs have two Stems: Present and Past. Thus

Present Past
7 Jfxar/ 47 /fxand/  'buy’
«2n  fband/ = /bast/ "tie’
5 v ._-..:f Jeuft/ 'say’
7 = fusy  'seek

The infinitive is formed by adding & - /-an/10 the past sten: JaZ v o J“f
o> /xaridan, bastan, guftan, justan/ 'to buy, to tie, to say, 10 seek’.

Many compound nouns are formed by combining the two stems: Sls i
/band o bast/'tying, arranging’, = /guftagi/ ‘conversation,
/justaji/'seeking'.

(ii) Tenses are formed regularly by adding the personal suffixes 's . /am/, & -
W, »- [ad} A= fimf, 47 /id), A = f-and/.

The past tenses are formed from the past stem, and the present tenses from the
present stem.

1 Only in present tenses; past tenses have no 3rd person singular lermination.
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The prefix - /mi-/is added to the stem to form the present and imperfect

tenses: the suffix < /ba/or

., /bi-/is added to the present stem to form the

present subjunctive. Thus the following tenses are formed from the stems

Past Imperfect
S 1 l,':.j /xaridam/ 1 bought f 5. /mixaridam/1 was buying
2 e’ /xaridi/ thou boughtest y+#2  /mixaridi/ thou wast buying
3 .7 /xarid/ he/she bought 4%  /mixarid/ he/she was buying
P. 1 /7 /xaridim/ we bought (2%  /mixaridim/we were buying
2 ".5;; Jxaridid/ you bought Py ﬁm:!ﬂn:cﬁdf' you were buying
3 a7 /xaridand/ they bought ~4 /%  /mixaridand/ they were buying
Present Present Subjunctive
S. 1 ¢y /mixaram/ Ibuy f"f /bixaram/1 may buy
2 gy /mixar/ thou buyest %, /bixari/ thou mayest buy
3 ¥ /mixarad/ he/she buys 2% /bixarad/ he/she may buy
P. | (% /mixarim/ we buy (7 /bixarim/we may buy
2 4 /mixarid/ you buy 47 /bixarid/ you may buy
3 ¥ /mixarand/ they buy +.%. /bixarand/ they may buy
If the stem of the verb ends in a long vowel ia, i, @/, ¢ - is inserted between the
stem and the suffixes /-a, /ad, /and/. Thus £~~~ migiyam 'l say’;, =/
bigiiyand 'they may seek’.
The prefixes ¢ - mi- and «,  bi- are often written separately from the
stem:
(¢ mi-xaram, (:.f - bi-giiyam.

8. The verb 'to be’

The verb 'to be' has the past stem »# /biid/and the present stem

(> /biidam/'l was";

o1 /ba§/, Thus

( /mibasam/'Tam’. The present subjunctive

is r‘" ¢ /basam/'T may be', The endings are added regularly: r‘:.?- /biadam/
&4 ady s padi S faEam/ SV AT A=t fbasad), et
The present tense of the verb 'to be' may also be formed with the suffixes:
7o famy &= A =C jast/
~ - Sy 4 - S #Z fand/
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These suffixes, with the exception of === may be added directly to a noun or
adjective.

o /mardamy/ T am a man'
AU /musalmanid/ 'you are a Muslim'’
ool /xiibast/ 'it is good'
@SpWofy ) faz barhaman Kafirtarl/ 'you are more infidel than a Brahmin'

A full form of the present tense of the verb 'to be’ is formed from the stem =
/hast). Thus  #7 ‘o7 —=~  /hastam, hast, hast/etc.

("-'r s /mard hastam/ 'T am a man’
A O /musalman hastid/ 'you are a Muslim’
=~ /xiibhast/ 'itis good'

9. The Past Participle

The past participle 15 formed by adding  ® - /-&/10 the past stem: "f..-’:
/xaridi/bought’; ~= /guftd/'said' etc.

The Perfect, Pluperfect and Past Subjunctive are formed from the past participle,
followed by the relevant tenses of the verb 'to be’.

fizf fgufid am/ T have said’
57237 /gufti budam/ 1 had said'
rt"} zif  /guftd basam/ 'l may have said’
Notice that the 2nd person singular of the perfect tense is written =il Jguftai/
'you have said 247 /xaridai/'you have bought.
10. Imperative

The Imperative singular is formed by adding the prefix -~ /bi-/tothe Present
Stem:

% /bixar/'buy’ £ pigi/'say L biya/come
The plural takes the suffix & = [-1d/

2% oixarid/ JF pigayid/ Jb pidyid/
The imperative of the verb o be'is ~ J't dy/ 42 A

11. Negatives

The negative is marked by the particle % /nd//, which may be joined 10 the
stem of the verb: =2 or e o /naguft/ 'he did not say’, etc.

199



The negative of the verb ‘to be’ is formed from the contracted stem
/nist/. ‘Thus r«'—." . ¢ ‘=4 /nistam, nisti, nist/'T am not' etc.

The negative imperative may have the suffixes -w Or -~ /ni-, mi-/

Th :
7 Fog £ - /naxar, maxar, nagi, magil/'don't buy, don't say".

12. Contractions

A number of words, mainly prepositions, conjunctions and pronouns contract with
the verb 'to be’ which follows them. Notice especially:

o3l fast/ = = s he is’
= ist/ = =S ‘who is?'
= fosl = =z ‘what is?7'

Similarly the conjunction £~ /ki/'that’ and the preposition = /bd/'to
contract with the demonstratives ¢/  and oi and the pronoun s/
Thus

o fd-an/ 'that that'
ot e/ 'to this'
ST -7 'to him' eic.

13. Prepositions

Persian, unlike Urdu has prepositions, like .~ /Ad/in',t0’, » /dar/in, J!
/faz/'from, than’, L ba/'witk’, ¢ /bar/on’, & jid/'upto,, 2 /pe§/
‘before’.

Thus At /ba-in kitab/ ‘in this book’
=i /dar hagigat/ 'in reality’
Alerts A /az barhaman abtar/ lower than a Brahmin’
JL&L - /id badaxsan/ '6p to Badakhshan'

Some prepositional phrases consist of a noun + izifat, e.g.

< [si-e/ towards’
A< /su-e hijaz/ towards Hijaz'
Prepositions may combine with verbs to form compounds, the meaning of which is
given in the glossary. E.g.

a.u*f,:- /bar amadan/ "o be accomplished’
i+ /pes amadan/ 'to happen', to appear’
gt /dar mandan/ 'to become exhausted'  etc.

Many Urdu words and expressions are derived from tnese compounds. E.g. -'-'E



baramad/ 'export’; l—'ﬂ.f'# /pe$ @nd/ 'to appear’, siless  /darmiandd/ 'exhausted’
elc.

14. Numerals

The cardinal and ordinal numerals 1-10 are as follows:

—  yak Jil/ £ yakum/avval
» (»  duvvum
~ sh g SIVvum
A7 cahar el cahdrum
=2r hast (-F'*" hastum
+  nuh ﬁr’ nuhum
2 cih ﬂ" p dihum

15. Compounds

One of the striking features of Persian is is ability to form compounds with verbs
and nouns. Many of these compounds are also frequently used in Urdu. The following
are examples:

(i) Two verbs linked with 3 - /o/ Insome cases both the second and first stems
are used:

s s /rafto biid/ 'the past’ (lit. 'gone and been’)
24y =r  /hasto bad/ ‘existence' (lit. 'is and was)
s /bandobast/ ‘arrangement’ (lit. 'tying and tied")

(i) Adjectives are commonly formed from a noun by the addition of a present siem
verbal suffix:

;f':..j._f hairat-angez/ 'amazing T Jangextan/ '10 TOuse')
&=z but-Sikan/ 'idol-smashing A& feikastan/ 'to break’)
sy~ 024  /[pardi-soz/ 'veil-burning’ ¥ [soxtan/ 'to burn)
;#Tp  /nau-dmoz/ 'newly-taught’ S¥»T  /imoxtan/ 'to teach)
etc.

(iii) Some verbal stems, often with the suffix ¢ - /-I/ act as nouns:

;W /eudaz/ ‘melting' ' /gudaxtan/ 'to melt

iy /soz/ buming’ o /soxtan/ 'to burn’

il /sdz/ 'making’ L /sixtan/ 'to make'
appe  /bih-budy "welfare’ ‘,:.: /bik/ good' sy /biidan/ 1o be'
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In many cases, however, the precise meaning of these compounds cannot be
deduced. and a dictionary must be consulted. All compounds are listed as separated items

of vocabulary in the glossary.
16. Comparison of Adjectives

The cumparatwc. and superlative forms of the adjectives are formed by adding the
suffixes 7. ftar/ JF- [tarin/:

~ /hil/ = /bihtar/ J,-# /bihtarin/ ‘good, best, better’
:5. /bad/ s /badtar/ s Jbadtarin/ 'bad, worse, worst',
etc.

'‘than'is expressed by i /az/
sa ity g1 3l fazin badtar/ 'worse than this’

17. The following verbs appear in the Persian verses of the text. The present stem is
given in brackets after the main entry.

¢ =T ) ;m'.-*:' uftadan (uft-) v.i. to fall
T Lo A amadan (3-) v.L o come
27T ) iz"'";"'! amoxtan (amoz) v.t to teach
(e ) ;,r',.. andixtan (andaz) v.L to bring about, invent
(27)  o»mi  Avardan (@var) v.t, to bring, cause
() aui¥ baxSidan (baxs) v.t. to give, bestow
.:.;,Fli fa==) g biidan (hast)/bas V.. to be, exist
(w=%) Cusb  pasidan (pis) v.t. to scatter, sprinkle
(¢ )  ©sg  paridan (par) v.i. to fly
() Ot tapidan (tap) v.i to burn
(=) o _..f tarasidan (taras) v.L to carve
(o7 ) Osfld  tavdnidan (tavan)  v.i to be able
(s ) Ox¥  cakanidan (cakad) v.i. to drip
() oaf xaridan (xarid) v.i. to buy
(05) ol dadan (dih) v.i. to give
() o~ distan (dir) V.l to have, keep
(oh ) o~ danistan (din) v.L to know
7 = ¢ didan (bin) v.L to see
(L) i rubiidan (rubd) V.1 to ravish
(<) i zadan (zan) v.L to strike, beat
() AZ, Sikastan (Sikan) vt to break, defeat
~E=! ._.z""?‘” Siguftan v.i. to blossom
(1 &) A= sandxtan ($anas)  v.i. to understand
(&) ouslsr fisanidan (fisa) V.t o scatter
«f)  »f  kardan (kun) v.L. to do, make
(A q.!..o.f kasidan (kas) v.L to pull, draw, pour, pitch
(+4) Euzastan (guzar) v.i. to pass, be spent (of time)
L -J-#-rf gardidan (gard) v.i. to turn, roll, become
(3 P75 4 giriftan (gir) v.L. to take, snatch, catch

202



(¥)  wF  nigaridan (nigar)  v.t. to view, see, look
(mrb) ¥t yaftan (vab) v.l. to find

In the commentary to the text all the Persian verses of Igbal have been transliterated
and a word for word literal translation has been provided where necessary.

Persian words and phrases, which are also employed in Urdu (and with the exception
of certain verb forms, some conjunctions and pronouns, this means the majority of them)

are listed in the glossary as if they were Urdu and in the case of nouns, the Urdu gender
has been supplied:

s S50z m. buming
o  /hast/ f. existence

In all cases, the transliteration reflects the pronunciation employed in the subcontinent
and not that of modern Iran.
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APPENDIX 3

INDEX OF PROPER NAMES AND TECHNICAL TERMS

In the following index, references are to the parts of the commentary in which the
names and terms are discussed. An entry such as Adam 19.3 indicates that the name
Adam is commented upon in the note to the third verse or stanza of poem no. 19. An
entry such as Dagh 5 passim indicates that the name appears in both the prefatory note
and in other sections of the following commentary. Proper names are given mainly in the
hroad transcription — Dagh, Ibrahim, Miisa, etc; names of well-known countries and
cities are given in the normally accepted English spelling — Arabia, Andalusia, Persia,
Karachi. Lahore, etc. A select number of Urdu and Persian technical terms, such as fagr,
tauhid, jihdd, are given in the narrow transcription. Some proper names have several
variants, e.g. Ibrahim, Barahim; Iskandar, Sikandar, etc. Such variants are included in
the index with a cross-reference to the normal English spelling — Iskandar, Sikandar: see

Alexander the Great.

Abraham/Tbrahim
Abi Bakr

Adam

Aiman
Ahmadiyya

‘ajam (Persian)
Alexander the Great/Iskandar/
Sikandar

'All

Amir Minai
Andalusia/Undlus
Atlantic Ocean/Bahr-e Zulmat
Ayaz
Avicenna/Tbn Sind
Azar

Badakhshin

Badr

Baghdad

Bahr-e Zulmat
Bardhim

Bilal Habshi
Bolsheviks

Bii Dharr
Caesar/Qaisar

12.1, 12.4, 12.7, 13.2, 135, 13.9, 14.13, 194, 254
12.7, 213

19.3, 31, 36

19.4,41.2

28.2

10.31, 18.7, 21.2

12.1, 12.6

1.10, 33

5.2

8.12, 9.7, 19 passim
10.12, 20.11

10.11, 21.7, 24 passim
13.1

5.13, 12.4, 25.2
12.3, 19.8

13.9

8.11

see Atlantic

see Abraham

10.21

40

13.4

10.9, 13.4, 36.5
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Caliphate
China

Chingiz Khan/Gengis Khan

Christians
Constantinople
Cordoba
Cyrus/Kusra
Dagh
Damascus
Damavand
Danube

Delhi
Dijla/Tigris
Fardabi

Faran

faqr [fagir
Farhad
Franks/firangi
French Revoluton
Gabriel/Jibrail
Geneva
Germany
Granada
Guadalquivir
Hafiz

Haidar

Hal
Hamadan
Hashim
Heidelberg
Hijaz
Himalayas
Hindi

Hunain
Hyderabad
Iblis

Ibn-e 'Arabi
Ibn-¢ Badriin,

12 passim, 12.7

212

15.6

12.7, 14.5, 19.7

10.9

11.7, 19 passim

134

5 passim, 8.11, 11.6
38

14.12

19.4

14.9

9.8

13.1

10.23, 21.2

15.2, 21.3,24.5, 263
12.3

14.1, 17.8, 18.4, 19.8, 21.2, 30.1, 35
19.7

122. 134, 19.2,21.7
433

13 passim, 19.7

8.12

19.5

5.12, 139

see "Ali

5.5, 10 passim

14.12

12.1,13.2

7 passim

2.1,9.9,9.10, 10.11, 10.20, 10.31, 12.7, 19.7

33
4.6
13.9
5.19
31
31
8.12
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Ibn Sin@/Avicenna

[brahim

Luther (Martin)
Madina

Mahdi-e Majrith
Mahmiid Ghazni
Majniin

Mansiir

13:1

see Abraham
21.1

10.31, 12.7
15.7

14.9

18.2, 18.6, 192, 19.3
see Alexander
13.3

12.4

1.8,6.6

12.6

22

41

see Gabriel
19.2, 29.1
6.2, 10.13, 11 passim, 13 passim, 19.6
13.2

10.6, 25.1
see Moses

1.8

12.7

10.9

see Abraham
see Caliphate
12 passim

see Cyrus
5.7, 10.20

20 passim
19.7

9.9

5.2

10.7, 10.11, 21.4, 21.7, 24 passim
5.7, 10.24
1.16

39

9.9, 10.23
21.7



Moses/Musa
Murtazd/Ali

Misa

Mussolini

Mustafi

Mustafd Kamal Atatrk
Najd

Namrid

Nasrani

Neckar

Nile

Nizamuddin Auliya
Ottoman Empire
Oxus

Panjab

Pirs

Paris
Parsees/Zoroastrians
Persia
Qais/Majnin
Qaisar

galandar

Qarni

gizilbas

Quhistan

Qurtaba

Rivi

Reformation
Renaissance

Rezi Khin Pahlavi
Rim

Rimi

Russian Revolution
Sa'adi

Saljiiq

Salman

Salsabil

Samarqand

10.26, 12.4, 12.7, 19.4
21.3

see Moses
19.8, 44

19.2

13 passim
10.20, 10.24
12.1, 14.13
10.5

7 passim

19.4, 12.7

8 passim

12 passim, 13.2
19.8

23, 24 (passim)
12.7, 15.7

38

14.5, 19.7

see Iran

5.7, 10.20, 10.24
see Caesar

17.9

see Uwwais
12.7

13.4

see Cordoba

6 passim, 12.1
19.7

19.7

13 passim

see Turkey

12 passim, 12.6
12 passim, 20 passim
8.11

10.5

10.21, 13.4
12.2

14.9
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saqi

Sarojini Naidi

Sasdini

Siddiq

Shaikh Ahmad Sirhindi
Shaikh Atd Muhammad
Shih Amanullah Khén
Shahjahanabad

Shiraz

Shirin

Sicily

Sikandar

Sinai/Sind
Solomon/5Sulaiman
Somnath

Spain

Sulaiman

Syria/Sham

Tabniz
Taimur/Tamberlaine
Tatar

tauhid

Tigris

Tur

Zoroastrianism - see also Parsees

10.18, 21 passim
8 passim

10.5

see Abii Bakr
24.1

11.5

13 passim
5.5

13.2

12.3

8 passim

see Alexander the Great

10.26
10.27, 12.7
10.7, 214

8.12, 13 passim, 19 passim

see Solomon
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13.2

15.6

13.8

9.2, 10.8, 21.2, 27.1
0.8,194

10.26, 21.2

10.5, 134

12.1

6.6, 12.7, 13 passim
see Andalusia

10.21

14.3

19.6

14.6, 31

14.5

19.7
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APPENDIX 4

BIBLIOGRAPHY

So much has been written on the life, works and thought of Igbal that an
exhaustive bibliography could easily fill several large volumes. Here a few suggestions
are made for further reading and study. With the exception of the Urdu commentaries by
Ghulam Rasiil Mihr and viisuf Salim Chishti, only works written in English have been
listed. Unfortunately only a few of these works are still in print, but they can usually be
found in libraries.

The most faithful and authentic text of his Urdu verse is Kulliyat-e Igbal published
under the editorship of his son, Dr. Javed Igbal, by Shaikh Ghulam 'Ali and Sons, Lahore
1973. A companion volume published by the same company contains the whole of his
Persian verse. Great care was lavished upon the production of the text, and we can be
sure that we have before us in these volumes a perfectly accurate edition of Igbal's verse.
Both the Urdu and Persian Kulliyats are frequently republished, and in view of Igbal's
lasting popularity are easily available.

From among the many studies which have been written on Igbal's life and work in
English, four are to be highly recommended:

1. S.A.Vahid: Igbal, his art and thought, London 1959, a concise and very readable
account of Igbal, amply illustrated by quotations given both in the original and in
English translation.

2. Annemarie Schimmel: Gabriel's wing, a study into the religious ideas of Sir
Muhammad Igbal, Brill, Leiden 1963. This is-probably the deepest and most
erudite study of Igbal, written by one of the best known European scholars of
[slam. The work possesses a full bibliography upto the time of its publication.

3. Igbal Singh: The Ardent Pilgrim, London 1954, a very readable account of Igbal's
life and work.

4. 1.C. Le Maitre: Introduction to the thought of Igbal, Karachi 1961, translated
from the original French by A. Dar.

Igbal has found many translators, few of whom have been able to emulate the
original Urdu and Persian verse. The best English translation of his Urdu poems is V.G.
Kiernan, Poems from Igbal, Wisdom of the East Series, John Murray, London 1955. A
fairly large selection of Igbal's Urdu poems have been rendered into English verse, and is
followed by a very useful commentary.

An excellent translation of Igbal's Persian poem, Javid-nama Was written by
Professor A.J. Arberry, London 1966. The translation is essential reading for those who
might wish to tackle parts of the Persian original.

Other translations of Igbal's Persian works are:
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R.A. Nicholson: Secrets of the Self (Asrar-e Khudi), London 1920/Lahore 1955.
The translation was commended by Igbal himself.

A.J. Arberry: The Mysteries of Selflessness (Asrdr-¢ Bekhudi), London 1953,
R.A. Nicholson: The Message of the East (Paigim-e Masriq), Islamica I, 1925.
A.J. Arberry: Persian Psalms (Zubir-e ‘Ajam), Lahore 1948.

D.J. Arberry: Tulip of Sinai, London 1947.

Equally essential for a wider understanding of Igbal's political and philosophical

ideas is hiz own work, The Reconstruction of Religious Thought in Islam, a series of six
lectures published in London in 1934. Many subsequent reprints from India and Pakistan
are easily available. These densely packed lectures form the crystalisation of his thought
in his later years, and make for an excellent companion to his verse, though in places they
can be hard-going.

Igbal's poetry, written deliberately in the classical Urdu and Persian style, can

hardly be divorced from the traditions of those who preceded him. In order to understand
his art, it is, therefore, essential to have a firm background. This is best provided in the
following works, all of which are currently in print:

]-r

Matthews, Shackle and Husain: Urdu Literature, Urdu Markaz, London 1985 — a
fairly brief account of the major developments in Urdu literature from its origins to
the present day, amply illustrated by quotations in English.

M. Sadiq: A History of Urdu Literature, OUP Bombay, Calcutta, Madras 1984 —
the most comprehensive, if at times controversial, account of Urdu literature and
its background to date.

Matthews and Shackle: An Anthology of Classical Urdu Love Lyrics, CUP
London 1972 — a selection of Urdu ghazals from 1600 to 1951, containing both
text and English translation, in which details of metre, imagery and style are

discussed in full. The work also contains short biographies of all the Urdu poets
included.

R.Russell and Khurshidul Islam: Three Mughal Poets, London 1968. A very
readable account of the life and works of three classical Urdu poets, offering much
valuable information on Urdu verse tradition.
Many Urdu commentaries on the Urdu verse of Igbal are available. The best are:
Ghulam Rasiil Mihr: Matilib-e Bang-e Dara, Lahore 1969.

: g " Matalib-e Bal-e Jibrail, Lahore 1956,

" Matalib-e Zarb-e Kalim, Lahore 1956.
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VOCABULARY

This vocabulary lists all the words of the text, except those which would normally
be known by someone with a knowledge of basic modern Urdu,

The entries are given in the Urdu script and followed by the romanized
transcription used throughout this book. The part of speech, i.e. noun, adjective, verb,
etc. and the relevant gender, i.e. masculine, feminine are indicated after the transcription in
an abbreviated form.

The indicated pronunciation is that which is usually accepted by modern Urdu
lexicographers. In some cases common variants are given, ¢.g. kasu/kist;
magam/mugdm, the first being the 'classical’ form, the second being the 'popular’ variant.

Persian words, mainly verbal infinitives and prepositions are indicated by the letter
(P.)). These are discussed more fully in the section on Igbal's Persian (Appendix 3, pp.
204 ff.). Persian verbs are listed by the infinitive: the Present Stem is given in brackets
afterwards. Of course, many Persian words and forms can equally be interpreted as Urdu.
No attempt has been made to indicate the etymology of the words listed. This
information can be found in Platts’ Urdd, Classical Hindi and English Dictionary, Oxford
1968, which, although published under the title of A Dictionary Hindustani and English in
1884 (and reprinted several times without revision), still remains the most useful work of
its kind. Most dictionaries published recently in India and Pakistan rely heavily upon it as

a primary source.,

The following abbreviations are used in the vocabulary:

a. adjective P Persian

adv. adverb pl. plural

A Arabic postp. postposition
conj. conjunction pr. pronoun

int.  interjection prep. preposition
nf. feminine noun v.i. intransitive verb
n.m. masculine noun v.t. transitive verb

A small number of nouns may possess both genders. Those are marked m./f.
Certain words may belong to more than one part of speech. For example the word ah
may be used as either an interjection 'alas!’ or a noun 'sigh’. Such an entry is marked
ih n.f./int, sigh; alas.

In most cases, the English entries provide a one-10-one equivalent of the Urdu
word as found in its context. Strings of synonyms have largely been avoided. Much
more information on nuance can be found in Platts.

Proper names marked /*/ are listed in Appendix 3 (pp. 204).



Yisuf Salim Chisthi: Sarh-e Bing-e Dira, Lahore 1950.
Sarh-e Bil-e Jibrail, Lahore 1952,

0 " Sarh-e Zarb-¢ Kalim, Lahore 1956.

Each of these commentaries gives plain Urdu prose versions of each verse and adds

much detail on the references and allusions.

For general historical and cultural background, the following works (out of the

many which are available) are recommended:

1.

Annemarie Schimmel, Islam in the Indian Subcontinent, Brill, Leiden 1980 — a
comprehensive account of Islamic civilisation in India and Pakistan to the present
day.

The Pelican History of India (Vol.1, Romila Thapar 1966, Vol.2, Percival Spear
1970) — factual and imaginative history of the subcontinent, which are both
emunently readable.

Syed, Amir Ali, The Spirit of Islam, a rather outmoded account of the early
history and development of Islam, but containing invaluable information on the
details to which Igbal refers in his verse.

H.L. Peacock, Modern European History (1789-1980), Heinemann Educational
Books Ltd., London 1987 — an excellent summary of the period, giving at a
glance, many of the historical details to which Igbal refers in his poems, such as
the Balkan Wars, the fall of the Caliphate and the Ottoman empire, the ‘Eastern
Queston’, the aftermath of the Great War, etc.

One of the major periodicals devoted to the work of Igbal and other subjects

relevant to it is: Igbal Review, Igbal Academy Karachi/Lahore since 1960.

For those interested in pursuing their study of Persian, the best work available is

:ﬂu.l{.S.Lambmn, Persian Grammar, Cambridge 1963. This excellent work is continually
in print.
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db-e hayyat

ibrithi
abril

ibfis
1blist

abulhaul
ab-o-tab
ab-o gl
ab-o-hava
ubhama
abyar
apna, apne
utamd

aas
atis-kada

v.i.
n.f.
pr./n.m.pl.
V.l
n.f.
n.m.
V.l
n.m.pl.
M. 1m.
n.m.
n.m.pl.
n.m.pl.

v.i.
n.m.pl.
n.m./a.
n.m.pl.
n.m.

v.1.
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water, lustre; honour
populated, full of, prosperous
population, city settlement
watering

'the water of life’, elixir
eternity, the end of ime
cloud

Abraham*

honour, respect

waterfall

to boil

foolish, simple; fool
Satan, the devil

satanic

son

sphynx

lustre, brilliance

‘water and clay' material, body
climate

to arise, swell

watering

one's own; one's own people
to descend, come down

fire

fire-temple

to stop, stick

signs, traces, effects
effect, trace

brightness, light

ancestors

parts

death

to leap up

friends, colleagues

unity; one

free men; nobles; heroes
feeling

to be felt



armdan
armagan

urdna

n.m.
n.m.pl.

M.
v.l.
v.i.
V.i.

prep. (P)

prep.
n.mm.

n.f.
(P)
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benevolence, favour
ordinances, orders

star

union, unity, friendship

last; at last

end; death

brotherhood

grace, charm, enthusiasm

end, completion, giving, fulfilment
to be completed, given, fulfilled, paid
low, mean; lowest, meanest
good manners, respect, literature
perception, intelligence

Adam; man, mankind

murder

humanity, mankind

low, lowest

the call to prayer

Azar (the father of Abraham)*
rest, comfort

embellishment, decoration
possessors, lords

glorious

cheap

wish, desire

earth, land, realm

a mythical garden in Arabia*
wish, desire

agift

to make fly

to stand firm, be obstinate

to fly

from, than

free

free from

pain, weakness

freedom

from that
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uslab
Asmian-parvaz
astida

asir

153
asufia
dsufta-sar
ask
askar(d)
askbar
ask-fisini
isna
dsndr
asyd
asyan

asl

islih

asil

n.m.
n.m.

n.f.
n.m.pl.
n.m.pl.
a./n.u.,

n.mh.
n.m.

n.m./a.

a./n.m.
n.m.
n.m.

n.f.
n.m.

n.f.
n.m./i
n.f.
n.f.pl.
n.m,

n.f.

wrath, displeasure, vengeance
angry, displeased

eternity, the beginning of ime
for all time

eternal

after a long time

tried, tested

from this

things, means, reasons

wild rue (a herb)

teacher

fractiousness, imperialism
welcome

conceit, pride

established, strong, powerful
sleeve

secrels

ancestors

Islamic; Muslim

style, utterance

sky, heaven

flying the sky

soft, gentle, content

captive; prisoner

sign, gesture, glance
distracted

madness, distraction

tear

revealed, apparent, known
tearful

shedding tears

friend, acquaintance; acquainted
acquaintance, friendship
things, effects

nest

basis, essence, root

reform, correction

pure-bred
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a‘sab

n.m.pl.
n.m.
n.f.
n.m.
n.m.
v.l.
n.m.
n.m.
n.m.
n.m.pl.
n.m.
n.m.pl.
n.m.pl.
n.m.pl.

n.m.

n.m.pl.

n.m.pl.

n.f.
n.m.
v.i (P)
n.m./a.
n.m.
n.m.

n.m.

n.m.
n.m.pl.
n.m.
n.m.pl.
n.m.
n.m.
n.m.pl.
n.f.pl.
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contradictions
agitation, anxiety
agitation

satin

expression, revelation
to express, reveal
trust, reliance
confidence, reliance
spell, magic, miracle
Arabians

honour, honouring
nerves

ages, times

limbs, members
highest, exalted
highest, honoured
beginning

embrace

strangers, foreigners, enemies
heavens, horizons
encompassing the heavens
disaster

sun

to fall, to come about
Frank(ish); European
story, tale
story-teller
withering, dejected
spell, magic

pouring

horizon

thoughts

poverty

skies, heavens

opium

lord, master

region, clime

nations
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dmoxtan (amoz)

amoxta

v.l.
n.m.
n.m
v.ti.
v.i.
n.f.

n.f.

n.m.pl.
n.m.pl.
int. (A)
n.f.

V.l.

V1.

n.m.pl.

adv.

n.m.

int./a.

one

to incite, rouse
elixir

maker of elixir
to uproot

to be uprooted
fire

aware, knowing, acquainted
awareness, knowledge, wisdom
people, family

tools

pains, tribulations, suffering
'God save us'

convolution, entanglement
to entangle

to be entangled

pleasures, favours, kindness
love, attachment

in short, in summary
diamond

stained

0O God!; divine

mother (Arabic)
determined, intent upon
leadership

peace, refuge

trust, charge, protection
community, the Islamic community
examination, test
distinction

coming, approach

came, has come

o come

today

peoples

mother

to teach

taught



n.f. teaching

n.f. hope

nmJ/a.  noble, lord; rich

n.f. nobility; nichness
a/nm. faithful, trustworthy, entrusted; trusiee
pr. (P) that

n.f. moment

nm.pl. times, ages

n.m. pile, heap

n.m. choice, selection

n.m. waiting, expectancy
nf. end, extremity

n.m. end, result

nm.pl.  stars

n.f. assembly

a forming assemblies
v.t. (P)  to measure, think
n.m. way, manner, method
n.m. thought, guess

v.L 0 guess

adv./prep. 1n, amongst

a. inner, internal

n.m. Andalusia

& Andalusian

n.m. darkness

n.m. anxiety, fear, contemplation, calculation
a. unseen

n.m. man(kind), human-being
a. human

n.m. tear(s)

prep. towards

n.m. justice, right

n.m.pl. minds, souls, breaths
n.m. revolution, change
n.m. refusal, denial

v.t. to refuse, deny

n.m. ember, spark

nmpl. lights, revelations
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.[:Ff anhi pr. (P) th:e,y
] ani a. transitory
J6:07  ani-o-fani a. transitory, perishable
sl i pr. (P)  he, she, it
olsT avard n.m/a. wanderer; wandering, lost
JbT avaz n.f. voice, sound
03T avazi n.m. talk, rumour
g4 auj n.f. pinnacle, height
NZs  auj-gih n.f. place of loftiness, heights
I3l i a. purple
57 avar (P) bring
sl dvardan v.t. (P) to bring
2Ll auzar nm.pl. tools, utensils
bl awal afadv.  first; at first
sl aulad n.f. children, progeny
il avvalin a. first, foremost
o1 ah nf/int. sigh; alas!
1 thtimam n.m. consideration, attention
4 ahl n.m. people, possessors
Al ghan n.m. Iron
G71  hani a. of iron
rdl dhii n.m. gazelle, deer
AT dyit n.m.pl.  verses of the Quran, miracles, signs
(’LT ayyam nm.pl.  days, times
ol iman n.m. faith, belief, creed
ol n pr. (P) this
Lz inha pr.(P)  they
ol aivin n.m. hall, palace
q’*'T ain n.m. constitution, law
P and n.m. mirror
L hi prep. (P) with
| bab n.m. gate, chapter
Vg bixabar a. aware
st bad n.f, breeze
31 bk n.m. wine
u-’"::! badi-kas a/nm.  drinking wine; wine drinker
sl bar n.m, load, burden
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bapa hona
but

butan
but-xina
but-$ikani
but-farosi
but-kada
but-gan
baja

bajuz

bifl
bujhana
bughna
bahs

n.f.
v.i. (P)
vi.
n.m.

n.f.
n.m.
afn.m.
n.m.
n.m.
n.m.

v.i. (P)
n.m.
prep. (P)
n.m.
Nn.Im.
n.m.
n.m.
n.m.
n.m.
v.i
M.

n.m.pl.
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time (as in 'three times’)
fine, slender, delicate
fineness, fine point

1o return
tnr:mm:tnleawnff
anmm

game

playground
dweller

false, vain; falsehood
garden

gardener

hair, wing, feather
up, upon high

to arise, grow

wings

up, upon

roof

rakishness, elegance
rake, profligate
sound, call, song, tune
founder

acacia tee

1o arise

idol, beloved

idols

idol-temple
idol-smashing
idol-selling

idol temple

carving idols

right, correct, in place
except

lightning, electricity
to extinguish

to be extinguished

to be separated
argument, discussion
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(e

bl L

bargastavan »

n.m.

n.m.
n.m.pl.
n.m.

n.f.

v.L

v.t. (P)

a. (P)

v.t.

prep. (P)
n.f.

n.m.

n.m.
n.f.

n.f.
n.m.
v.t. (P)
n.m.
n.m.

n.m.

prep. + pr.

n.m.
a.fadv.

n.m.

n.m
V.l
post.
n.f.
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sea, ocean
measuring the ocean
sea and land
fumes
fortune, luck
bestowal, charity
to bestow, grant, pardon
to bestow
bad
WOrse
SUSpICIOUS
drunk
infamous, of 1ll repute
to be offended
on, at, in
decree
procession, salvation
Abraham (= Ibrahim)*
of Abraham
destroyed
higher
year
lightning
blessing
leaf, petal
to take away
armour
leaves and fruit', property, dwelling
property, dwelling
on us
young man
timely, in time
Brahman
highest
old-age
to increase
more than

assembly, party
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v.i
n.m.
afadv. (P)

n.m.
prep. (P)

n.m.
n.f.
n.m.
n.m.
n.f.

n.m.

prep. (P)

v-!v

n.m.

prep. (P)
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to populate, found
settlement, dwelling

to live, dwell

man, mankind

with a hundred

insight

womb

after

side, flank, embrace
immortality, eternal life
confusion, snare

to destroy, spoil

to be destroyed, to become angry
misfortune, evil, madness

nightingale

high, lofty
forest, jungle
foundation

barren land

bond, chain, fetters
servitude, slavery
servant, slave
kind to servants
bank

foundation

smell, scent, trace
past

to be

0 sOw

drop

in, on

spring

of spring, vernal
to make flow
excuse

better

for the sake of
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be-tab
be-tabi
be-takalluf
be-sabat
be-sabati
be-sugiir
bejan
becaragi

be-cigiin
be-hasii
be-hijab
be-hijibana
be-hijabi
be-hudiid
be-xabar
be-xaros
be-xwibi
be-xudi

a.
nimi-

adv.
n.m.

profiting
(Hindu) devotee
together

secret

prep. (P), neg. part. without; un- eic.

(P)

n.m.
a.
a.
n.m.

come!

desert

without desire
harmless

account, relating
fearless, bold
fearlessly

boldness

priceless

wingless

unveiled

careless

restless

restlessness

free, without ceremony
unstable

instability

without blemish
lifeless

helplessness

poor, helpless

peerless, without equal
lack of success, barrenness
unveiled

unveiled

unveiling

limitless

ignorant, unaware
noiseless, without clamour

sleeplessness

unconsciousness, selflessness

unjust
awake, alive
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wakefulness, awakening
spotless, pure

cruel

cruelty

helpless

enmity

outside, out of

displeased, tired of, disgusted
irresistible

groundless

without profit

countless

white, bright, glorious, miraculous
restless

restlessness

prostrate, not standing

free, independent

useless, unemployed
uselessness, unemployment
shoreless, boundless

alien, estranged, separate; stranger
innocent

resourceless

inappropriate; inappropriately
seeing, someone who sees
bereft of, lacking in good fortune
peerless, without equal
unveiling

helpless, poor, silent

without light, dark, blind
blindness, darkness
unsubmissive, independent
faithless

ineffable, limitless

unaware, unconscious
unconsciousness

foot



constrained, obliged
constrained

constraint, obligation
equal; together

kingship

mercury, quicksilver
ancient

Pazand (the Parsee scriptures)®
nearby

care, consideration
watchman, doorkeeper
watching over, keeping (the door)
to scatter

pure, holy

pure in action, honourable
seeing purity

‘with a clean skirt', innocent
pure-hearted

purity

pure

trampled, scattered

water

to put to shame

foot

beating the feet, dancing
stable

pupil of the eye

stone

leaf

worshipper

mature, Tipe

more mature

WINg

full

spreading the wings
mountain

veiling

veil, curtain, fret (of a sitar)
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adv./post.

prep. (P)
prep. (P)

"~
adv. n.m.

V.t
V.l
v.i.
n.f.
n.m.
n.m.
n.m.
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burning veils, revealing secrets
buming completely

spreading the wings
compasses

1o test

Chinese painted silk

flight

cherisher, God
fostering, cherishing

victory

the Pleiades
abstinence
to abstain
to abstain

over, beyond

to fly

scattered, worned, distracted
spreading, anxiety

then, so

behind

after

low and high

lowness, despression
back and forth; hesitation
sorTy, repentant, ashamed
to give to drink

to tarn round, return

1o be nurtured

refuge

clutch, grip, claw

advice

pride, conceit

hidden
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phiitna
phitkni

n.f.

v.l.
v.L
v.i.
n.m.
n.m.
v.t.
n.m.
v.i.
v.i.
v.t.
n.m.
v.i.
v.i.
n.m.

n.m.
n.m.
n.m.

v.1.

n.m.

n.1m.
n.mi.
n.m.
n.f.

prep. (P)

v.l.

v.L.
adv./a.

n I-mi

n.f.
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clothes

hidden

to sift, strain

to recognize

to quiver

fruit, result, reward
side, flank

to dress

noose, grip, clasp

to be caught, be ensnared
to burst, blossom

to set on fire, to make blaze
flower

to blossom, swell

to spread

foot

thirsty

message

love

twist, turn, curl

to twist, turn
complicated

to be born, be produced
old man, pir

wearing a cloak, clothed
'son of a pir,

little old man

dress, cloak, robe

old age

trampled under foot
before, in front of

to occur, to be acceptable, to come
to the fore

to present, put forward
before, beforehand, earlier
profession

former

prediction



n.m.
n.m.
n.m.
n.m.

n.m.

n.ml.

n.m./a.
a.
a fadv.

prep. (P)
n.f.
v.i.

prep. (P)
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message

prophet

messenger

battle

form, face, shape

yellow

measure, scale; wine-cup
connection; connected, joined
'joined to the earth’, buried
eternal, continuous; continually

until, upto, so that
heat, power, patience
not to be able to bear
bright, burning
shining, bright

upto, as far as

effect

crown

for a long time

wire, thread, string

in shreds, torn

star

dark

darkness

vine

interpretation, exposition
burning

to scorch

to grow hot, palpitate
Tatar*

Trinity

trade, commerce
renewing

the Reformation
investigation
effulgence, divine manifestation
brightness
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n.m.
Nn.m.
n.m.
n.m.
Nn.m.
n.m.
n.m.
n.m.
n.f.

n.m.

v.l.

v.il. (P)

n.m.
n.f.
n.f.
n.m.
n.f.

nf,

v.1.

n.m.

v.l.
V.1
n.m.
n.f.
n.f.
n.m.
n.f.
n.f.

n.m.

n.m.
n.f.
n.f.

n.m.
n.f.
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splendour, dignity

gift, present

throne

pen-name, nom de plume
egg, seed

conjecture, estimate
imagination, thought
planning, scheming
design, plan

mention, account

wet, tearful

to carve, mould

to carve, mould

song, anthem

grave, tomb, coffin
training, civilisation
interpreter, spokesman
refutation, rejection
abandoning

to give up, abandon
chant, recitaton
anxiety, impatience, passion
to agitate

to flutter, be restless
shaking, earthquake
rosary; magnifying God
subjugation

stream, chain, series
consolation, soothing
admitting, obedience, giving
Shi'ism

thirsty

thirsty

mysticism

picture, image
interpretation (of dreams), fulfilment
surprise

number(s)



talavvun

talavvun-asna

tamasa
tamasal.

tamasidan (tamas)

Emam
tamanca
tamaddun

a./n.m.
v.l. (P)

n -Iml

n.f.
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penalty, reproof, censure
connection, relationship
instruction, education
building, construction

to build

amulet, charm

difference, argument
commentary, explanation
detail

according pre-eminence
musket

change

demand

fate, lot

sanctification

imitation

ordering, arrangement
magnifying God
repetition, jarring
ceremony, formality

toing and froing, activity
sesame seed, pupil (of eye)
search, seeking

storm, buffeting

storms

reading the Quran

bitter

bitterness

up to, until

sword

variation, fickleness, caprice
fickle, capricious
spectacle, show

looking, viewing; a spectator
to view

all, whole, complete, ended
slap

civilisation
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tavahhum

thimna

tahzib

tahi
tahi-kisa

n.m.
n.f.
n.f.

n.m.

v.i.

n.f.
n.m.

v.i. (P)
n.f.

n.m.
n.m.
v.L.
n.f.
n.m.
n.f.

prep. (P)
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desire

distinction, judgement
body

swift, quick

fast flowing, in full spate
swiftness, coquetry, anger
little, slight

dimness

narrow, mean, fed-up

to be fed up

alone

loneliness, solitude
entertainment, hospitality
to be able

cannon

unity of God

heap

antidote, solution

to smash

boon, gift, inspiration
superstition

bottom, depths, fold
under

to stop

civilisation

1o cease

empty

with an empty pocket, indigent
arrow

Hindu pilgrimage, holy place
to swim
swift, sharp
swift-coursing
swift-moving
swiftly moving
adze
sword
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n.f.

v.i.
n.m.
v.i.
v.i.
v.tl.
n.m.
v.l.
v.i.
n.m.

n.m.
n.m.pl.
n.f.

N.m.

n.m.

n.m.
n.f.
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striking with a sword

to drop, drip

piece, bit, a little

to be put off, postponed, withdraw
to be broken, plucked

resolve, determine

place, fixed abode

to put in its proper place, establish
to spurn, despise

mound, heap, dune

proved

second

permanence, continuation
proof

riches

fruit

place

here and there, from place to place
road, path

proceeding on the road
walking a path

magic

making magic, spell-binding
o awake

goblet

with goblet in hand

garment

life, soul, darling

staking one's life

life giving, heart-warming
eternal

eternal, Javed*

Gabriel*

mountain

forehead
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jamai‘at
jamal
Jam'iyat

jam TFat-e xatir

Jjamhiir
Jjamhini

v.L.

v.i.

n.m.
n.f.

n.m.
n.m.

PP
n.m.

n.f.
v.i
n.m.
n.f.

n.f.
n.m.
n.m,
n.m.
n.f.
n.f.

n.f.

n.f.
n.m.
n.f.
n.f.
M.m.

n.m.

n.f.

n.m.
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to tell, make known

to be tested, valued
separate, apart
separation

attraction, desire
courage, boldness
teaching/testing courage
crime, offence, sin

royal falcon

except

island

seeking, search

cruelty

to be chained, captured
heart, liver

valour

burning the heart
brightness, lustre

glory

meeting, gathering
manifestation, splendour
intoxicated with radiance
place of manisfestion
manifest, evident, revealed
apparent, revealed

the obvious, outward show

glorious

class, sect, community
beauty

league, class
consolation, peace of mind
democracy

democratic

beautiful

bier, coffin
movement, circling
paradise

stuff, things, kind, sex



gl

Jjahar-giri
Jhapatna
Jjhama
jhukna

Jhua

n.f.
n.m.
n.m.pl.
n.m.

n.f.
n.m.
n.m.
a./n.m.
n.m./a.

n.m.
n.m.
n.m.
n.f.

n.m.
n.m.

a./n.m.
n.f.

n.f.
a.

a/n.m.
n.f.
v.i.
v.1.
V.1
n.m.

v.1.
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war

fighting, conflict

armies

madness, passion

teaching madness

stream

gambling

answer

young, mature; young man
premature death; dead before time
youth, being young
boiling, passion, emotion
ebullience, ranting
coursing, horse-racing
coursing-ring

as, like

thus, as, like

jewel, quality, nature
seeker

holy war, battle

shrub, tree

boat, ship

world

populated; Shahjahanabad (Delhi)
world-conquest
world-seeing

viewing the world
world-measuring
world-possessing
world-encompassing, Jahangir*
conquest of the world

to leap, spring

to fall

to bow, bend

hell

false

to live



n.m.
n.f.
n.f.
n.f.

v.l.
n.f.
Mn.Im.
n.m.
n.m.
v.t.
n.m./f.
n.m.
n.m,
n.m.
v.i. (P)
v.i.
v.i.

n.m.

v.lL.
v.i.
n.m.
n.m.

v I‘ti
n.m.

adv. (P)
n.f.
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remedy, medicine, food, cure

prescribing a cure
knife
a tear; tom

'with a tom collar’, distracted
movement, gait; a move in chess;

deception

clever, cunning
moon

moonlight

silver

love, desire

silent

to remain silent
rock, cave, valley
lamp

fame, talk, discussion
heaven, sky

to offer up (prayers), make rise

cye

fountain, spring
wheel, round, circuit
partridge; a small bird
to drip

10 scream

to die

Cross

glitter, brightness

to make shine, brighten
to shine, become bright
garden, flower-bed
garden, meadow

to choose

some, a few

harp; talons, clutch
spark

as if, as

stick, pole, rod, stalk



a. broken, smashed, drunk
to be drunk

adv./prep.(P) like

pron. (P) what, which?

n.f. breast, bosom

n.m. winnowing-fan

n.f. shade, shadow

v.Li. to prick

v.L to hide

adv. silently, hidden away

vi. to be abandoned

v.L let go, release, dismiss

v.i, 1o become vexed

n.f. sieve

v.L to touch

v.L. to inflame, incite, vex

v.L to snatch, take away

a. all-powerful, brave

v.L. to split, break

(P) what is?

n.m. ease, rest, comfort

n. China

a. Chinese

n.f. need

n.m.pl. events, accidents

n.m. occurrence, accident

n.m./a.  acquisition, product, sum, harvest;
acquired

a/nm.  present, modem; the present

n.m. ruler

n.m./a. carrier, ransmitter; bearing

n.m. bubble

n.m. pilgrimage (to Mecca)

n.m. veil, curtain

a. of Hijaz, Arabian*

n.f. argument, theory

n.m. small room
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n.f.

n.m.

n.m.
n.f.

M.,
n.f.
n.m.
n.f.
n.mi.
n.m./a.

n.m.
n.f.
n.f. .
n.m.
n.m./f.
n.f.
n.m.
n.m.
n.m.
n.m.
n.Im.
pTEp.
posL.
n.f.
n.m.

n.m.

n.m.pl.

n.m.pl.
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limit, boundary, end

account, tale; the Hadith (the
traditions of the Prophet)

camel driver

caution, precaution, vigilance
heat, temperature

forbidden, religiously unacceptable
word, letter, turning

tight-fitting

sanctury, shrine, mosque, the Ka'ba
reverence

despair, hopelessness

freedom

silk, silk thread

opposer, enemy; opposed to
opposing, conflicting, jarring
grief-stricken

account, reckoning, addition

envy

longing, desire, grief

beauty

'selling beauty', prostitute

the Resurrection, Day of Judgement
hashish, drug

rampart, wall, fortress

part, lot, fortune

rest, stopping-place; avoiding
presence, attendance

in the presence of

in the presence of

safekeeping, secunty

safekeeping, preservation, memory
right, faith; God, truth

reflecting on the truth

truths, rights, realiues

seeing the truth

rights

contemptible, miserable
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hairat
hairat-zada
hairat-faros
hairati

hila
hili-gar
haivan

n.m.
n.f.
n.f.

n.f.

n.m.

n.m./a.

n.m.

Nn.m.

n.f.

n.m.
n.f.

PoOst,
n.f.

n.f.
v.t.
n.m.

n.m.
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reality, truth

order, law

wisdom, philosophy
government, rule

scholar, doctor, philosopher
ritually acceptable, pure
circle, ring, noose, link
praise (of God)

attack -

zeal

henna

coloured with henna
houri

courage, capacity

shame, modesty

life, existence

amazed, astonished
surprise, amazement
astonished

'selling amazement', astonished
amazed

deception

deceptive

living-being, animal; alive

thorn

flint

cutting flint

outside, external
sweepings, rubbish
heart, regard, respect
for the sake of
welcoming, courtesy
consideration

dust, earth, ashes, soil
to wander

tiller of soil

bed of ashes
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xaridan (xar)

xaridna
Xizin

n.f.

ni-‘ml

a., adv.

n.m.

n.m.

ﬂ ifll-i a-
int.

n.m.
n.m.

n.m.pl.
n.f.
n.m.
n.m.
n.f.
n.f.pl.

n.m.

n.mi.
n.m.

v.L. (P)

vill
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embers, ashes

dusty, earthen, of earth
mole (on the face)
creator, God

empty, only

raw, immature

silent

house, home

news, report

God

God

divinely drunk

divinity, divine

Oh God!

service

servant

ass

bad

tavern, brothel, ruins
badness

tax, tribute

Khurasan (N.W. Persia)*®
soreness, pain, battle
rubbish, spells, fables, nonsense
walk, gait, flow
wisdom, intellect

wise

contented

cloak

living in a royal tent
joyful, powerful
harvest, threshing floor
noise, conflict, jarring
advocating conflict, clamour
buyer

to buy

to buy

autumn



n.m.

n.m.
n.f.

n.f.

n.m.
n.m.
n.f.

n.m.
n.m.
n.m.
n.m.

n.m.
n.m.pl.

n.f.
n.f./a.

n.m./a.

boundary, plot of land
arator

angry

bat, flying-mouse
asleep, tred

sleepers

palpitation of the heart
hidden secrets; hidden
Caliphate

paradise

creation

creation, people

harm, loss, ruin, blemish
solitude, privacy

fond of solitude

siting in solitude

the friend of God; Abraham*
curl, twist; bent, bowed
wine-jar

curved

silent (= xdmos)

silent

sword

smiling, laughing

smile; laughing

smiling

custom, nature
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xwib

n.m.
Nn.m.

a.
int./adv.
a.

a.

a.

n.m.
v.l.

a.

A,

n.f.

a.

n.m.

a.
n.m.pl.
n.f.

int.
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sleep, dream

soporific

bed-chamber

asleep, sleepy

lord, master

lordship, imperialism
miserable, dejected

misery, dejection

wish, desire

good, fine; well

better

goodness, excellence, beauty
self, one's own

sacrificing oneself
self-aware

forgetting oneself

growing

self-observing, introspective
manifesting oneself
self-hood, ego

eating and drinking, feasting
sun

happy, joyful

welcome

with a happy ending
happiness

accustomed

blood, murder

to be murdered

shedding tears of blood
bloodthirsty

shedding blood, murder
bloody, blood-soaked
thought, idea, imagination
imaginary, empty, supposed
tents

good, fortune, luck
admitted, agreed!
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~hai
Xamré
xaird karma

xail
xaimd
xaimi-zan
dixal

~ honi
did

dadan (dih)
dar

dar

dir

:

int.

vltl
n.n.
n.m.

V.1

v.t. (P)
n.m.
n.m.
(P)
n.m.
n.f.

n.f.

v.t. (P)
n.f.
n.m.
n.m.
n.m.

n.m./a.
v.t. (P)

n.m.
adv.
v.l.
v.i.

n.f. (pl.)
n.m.
prep. (P)
n.m.
n.m.
n.m.
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all is well
dark, dazzled
to dazzle
army, horde
tent

pitching tents

entering, included

to enter, be enrolled
praise, justice, redress
to give

house, habitation
gallows

'have', hold', 'keep’
Danus*

remedy, medicine, wine
story, tale

to have, hold
serving-maid

scar, blemish, wound; Dagh*
net, noose, snare

skirt, garment, lap, breast,
flank, valley

‘wet-skirted', sinful

a wise man, knowing, wise
to know

knowledge

seed

always

supress, tuck in

be supressed, be trodden down,
be buried

sister(s)

inclusion, power, arrival

in, into

door, gate

pear]

bell, camel-bell, call
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da‘vat

dafatan
dafn hond

-
digareii
i3
dil-dvez
dil-bar

n.m.

n.m.

n.m.

n.m.
n.f.
int.
(P)

n.m.

a fadv.

nlml

n.m.

n.m.

n.m.
n.m.
n.m.
m:¥

n.f.
n.f.
n.m.

v.l.
n.m.
n.m.

¥.L.

n.m.
n.f.

a.n.m.
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long, tall

court, palace
shining, illuminated
shining

pain, the poet Dard™*
acquainted with pain
sediment, dregs (of wine)
afflicted, distressed
lesson

shrine, court

keep away

Took forward!’
blessing, prayer

inside, internal, outside, innermost

dervish

mixed-up, confused
river, sea

hand

sash

bond, charter

rule, custom

desert

enemy

enmity

difficult

prayer

invitation

scroll, register, office
suddenly

to be buried
Deccan, South India
pain, grief

to show

changing, different
heart

comforting

spothing the heart
heart-ravishing, beloved
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daulat-afrin

do-nim
i T

prep. (P)
n.f.

vit.
“1 m\
n.f.

n.m.

sweet, charming
kind, sympathetic
illuminating the heart
enchanting the heart
little heart
heart-attracting, attractive
residing in the heart
soothing the heart
evidence

breath, life, moment
as soon as

to breathe one's last
constantly

brain, self-respect
Damavand*
Damascus

glow, glitter

flank, valley, skirt
amazed

world

worldly

running, speed
smoke

far

age, time, period
age, time, era

during

distance

make run

friend

friendship

back, shoulder
yesterday

riches, wealth (dominion, empire)
making wealth

low, vile, wicked
split in two

duality



gl

n.f,
n.m.

v.i.
n.f.
n.m.
n.m.

n.m.
n.m.
n.m.

P)

n.m.

n.f./a.
n.m.
a-. [l nam-

n.m. (H)

n.m.

n.m. (H)

n.m.

n.mi.

n.m.

n.f.
n.m.
v.l.

n.m.

n.f.

n.m.
n.m.
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blade

world, universe

world, earth

to put, place, keep

land, holding

peasant

mouth

wealth, money

vague, dark, misty
smoke

land, country

eye, face, look

fo see

eye, sight

sighted, with insight
lateness; late

temple

sitting in a temple, idolater
old, age-old

country, land

other, different

of different colours, various
religion, faith

god, demon

department, office, court
mad

madness

god, idol

branch
fear
to sink
heap

being, nature, essence, kind, caste

just, a little
atom, particle
mention, account, repeating



v.L

n.f.

n.m.
n.m.

n.m.

n.m.
nf.
n.m.

n.m.

n.f.

n.m.
n.m.
n.m.
n.m.
v.t. (P)
n.m.

n.m.
n.m.
5.1,
s.m./f.
n.m.
n.f.
v.i.
n.m.
n.f.

n.m.
n.m.

n.f.
n.f.

to mention

taste, pleasure, love
intellect

capital city
king
comfort, pleasure

confidant, intimate friend

ashes

raga, tune

road, way

viewing the road
traveller

rebeck

connection

solidarity

to carry off, steal
pity

mercy, clemency
pure wine

departure, journey
face, cheek, direction
goods, trappings
face, cheek, direction
departure

to depan

battle

battle-field

reaching

the Day of Judgement
road, way

custom, rite
customs, ways
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A=A
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az ri-¢

n.f.
n.m.
n.f.pl.
n.f.
n.f.

n.f.

n.f.

(P)

n.m.
n.m./a.

n.m.

n.m.
n.f.
n.f.
n.f.
n.m.
V.1
v.tl.

n.m.

n.m.
n.m.pl.
n.m.
n.m.
n.f.
n.m.

n.m.
prep. (P)
prep. (P)

v.1.
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dishonoured, notorious, defiled

disgrace

prophet, the Holy Prophet
customs, rites

envy

pleasure, approval

moist, verdant

patronage, protecting honour

rembling
brightness, brilliance
speed
to go
the past
the past; past
dance
dancing
rival
obstacle
bowing in prayer
vein
the whole body
to make cry (from rona)
to make flow (from rolna)
flight, running
fleeing, running, scared
secret
secrets
grief, sorrow
profligate, rake
profligacy
colour
colourful
face, direction
towards
from
flow, motion
going, admissable
to maintain, warrant
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ravin
rivayat
rivdyat
rith
rid
rixdbar
me

rozgar

roz-¢ makafat
ravi§

rosan
rofan-jabin
rolna

m

raunaq
rzh

ruhbani

n.f.pl.

prep. (P)
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in motion, moving, flowing

customs, traditions
custom, tradition
spirit

stream, Tiver

rver

day

daily activity, employment, world

day of retribution

garden-path, road, way

bright, light, clear
with a bright forehead
to sift (pearls)
Rome, Byzantium*
Turkey, Turkistan*
lustre, brightness
road

monkish

guide

traveller
highway-robber
highway, road
guide

prisoner

sand

mosaic

silk

sand

from, than, by (az)
garden

sad, dejected

knee

ascetic, a pious man
fongu:. language
'in his own words'
psalms

abject, low
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suffix
n.m.
n.m.
n.f.

n.m.
prep. (P)

n.m.
n.f.
n.m.
n.f.
n.m.
n.m.

n.m.
n.m.
n.f.
n.f.

n.mi.

n.f./m.
n.f.
da., NI
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cup, flask

trouble, pain
suffering pain
wound

wounded

to strike, hit
-struck

gold

armour

making gold
gold-plated

riches

by way of

golden

evil, bad

alms

earthquake

locks, ringlet, tress
age, ime

time, world
time-serving
emerald

singer

earth, land

woman

knowing women
the Brahminical thread :
wearing the Brahmanical thread; infidel
horse-covering; priest
chain

chained, prisoner
prison

prisoner

life

life

alive

knowing women
rust



&2s
23]

Vo 23
Y

43

o
b
oL

| ru!.r'
.T.:.F
b~
_l'..:.‘r
u’l‘;;‘-_-:}
S

P2

;f ..1'.._5".-'-
Vrrd 202

-
——

(=) 4di

=
N

sa‘at

prep. (P)
n.m.
v.i.

n.f.

spouse, husband, wife
swiftness

swiftly arriving
strength, force

piety, asceticism

poison

deadly poison

loss

losing, making a loss
decoration, ornament

to beautify, enhance
adomning, fitting, beautifying
bearing on the shoulders
low

undemeath

cadence, low and high
be turned upside down

elegance

nm. (pl.) jewel, jewels

n.m.
n.f.
n.m.
(P)
n.f.

n.m.

(P)

n.f.
n.m.
a./n.m.
n.m.
int.
n.m./a.
n.m.
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magician

magic

shore, bank

to make

plainness, sincerity
plain, simple
simple-hearted

harmony, musical instrument,
omament, making, creating

(has) made

fitting, effective

hour, moment

cup, goblet

drinking; drinker; drinker
wine-pourer, saqi

oh saqi!

dweller, inhabitant; stable, motionless

leader, general



Jkl-

sabuk/subuk
sabuk-rav
sabuk-ravi
subi

saxt-kos
suxan
suxan-gustar

~ kama

n.m.
n.m.
n.m.
v.l.

post.

n.m./a.

n.m.
n.m.

n.m.

n.m.

n.m.pl.

n.m.
n.f.
n.m.

a.fadv.

n.m.
a.

n.m.
V.l
prep.
n.m.

n.m.
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maveller

goods, things, swuff
confrontation

to confront

like

beggar, begging
shadow, shade
cause, reason

greed, verdant
verdure

greenery, verdure
lesson

light, swift

swiftly flowing
swift movement
goblet

road, path

soldier

army

sky, heaven

star

cruelty, tyranny, violence
pillar

prostration
prostrations

cloud

dawn

magic

ushering in the dawn
hard, harsh; extremely
rying hard, exerting
speech, poetry
embarking on speech, speaking
head

to subdue, capture
upon

secret

mirage



sardpd adv
sarisar adv
surdg n.m.
sar-bi-zani a.
sar-bd-kaf R
sar-¢ tashim n.m
Surx a
surxi n.f
sard a
sar-¢ rih adv
sarzad hona v.i
sarsar a
sirisk n.f.
sirisk-abad a
sur'at n.f.
sarka$ a/n.m.
sarkar n.f
sarakna v.i
sarguzast n.f
sarmayd n.m
sarmaya-dar n.m
sarmaya-dani n.f
sarmast a
samigin a.
samavist n.f
sarv n.m
sarod n.m
sanir n.m.
sarvari n.f.
sazi n.f
sazavar a.
satvat n.f.
sal n.f.
sifal n.m.
safar n.m
safind n.m.
sagf n.f.
sukr n.m.

from head to foot, completely
completley

trace, sign, clue

‘with head on knee', bowed, humbled
'with head on sleeve’, humbled
'my humble head'

red, noble

redness, flush, nobility
cold, angry

on the highway

to be committed, done
overflowing, drunk

tear

full of tears

swiftness

rebellious; rebel

rule, court, government
to jump, bound
life-story, account
capital, stock

capitalist

capitalism

drunk, enthusiastic
bowed, crest-fallen
life-story, dating
Cypress

tune, melody

whistling, breeze
lordship

punishment

fitting

strength, power

trial, effort

glazed earthenware
Journey

boat

roof

narcotic
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saltanat

samavat
amavi

samandar/Samundar

samandar
sinan

sanbhilna
sanbhalna

santan

sanjidan (sanj)

sanpda
Sng
sang-cil

sangin
sang-o mil
s

st
saviad

s|vir
soxtan (soz)

n.f.

n.m.
n.m.
n.m.pl.
n.f.fint.
v.l.
v.l.

v.l.
n.m.
n.m.
n.m.
n.f,
a./n.m.
n.m.
n.m.
n.m.
n.m.
v.l

n.m.pl.

n.m.
n.m.
n.f.
V.1

v.l.
n.m,
v.t. (P)

n.m.

n.m.

n.f.

prep. (P)
n.m.

(P)
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silence, peace

silent, becoming silent
Alexander*

rock, stone, flint

chains

safety; long live, prosper!
to send to sleep

to unravel, arrange

to be unravelled, be solved

Salsabil, a fountain in paradise

chain, connection
Sultan

kingship, sultanate
ancient, past; ancestor
treatment, behaviour
Solomon*®

society

atmosphere, time

to be contained in
heavens

celestial, heavenly

sea

salamander

spear

to support

to be supported

sentry

to make, create
fashioned, simple, serious
stone

stony-hearted, cruel
stony, hard, cruel
milestone

direction, way

towards

outskirts (of a city)
riding, mounted, travelling
o burn
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soxtd-saman

stid-farimos

n.m.
n.m./.
n.f.
n.m.
n.m.
n.m.

n.m.
n.m.

n.m.

prep. (P)

burnt

burnt out, useless

profit

forgetting one's own profit, negligent
of oneself

goods, business, commerce
madness, frenzy

madness

wall (of a city)

eglantine

burning, passion, enthusiasm
buming, longing

'burning and making', re-creation
‘burning and melting', emotion
empty, numb

gold

towards

fear, terror

to fear, tremble

to suffer, to bear

certainly, very well

in motion

politics

political system

black

full, sated

journey, walk

to travel

fullness, satisfaction, moisture
behaviour, way, life-style
hundreds of

flowing, flow

blow, punch

hit, struck, knocked-out
silver

mercury, quicksilver
fleet-footed, quick

mercurial, swift, changing



simin
sind
sina-cak

sini-soz

Sarar
Sardrat
Sarafat
Sarar
Sarar-abad
Sart

n.f.
n.m.

n.f.
n.m.

n.m.
n.f.

n.f.

n.m.
n.m.
n.m.

a./n.m.

n.f.
a.

N.I.

n.m.
n.f.
n.f.

n.m.

n.f.
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silvery, mercurial
breast, heart
with torn breast

'‘burning the breast’, passionate

black (= siyah)

branch, stick, horns
branch

happy
freshness

thief

poet

poemy

glory

peace

shoulder

king

royal falcon
royal

royal falcon
befitting, worthy of
night, evening
awake all night
youth
bed-chamber
night-embracing
dew

swiftness
bravery, valour
ree

evil

wine

spark
wickedness
honour, nobility
spark

full of sparks
condition



Sk
sikayat

sigdftan (Siguftan)
Siguftd

suma

sams

n.m.
n.m.
v.l. (P)

pr. (P)
n.m.
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commentary (on the Quran), way, path

gast

joining in

shame

ashamed

ashamed

Islamic law
joining in, sharing
six sided

twilight

rick

branch, department

YCrsc

poets
flame

spreading flames

branches, departments, classes
knowledge, consciousness

cure, remedy

doubt

hunting, prey
hunting, prey
complaint

strength, power
sweetly smiling
defeat; broken

to break

destined to be broken
broken

glory

complaint

patient

patience, long-suffering
crack, split

to split

blossoming, blooming
you

sun



n.m.
n.f,

n.f.

v.l. (P)
n.f.

Nn.m.
n.f.
n.m.

n.m.

n.f.

n.m.

n.m.
n.f.

n.m.
n.m.
n.f.

n.m.
n.m.

n.m.
n.m.
n.m.
n.f.
n.m.
n.m.
n.m./a.
n.m.
n.m.
n.m.

n.m.
n.f.

a/n.m.

n.m.

N.Mm.

box-tree, upright tree
sword

candle

scent, perfume

to understand, know

understanding, knowing; suffix

-knowing

an acquaintance
acquaintance
husband

a Shiva temple
flirtatious

coquetry

noise, tumult
noise, tumult

love, desire, interest
majesty, grandeur
king

royal falcon
checkmate

honey

fame

dominion

royal horseman
king, emperor
MArtyr

thing

old man, elder, Shaikh
lover

lover; fond of
milk

lion

Shiraz*

stitching (binding a book)

the binding of a book

‘'milk-drinking', young; a young baby

glass, bottle
juggler
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sanna’l

n.m.
niml
“ lm!-

a./n.m.

adv.

n.m.

n.f.
n.f.pl.

n.f.

prep.
n.m.
n.f.

n.m.
n.m.
n.f.
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glass-maker
Satan
custom, manner

clear, clean
possessor (of), master (of), lord (of)
moming breeze
moming

early in the morning
patience

company

health

desent

inhabiting deserts
wandering deserts
desert-wandering
court-yard

a hundred

voice, call, echo
truth, sincerity

truth, sincerity
century

true, honest, Abu Bakr*
for centuries

flask, wine-jar

use, expenditure

to be used, spent
rank, row, line
qualities, characteristics
of pure faith

quality, characteristic
like

page

advice

prayer

reward

CTOSS

craftsmanship



(.-'.ﬂ
L

b
s

—d

=’
,f...; Y
Jmir
g
Fd

siifi-manisi
sahbd
sayyad
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n.m.
n.m.
n.m.
n.m.
n.f.

n.m.
n.f.

post.
prep.

n.m.
n.m.
n.f.
n.f.
n.Im.
n.f.

n.m.

n.m.

n.tf.
n.f.

a., adv.

n.f.
n.m.
n.f.m.

idol, image, beloved
idol temple

idol temple

fir-tree

sound

trumpet

face, form, image
like

like

manifest

painter, artist

sufi, mystic
mystical disposition
red wine

hunter, fowler
prey, captive
tester, assayer

universal rule

wasted

supression, confiscation
obstinacy, stubbormness

blow, beating, rod

necessary, certainly

necessity, need

weakness

essence, existence, secret thoughts
brightnesss

obedience, submission

niche, shelf

strength

destiny, fate

bird

medicine

condition, health, state, mood
joy

joyful



poOst.

n.m.

n.m.

n.m.
n.m.
n.m.
n.m.
n.m.
n.m.
v.l.
n.m.pl.

n.m.

nm.; a

N.Im.

n.f.
n.m.

way, means, custom
like

way, manner

diction, style of speech
way, direction

in the direction of, 1o
tuft, crest of a helmet
the tassel of a turban
road, way, method
way, method

abuse, irony, ridicule
child

little child

childhood

guest, uninvited guest
because of

secking, goal, wages
seeking, searching
spell, talisman

rising (of the sun), start
tent rope
circumambulation
Mount Sinai*

way, means, manner
storm, typhoon
noose, halter

length, prolongation
to be prolix, wordy
birds

Tehran*

tyrant, tyrannical
obvious, apparent
outward, clear, manifest
tyranny, cruelty
darkness, the Atlantic
darkness

opinion, belief, suspicion



S

‘ibadat

n.Im.
vid.

v.1.

n.m.

n.mi.

n.f.
n.m.
n.m.
n.m.
n.am.
n.f.
v.l.
n.m.

n.m.
n.f.
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appearance, manifestation
appear, come to light
appear

custom, habit

just, fair

weak, humble

shame

temporary, casual, accidental
wise

lover

well-being, health
end, end of life, goal
looking to the future
world, state, condition
burning the world
world-encompassing
highest

general

worship, service

in vain, for nothing
strange, wonderful
strange, wonderful
strange, wonderful
weakness, humility
humble, weak
Persian*

stuttering, Persian
justice, court of law
non-existence, oblivion
punishment, pain

the highest heaven, empyrean
period, time, region
petition, plea

to plea, to speak
knowledge, wisdom
peak, pinnacle

bride



n.f.pl.
n.f.
n.m.
n.f.
n.m.

n.f.
m.p.
n.m.

n.m.pl.

n.m.

n.f.

n.m.

n.m.pl.
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veins
naked, obscene

nakedness, obscenity, prostitution
honoured, respected, dear

lovers
pleasure
love

coquetry, amorous glance

period, time, age
chastity, honour
to bestow

to be given
perfume

fame, honour, glory
increasing honour
noble, glorious
eagle

like an eagle
intelligence

belief, custom
intelligence, learning
buildings

building

builder

age, life

work, practice, act
general, universal
distress
nightingales
jujube-tree

red, crimson
elements

reins

turning the reigns, heading off

favour, grace
nightingale

common people, populace

woman
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Zazal-xwan

n.m.
pﬂstl

int.
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reward

in return for
period, time, pact
proof, test

to be proved
cheat, deceiver
revealed
festival

Jesus*
luxury, delight
just, right

cave

destruction, tyranny, cruelty
tyrant, robber, destroyer
destruction, tyranny

rouge

hero; brave

a negligent person, negligent
powerful; the poet Ghilib*
invisible, lost, astray

dust

mutineer, revolutionary
west

exile, poverty

west, western

claim, purpose

submerged, drowned

to be drowned

setting of the sun

pride

poOr, Strange, amazing
gazelle

ghazal

a reciter of ghazals

anger

wrath, divine wrath

it's amazing
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~ lagana/mami

fanha

faran

fars

faris

farig

fas
fal-o-far
faicti

fath

fath-e bab
futishat

fitna
fitni-angez

n.m.

n.m.
n.m.pl.

n.m.; a.
n.m., a.
prep. (P)
n.f.

n.m.
nf.

noise, gurgling
the boys who serve the faithful in
Paradise

grief

a story-teller

sympathiser

coquetry, amorous glance
destined to grieve

bud

rich

blessing godsend

deep thought

dive

to dive

noise, clamour

invisible, absent

the invisible world; unseen
stranger, rival; another

except

jealousy, shame, estrangement

conqueror

prayers for the dead, the first verse of

the Quran

Mount Faran*®

Persia*®

rider

free

open, revealed, torn open
glory

profit, use

opening, victory

opening a chapter/door, success
conquests

commotion, revolution
rouble-maker
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furgat
farman
farman-e maut
farmais
firang

faroz
farozin
farog

farr-o fal
farhid
faryad

fasad (Git)
fasan

fasand
fasdna-navis
fasiin
fasiin-kari
fastini

fisin

n.m.
n.m.
n.f.
n.m.
n.m.
suffix
n.f.

n.f.
v.l.
n.m.pl.
n.m./a.

n.m./adv.

n.m.
n.m.
n.m.
n.m.
n.m.
n.f.
n.m.
n.m.
n.f.
n.m./a.
n.m.

n.m.
n.m.
n.m.
n.f.
n.m.(pl.)
n.m.
n.m.
n.m.
n.m.
n.f.
n.m.
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rebellious

order, decree

summit

perception, insight
freedom, deliverance
separation

-forgetting

oblivion, forgetfulness
splendid

abundance, splendour

to collect

duties

individual, peerless
[OmMOoITow

paradise

son

angel

duty

difference, separation
separation

order, injunction, firman
death sentence

request

Frank, European; Frankish™
splendour

splendid

light, splendour, spreading
pomp, splendour
Earhad*

complaint, lament
noise, tumult, trouble(s)
whetstone

story, tale

story-teller

magic, spell

making magic

someone enchanted

throw, scattering



5 4

falak-paimai

v.l. (P)
n.f.
n.f.
n.f.

n.f.
a/nm.
n.m.

n.m.

n.m.
n.m.
n.m.
n.m.
n.m.,
n.m.pl.
n.m.
n.f.
n.m.
n.f./a.

n.m.
n.f./a.
n.m.
n.m.
v.L
n.m.
n.m.pl.

post.

n.m.

n.m.
n.m.
n.f.

n.m.

n.f.

266

to throw, scatter

season

season of the rose

sky, atmosphere

nature

knowing nature

cry (of pain), lament
poverty, need, asceticism
only

jurisprudence, science of law
beggar, ascetic

poverty, asceticism
lawyer, jurist

care, worry, thought
ores, metals

philosophy

knowing philosophy
sky, heaven, fate

'measuring the heavens’, high-flying,
lofty

art

mortality, annihilation; obliterate, dead
understanding

decision

to decide

grace, bounty, inspiration

blessings

able, worthy
worth of, able to
murderer
powerful
messenger
caravan

stature, height
law

admitting, holding

cloak, gown



v qabail nm.pl. tribes

Ve qabr n.f. tomb
e gahz n.m. supression, arrest
(o ~ kamd v.t. to suppress, imprison
H&  (ke)qabl post. before
o qibli n.m. direction in which one prays (towards
Mecca)
2 A gibld-rii a. turning towards Mecca
P gibld-numa n.m. pointer, weather-vane
A gabiil kama v.L. to accept
13 gaht n.m. famine
Ca gadah n.m. goblet, wine jar
sy qadr n.f. measure, extent, degree
i kas ~ adv. to what extent?
) qudrat n.f. power, nature
e qudsi n.m. angel
("""3 qgadam n.m. step, pace
o gadim a. ancient
A2 qarar n.m. rest, peace, determination
ois qur'd n.m. the Holy Quran
7 qurb n.m. nearness, neighbourhood
Jr—j qurb-e makani n.m. neighbourliness, living nearby
oty qurban a. sacrificed, devoted
b ~ ~ hona V.. to be sacrificed
i garyd n.m. village
r-r:'a:: qism n.f. sort, kind
-~ gasam n.f. oath
(L~ ~ khina v.t. to swear on oath
) gasd n.m. intention, aim
A~ qgasr n.m. castle, palace
,-..:3‘ qustr n.m, fault, error
st gasir nm.pl.  palaces, castles
- gissi n.m. story
Lo gaza n.f. fate, destiny, death
) gatar n.f. row, ling, queue
a7 gatrd n.m. drop
Ve gafas n.m. cage
F qul n.m. saying, phrase

267
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n.m.
n.m.
n.m.

int. (A)
n.m.
n.f.
n.m.
n.m.
n.f.

n.f.

n.m.
n.f.

n.f.
n.m.
n.m

n.f., adv.

n.f.

n.m.

v.L

n.m.

n.m.

n.m.

n.m.
n.m.
n.m., a.

n.m.
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heart

sea, the Red Sea*

pen

dervish, Muslim mystic
small, slight

moon

turtle dove

sugar, candy

candle

'qavvall’, a mystic chant
strength, power

word, promise

race, nation

national

natonality

calamity, torment, anger, punishment

residence, place
the Day of Judgement, disaster;
wonderfully

imprisonment, jail

prisoner, captive

to cut, pass (time)
work, business
effective

factory

warfare

making work, effective
revealing work

making work, effective
caravan

business

cup, goblet

would that, if only
cup, skull

house, dwelling

infidel, non-Muslim; unholy
camphor
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kam

kubra
kabitar

kitab-xwan

n.1m.

n.m.

n.ml.
n.f.
Nn.1mm.
n.f.

n.m.
n.m.

N.m.

n.m.
V.l

v.i.

v.L.
n.f.

n.f.pl.
n.m.
v.t. (P)
n.m.
n.m.
n.m.

n.m.

n.m.
n.m.

n.f.

n.f.
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work

to work

to be effective
palate, wish, desire
perfect

successful, effective
ear

mine

thorn

investigation, effort
lazy, indolent
creation, existence
kebab

pride, haughtiness
greatest

dove, pigeon

blue

a reader of books

to be cut (down); be passed (time)
to die suddenly
difficult

multiplicity, plurality
to trample
depression, remorse
noble, magnificent, respected
miracles

character, role, function
to do

magiclan

grace, favour, bounty
firefly

book-worm

ray, beam

globe

the globe, the world
breaking

pulling, drawing

tension, conflict
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~ ki bat
kamalat

n.f.
n.f.
n.m.
n.f.
n.m.
v.l. (P)
n.m.
n.m.pl.
M.,
n.m.
n.m.
n.m.
n.m.

n.f.
n.m.
n.m.
n.m.
nf.
n.m.

n.m.

n.m.
a fadv.

n.m.
v.l.

n.f.fint.

n.m.pl.
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tillage, cultivation

boat

attraction

conflict, tension

opening, expanding

land, country

to pull; pour (wine); pitch (tent)
the Ka'ba*

infidels

palm, hand

pinch of dust

religious infidelity, atheism, sin
shroud

word, speech; religious theory
(= 'ilm-e kalim)

hat, cap, fez

hut, hovel

pinnacle, spire

the profession of Islamic faith
bud

heart, liver

church, the Christian church
enamoured of the Church

'the Speaker (wath God), Moses*
little, less

untroubled

excellence

to excell, amaze

something amazing; amazing!
excellence, skills, miracles
bow, noose

unfortunate, wretched

cheap, worth less

less, lower

waist, loins

to gird up the loins, to make ready
weak

weakness
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kam-zau
kam-‘aiyar

kavakab

kotahi
kausar

koft

kaukab

kuka
kaun-o-makan

koh-sikan
koh-kan

kha-jana
khatakna
kuhsar/kohsir

kuhni-parasti

a.

n.f.

n.mu.

v.t. (P)

“-I-m-

nlm!

n.m.

int, n.m.

n.m.pl.

n.f.
n.m.
n.m.

n.f.
n.m.
n.m.
n.m.
n.m.

a.
a./n.m.

pr. (P)
v.Liv.1
V.1
n.m.

n.f.
n.f.

n.m.
v.l.

(P)

n.f.
n.f.
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dim

found wanting
bow, noose

lack of foresight
unobtainable
flank, side, edge

to turn away, shun
bank, shore, edge
comer

blunt

Parsee fire-temple, Christian church

et it be and it was'; existence, certain

stars

short, lacking

shortcoming

Kausar (a fountain in Paradise)
street, lane

blind

grief, flow, shock

star

dove

world, universive, existence
mountain

breaking mountains

digging-mountains; the 'mountain-
digger', Farhad*
who

to deceive, buy over, be deceived
to scratch, prick, torment
mountain, mountain flank

old, ancient

worshipping the past, conservatism
field, cultivation

game, play, joke

to draw, pull

who 157

faith, religion

intoxication

state, mood, quality, ecstasy



n.m.
n.m.

n.m.
n.m.
adv.
n.m.
n.m./f.
n.m.
n.f.
v.l.
v.i.

v.i. (P)

v.i. (P)

v.t. (P)

p
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to pass (time)

to pass, be spent (time)

to pass, be spent (time)

past

if (= agar)

heavy, expensive

heavy in sleep

church

although (= agarce)

dust

around

around

circulation, going round, revolution
neck

firmament, heaven, sky, fortune
to revolve, to become

grip

captured, caught

take, snatch

hot, warm

friendly, with warm relations
enthusiastic

battling

enthusiastic

thriving, opulent

heat, ardour

knot
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guftan (gd)
]

gul

gala

gulab
gulabi
gulcin
gul-rang
gulistan/gulsitan
gulsan
gulgiin
gulil
guli-afsar

v.t. (P)
n.m.
n.m.
n.m.

n.m.

n.ml.

n.m.
n.m.

n.m.

n.m.
n.m.

n.m.

n.m./f.
n.f.
n.m.
n.m.
n.m./f.

n.m.

n.f.

weeping, lament

sad, weeping, lamenting
collar

10 avoid

lost, avoided, disappeared
transitory

insolent

insolence

'(he) said’

speech

speech, conversation
to speak, say

clay

rose

neck, throat

rose, rose-water
pink

rose-plucker, ravisher
rosy

rose-garden
rose-garden

rosy

throat, voice
'squeezing the throat', stifling
necklace

complaint

street, lane

lost, astray

doubt, suspicion, fancy
full of doubts

dome (= gunbaz)
negligence

sin, fault

SINner

dome

treasury

Ganges*
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n.m.
n.m.

n.m.
n.f.

n.f.
n.m.

n.m.
n.m.
a./n.m.
v.i.
n.m.

conj./adv.
v.i.

n.m.
n.f.
n.m.
nf.
n.m.

n.f.

n.f.

adv. (A)
n.m.

n.m.

n.m.
adv.

n.m.
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sin, fault (= gunih)
sinner

although

acceptable, agreeable
witness

evidence, testimony
lap, embrace

lap, embrace

grave

white, fair, European
ear

comer

'sitling in a comner’; ascetic
to resound

pearl, quality ‘
shedding pearis

as if, like, as it were
to decrease

pearl, quality (= gohar),
deep

depths

hour, moment, time
cradle

ETass

song

existence, world

ball

not, no
necessary

tulip

tulip-coloured, red
tulip garden
rose-Cheeked

lip, brink, edge

on the edge of

on the edge of a nver
clothes, dress



Jutf
laaif
la"1
lugat

lam-yazal
liitna
lahii

v.i.
vl
v.l.
V.l
n.f.
n.m.
n.f.

v.1.

V.t

n.mi.
n.m.

N.ITL.

n.f.

v.i.

n.ml.

n.f.

pr. (P)

v.1.
n.m.
n.m.
n.m.
n.f.
n.m.

..
prep. (P)

n.m.

n.m.
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overflowing

10 entrance

to be embraced
to squander

to sway, bend
tomb

moment

pleasure
overjoyed
tremble

to make fight
battle

army

pleasure, joy
pleasant

ruby

words, verbosity
line

eternal, knowing no fall
to rob, plunder, squander
blood

tune

Laila*

we, Our, us
defeated, mated

to checkmate

to be checkmated
mourning, grief
house of mourning
business, fuss
mother

goods, property, wealth
gardener

destined, determined
like (= ki manind)
moon, month
moonlight



mutagayyur

mutal3tim

n.m.
a., n.m.

PP PR PP

n.ml.
v.L

V.1

n.f.

prep. (P)
prep. (P)
n.m./a.

prep. (P)
n.f.pl.

n.f.
n.m.
n.m./a.

n.m.

n.f.
n.m./a.

n.m.

n.m./a.
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wealth

wealthy, possessor, capitalist, master
inclined towards

sad, despondent

firm, urgent

visible, distinguished
stuff, material

rocked, rocking, shaken
changing, transient
storm-tossed, buffetted
guardian

to erase

to be erased

soil, dust

example

like

like

illusion; worldly
worldly

scope, room, possibility
with room for
meetings, assemblies
constrained, obliged, compelled
reformer

meeting, assembly
collection

Majniin (Qais)*; mad
calculaton, account
absurd, impossible
love

beloved; loved
romantic, loving
needy, poor, indigent
censor

confidant; intimate
sacred, forbidden
deprived

felt, sensed
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mihnat
mahv(-e)

muxatib kama

muxtir
muxtan
muxtalif
maxliq
nrudarat

mudarat-e xatar

madaris
mudan
mudam
muddat
~5e
mudda

murg
murg-zir

v.i.
n.m.

n.f.

a./n.m.
n.f.
n.m.

n.m.

a.
v.L.

n.f.
a.

a./n.m.

n.f.

n.m.pl.

n.m.

n.f.
adv.

n.m.

n.f.
n.m.
v.L.
n.f:
n.m.
n.f.

a./n.m.

a., N.I.

n.m.

n.m.
n.f.
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to be felt

the field of Judgement, Doomsday
assembly, party

strong, powerful, established
ruled, subjected; subject
servitude, slavery

palace

camel-litter

labour, exertion
engrossed in, occupied
to address

free, unattached
freedom, independence
different

fashioned, anifical; beings
politeness, courtesy
welcoming, courtesy
schools

deceiver, magician
always, eternally

age, a long period

for ages, for a long ime
aim, claim, object
buried

civilisation

taste, pleasure, joke

to make fun of

wish, object, meaning
contemplation

station, distinction
dead, deceased, the late
manly, brave

dead; corpse

sent, sent as a prophet, the Holy
Prophet

bird
park
grave, tomb
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musavat

must-e gubar

masrab-e¢ nab

n.f.

n.f./m.

n.m.
n.m.

n.m.
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death

fellow-feeling, sympathy, kindness

balm, ointment, dressing
follower, disciple (of a pir)
deception

pleasure, delight

disposition, mood, condition

tomb, shrine
Wages
labourer, worker, peasant
labour, work

pleasure, delight
evening

traveller

equality

problems

drunk, ecstatic
borrowed

hidden

intoxication, elation
mosque

worshipped, prostrated
conguered, subdued
drugs, narcotics

poor, indigent
conunuous

Muslim

Muslim

Islam

Messiah; Christ
problem

handful, pinch

eager, desirous

a pinch of dust

drinking wine, character
pure wine

west )0 gk



maSrib-e nib n.m. pure wing

muskil (at) a./n.f. difficult; difficulty, problem(s)

masvari n.m. advice

mashiir a. famous, known

masiyvat n.f. the will of God

musir n.m. adviser, counsellor

masin n.f. machine

masaf n.f battle-ground

masaib nmpl. troubles

misr n.m. Egypt

maslahat n.f. prudence

musibat n.f trouble, disaster

mizrab n.f. plectrum

muziar a agitated, anxious, tormented

muztarib a. anxious, tormented

muzmir a. hidden

mazmiin n.m. subject, discourse

matia’ n.m. exordium, rising (of the sun); the first
" line of a poem

mu'‘a§ma’s n.m. economy, livelihood

mu‘3sar/ma‘sar n.f. society

ma ‘biid a. worshipped, served

ma ‘tiib a. scorned, reviled

mu ‘jazat nmpl.  miracles

mu ‘jaza n.m. plural

ma'zilr a. apologetic, soITy, excu sed

ma‘rikd n.m. battle, battle-field

ma ‘rikd-ara a. fighting, battling

ma S nm/a. beloved

ma'sim_ a. innocent

mu‘alla a. highest, greatest

ma’‘mir a. full, filled, populated

ma ‘mimra n.m. the world

ma ‘niyma‘ne nmpl. meaning

mu‘ayyan a. arranged, settled

magrb a/nm.  west, the West

maglib a. conquered, defeated

mufajat a. sudden (of death)
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mulk
malak-ul-maut
malakati
malakiit

malitk
malikini
maliikiyat
mully

mamat
mumkin
mumkinat

n.m.
n.m.

n.f.
n.m.pl.
n.m.pl.
n.m.
n.m.
n.m.pl.
n.m.

n.m.

n.mi.

n.m.
n.m.
n.f.
n.m.
n.m./a.
c.jfadv.
n.m.
n.m.

n.m.pl.
n.f.

n.m.
n.m.

N.m.

sudden death

interpreted, expounder
destitute, poor

penury

purposes, aims

treatises

treatise

place, stopping-place, goal
stages, resting places

fate, destiny

fixed, strong

power, ability, capacity
fixed, destined

purpose, aim, subject
destined

retribution

abode, place, house, existence
freedom

deception, plot, treachery
dweller; dwelling

but; perhaps

'mullah’, cleric

sailor, boatman

angels

community (esp. the Islamic
community)

angel

country, state

'the Angel of Death’
angelic

angelic, realm, angels
kings

royal, kingly
kingship, imperialism

community (esp. the Islamic
community)

death
possible
possibilities
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man (1)

man (2)
manisab
minnat
mantar
muniazar
muntazir
man jand
munhasar
manzil
manzil-¢ magsid
mansir
mantiq
manzar
manziir

mun ‘im

man o i
munavvar
murih

~ ke bal gima

maut

mot
mauj
mar
mirat
matzin
mausam
miisd
maugati
mauli
momin (mu'min)
momidl
mah
mahajan
mihr

a.
n.m.
n.m.

pr. (P)

n.m.pl.

Nn.m.

n.m.

n.m.

n.m./a.

pr. (P)

n.m.
v.1.
n.m.

n.f.
n.m.

n.m.
n.f.

n.m.
n.m.
n.m.
n.m.

n.m./a.

n.f.

n.m.
n.m.
n.m.
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grateful

wagtail, sparrow
heart, soul, spirit

I

official posts

favour, entreaty

a Hindu chant
awaited

waiting, longing for
to be stubborn
depending (upon)
stage, goal

goad, armval
Mansir*

logic

sight, view
approval, allowed, intended
benefactor; rich, endowed
[ and you

shining

face, mouth

to fall flat

hair

death

pearl

wave

ant

idol, statue

fitting, harmonious
season, weather
Moses*

advice

lord

true believer, faithful
embalming fluid, medicine
moon

money-lender

aun
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napaidari
napuxti

na-tamam
na-tavan
na-haq

na-xus

n.f. love, affection, kindness
a. kind

n.f. kindness, thanks
n.m. pawn (in chess)

n.f. chess-playing

n.m. guest

n.f. wine

n.m. scabbard, sheath
prep. (P) among

n.f. corpse

. sweet

n.Mm. wine-tavern

n.f. drunkenness

n.m. wine tavern

n.m, lord, leader

n.f. heritage

a. obtained, found

n.m. wine-seller

n.f. selling wine

n.m. mile

n.m. milestone

n.m. wine-cup, goblet

a. ‘melting the cup’
n.m. minaret

adv. neg. part. not; un- etc. (= nd)
adv. it may not be so, perhaps not
a. unknowing, ignorant
n.f. candy (= nabat)

a. unstable

n.f. instability

a. immature, raw

v.t. to measure

a. incomplete

a. weak, powerless
a.fadv. unjust; unjustly

a. unhappy

M1 nail (of the finger)
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nald-ka$

na-ma ‘Tim

navak

navak-figan

nabat
nabatat
nabuvvat
nabi
najat

najarat

nirald
nargis

narm-rau

n.m.pl.

helpless, homeless
ignnrani, foolish
ignorance

fire

orange

of fire, fiery

coquelry, pride, independence
proud, independence
delicate, slender

swift, light-footed
descended

luckless, sad

impatient

unsuccessful

lack of success

suddenly

to cry, sob

lament, crying

lamenting, crying
unknown, unconscious
reputation, honour

ship, boat

Arrow

archer

rare, unobtainable, absent
candy, sugar

nature, vegetation
prophethood

prophet, the Holy Prophet
escape, salvation

fumes

palm-tree

palm-tree, date palm

river

unigue

narcissus, eye (of the beloved)
soft, gentle, slow

softly flowing, slow-running
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n.m.
n.m.

n.m.
n.f.
n.m.
n.m.
n.f.
n.f.

n.f.
n.m.
n.f.
a.
n.m.
n.f.
n.m.
n.f.
n.m.

n.m.pl.

gently-flowing

softness

death-throes, last breath

born of

race, stock

connexion, union, marriage

nasturtium

dog-rose, eglantine

race, line, lineage

woman, female

feminine

breeze

intoxication (= nass)

joy, delight

cheerful, delighted

sign, trace

knife, blade

‘house of knives', torture-chamber’

development, growth

drunkenness, intoxication (= nas3)
drunk

ups and downs

nest, dwelling place

half

eloquence

looking, sight, eye

order, rule; ruler

look, eve, face

to appear

glancing, looking

imprisoned, detailed

theories

theory

comparison

slogan, cry

luxury
sweet-talk

melody, song
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nigdranda

nigdridan (nigar)

nigdh
nigah
nigah-ban
nigah-bani
nagin

nam
namaz
numayan
numais

numdidan (numa)

namak
namnak
namiu

namid

namidan (numa)

namid hona

namu

m.m.
n.m./a.
n.m.
n.m.
f.m.
n.m.
n.m.
n.mL.
n.m.
n.m.
n.f.

n.m.

n.m.
nf.

n.m.
n.m.
n.m.
v.t. (P)
n.f.

n.m.
n.f.
n.m.
n.m.,a.
nt.

v.t. (P)
n.m.

n.m.
n.m./f.
v.l. (P)

V.1.
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singer

singer; melodious
breath, soul, intellect
veil

substance, cash, sum, money
print, form; sign, picture
former, fashioner, artist
forming, fahsioning
picture, design, map

dot, mark

copy

to copy

point, argument

finely delineated, pointed
critic

perfume

seeing good

jewel

picture, beloved

painter

to paint

look, gaze, eye

look (= nigdh)
watchman

watching over, safekeeping
jewel (in a ring)
moisture; wet

prayer

evident, manifest, visible
exhibiton

to show

salt, grace

tearful, watered

growth

revealing

to appear

1o be revealed

welness, moisture
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n.m.

n.m./a.

n.m.
a/n.m.
a.

n.m.

- n.m.pl.

N.m.

n.m.

n.f.
cjfadv.
a(P)
n.m.

n.m.
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new

song, tune
singing
newcomer
enchanted
'song-seller’, bird
young, young man
newly rich

light, divine light
newly grown
light, bright

those who light, luminaries

newly born

kind, sort, species
mankind

point

hoplessness

not; no

nine

nature, temperament
sapling, young plant
hidden

hidden, private

not, nor, neither
straw, pipe, reed, flute
submission, petition
scabbard
colourfulness

spring rain
non-existence; 1is not
Nile*

sapphire

azure

blue, azure

half

midnight

midnight
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vadi

(ke) vaste
vz
vld-gahr
villah
i

vahsat

va ‘da/va‘idi

vuhin

vahin ka vahi

virdn
virand

hith
hath ana
hama
hie

n.f.
n.m.

post.
n.mi.

int,
n.m.

n.f.

n.m.
n.m.
conj.

n.m.
n.m.
M.111.
n.m.

n.m.

Mn.Im.
v.1.
v.i.

Int.

open

alone, only

valley

connection

about, concerning, for
preacher, sermonizer
living in palaces

by God

existence, life

unity

distraction, madness
repetition, story
page, leaf
otherwise

breadth, scope
union, meeting
union, meeting
one's native land
promise

sermon, preaching, advice
faith

faithful

but, h:':nwe:ver

empire, prowess
turmoil, tumult

but, however

but

superstition, thought
revelation

thus

exactly as it is

desolate, deserted
desert, waste land

hand
to be acquired
to be lost

alas



hamahang
ham-pahlii

v.i.
n.m.
n.m.

n.m.

conj.
adv.
a, n.m.

v.i. (F)
n.f.

n.f. (P)

nm., a
adv., post.
n.m.
n.m.

Nn.Im.

a.

n.m.
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withdraw, be removed
separation

separation
crod, swarm

fickle

although

whatever

thousand, nightingale

thousands of

Spain*

is

existence

being, existences

sensible, awake, aware

crescent moon

slaughtered

deadly poison

move

also

both...and

absolutely, completely

embracing

alike, friendly, harmonious

side by side, companion

strength, courage

ommniscience

as high as, as 1all as

neighbour, neighbourhood

equal

fellow-traveller

sharing the same fate
side by side, along with

companion

fellow-singer, friend

at the time of

tumult, commotion

making a commotion

skill
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hunar-mand
hunar-var (dn)

haibat

yuhiid

a.

n.m.
pr. (A)
int. (A)
int. (A)

n.m.
n.m.
a; int.

n.f.
n.f.

conj.
int.
int.

n.f.

v.l.

v.l.
n.m.
v.t. (P)
n.m.
M.,
n.m.
v.l.

v.1.

a. (P)
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skilled

artist(s)

he, a cry of ecstasy
'He is God'

'He is the One God'
exactly the same
greed, lust, desire
sense

sensible, beware
clear, manifest
awe, fear

form, face, state

or

ot

0O God!

O Lord!

mMemory

to come to mind
to be remembered
memorial, souvenir
to acquire, find
orphan

God

certainty

to make certain
to be certain

a, one

one one side, in one direction
onslaught

ocean

Europe

Greece

thus, so

thus, s0

Jew*
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